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Bruno Guerreiro :: Designer 

After 3 years of studying graphic design and many 
sleepless nights, Bruno has finally graduated Tyler School 
of Art. He looks forward to continuing his work for Wonka 
Vision, and helping them become rich. ...Seriously. With his 
passion for art, graphic design, and music, he has found his 
little happy place with Wonka. 



Rob Dobi :: Guest Photographer 

Rob Dobi got his BFA in Fine Art from the Rhode Island 

School of Design in 2003 and since then has worked for the 

bands you love to hate. Dobi currently resides in Connecticut 

and enjoys a good game of Scrabble, chocolate milk, and 

abandoned psychiatric facilities. His work can be found at 

robdobi.com. 



David Walter :: Coniributing Writer 
Music publicist by day; writer and journalist all the time. 
Armed with a proverbial chip on his shoulder and the 
passion to create and develop, David hasn't done all that 
bad. Co-founding and serving as the associate editor of 
SoundtheSirens.com, David pilots the new generation 
of media with an edge. 



Jim Huber :: Illustrator 

Jim Huber is a starving artist that still manages to destroy 
buffets across the globe. He is currently chief artist for State 
of Mind Design, a company he co-owns with his brother, 
Jason. In addition to being an abnormally large individual 
he enjoys lunch time walks and in-depth conversation about 
most things sci-fi. 



Issue 27 Corrections 

• The Philly Spotlight was actually written by Doug Wallen, David Walter & David Klyman 
• Alexander Kargher's last name was spelt wrong in Record Review Section. 

• Strung Out singer Jason Cruz was referred to as Jake Cruz. 

• The Sarah Fisher [Indie Film Feature] article ended abruptly and the Warped Tour Massacre 
photo was placed under the incorrect article. 


Copyright © 2005 Wonka Vision Magazine LLC. All rights reserved. 
Wonka Vision isprinted Bi-Monthlyin the U.S.A. 


Melissa Hetu :: ContributingWriter 
Melissa Hetu is a third-year journalism student at Concordia 
University in Montreal, Canada. She currently balances going 
to school full-time and freelancing for different publications 
across Canada and now the United States, with Wonka 
Vision Magazine. She is also the co-host of a French under- 
ground music radio show in her hometown and teaches 
dancing. There's no doubt in her mind that this is what she is 
supposed to be doing; she eats, breathes and sleeps music. 
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"'What I believe' is a process rather than a finality. Finalities are for 
gods and governments, not for the human intellect. " 

- Emma Goldman 

Edifying 

adj : enlightening or uplifting so as to encourage intellectual or moral 
improvement; "the paintings in the church served an edifying purpose even 
for those who could not read" 

Tve never been on time for anything in my life. To those who know 
me, that's a bold understatement. My mom smirks and calls me, "Justin 
Time," my friends have gotten smart and invite me places an hour before 
we actually need to be there. So, let me stand up proudly and boast that, 
for the second issue in a row, I said we'd finish the magazine in eight weeks 
and we did. The end. 

After the release'of Wonka Vision #27, the most difficult yet self-gratify- 
ing magazine we have ever sent to press, the feedback began rolling in. The 
opinions expressed, whether they were praise or outright bashing, were 
something to marvel at. I received a letter last issue from Matthew Childers, 
an American Soldier serving in Iraq, thanking us for our magazine's con- 
tribution to the independent music scene. Matthew's letter provided every 
reason l'd ever need to continue publishing. 

In addition to the multifaceted feedback, we picked up half-dozen amaz- 
ing new writers within the weeks that preceded the release of this issue. 
Larger chain stores such as Hot Topic!, Borders, Barnes & Nobles, and FYE, 
among others, have chosen to help us spread our message and welcomed 
us with open arms. So, quietly, with a huge smile on my face, I think to 
myself, "People have finally started paying attention." With the added 
attention come certain expectations never placed on the magazine before. 
Timely deadlines, powerful feature stories, and a professional attitude have 
all become mandatory. 
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Anyone who has read Wonka Vision over the past eight years knows 
we've wavered from time to time. It's no big secret there were times that 
we dropped the ball. We'd put out a fantastic issue of the magazine fol- 
lowed by something less than stellar. It was a constant balance we were 
seeking and most of it depended on where I was at during that specific 
moment in time. Everyone's job and role at the magazine has finally 
become easier. Strike that. Everyone's job and role has become progressively 
challenging. In fact, the recent increase of intensity has sent me blasphem- 
ingly listening to less music and opting for a steady diet of talk radio. 

It's the summer, so my complete and utter obsession with baseball has 
come back and the added pressures around here have sent me regressing 
into childhood pleasures. I've started collecting baseball cards again. Habits 
I have so easily broken and the very things I often strived to avoid have 
started to sink in with a bi-monthly schedule. It's taken years to realize I 
need to follow deadlines. For better or worse, l'm learning that habits help 
protect these structures. 

If I can continue to toot my proverbial horn for a moment, the next four 
issues' cover stories are already in the works. Never before have we been so 
far ahead of our own game. Never before have I felt so proud of a group 
of people. The majority of Wonka Vision's impeccable staff is volunteers. 

The people who comprise the staff never cease to amaze me. It amazes 
me that people who I do not have direct interaction with on a daily basis 
(we are spread over many states) so strongly believe in what l've initiated 
and what we've created together. This is the catalyst and the reason you 
read our magazine every other month. Having a group of people make the 
decision each and every issue to participate in something in which they give 
themselves so freely is perplexing, but I live for it. It is a privilege for me to 
share these experiences with them. It's also a privilege when people tell me 
something they read in Wonka Vision enlightened or inspired them. Or to 
offer an inspired writer an outlet for his or her work. 

"If there's any kind of magic in this world, it must be in the attempt 
of understanding someone, sharing something. I know, it's almost 
impossible to succeed, but... who cares, really? The answer must be in 
the attempt... " - Before Sunrise 

In closing, l'm having my ninth or tenth surgery next week; it's tough to 
keep track anymore. For the first time in five years though, things are clear. 

I don't need to search for this mythical end which I so often talk about. It'll 
come when it needs to. I've done the proper medical research and I feel l'm 
in the right hands; l'll have the right people by my side as well. It's made me 
realize that even I have to compromise sometimes. It has also put a silence 
on the noise constantly rattling through my brain from the metal plates in 
my skull. I suppose nervous anticipation sums it up. A long tutorial full of 
potholes and asthma attacks. Something l'm willing to lose myself in. Lately, 
l'd just like to lose myself in anything. Anything except for music. 

One last major huge thank you to Jacob Bannon for doing our cover 
this issue. 

Yours, Sincerely Yours, 

Justin Luczejko 
Editor-in-Chief 


[ Photo By Lois Carson-Ochmanowicz ] 
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Your EDiTor ’ s LeTTer 

Dear Wonka Vision, 

[Your Editor's Letter] If turned in as a High School essay would flunk 
There is the bad grammar (countries = country's), wrong word usage and 
awkward structure ("enabled an abundance of changes"); "consistent TO 
= WITH"; but most troubling is that the sloppy writing suggests imprecise 
thinking - a barrier to achieving the influence you seek. 

If you weren't also the publisher; the editor-in-chief would be fired :-) 

So, either neither you nor anyone on your staff values good writing; 
or the others do but you run a ship where no one feels secure enough 
to correct you. 

I write to offer my help. I am a retired lawyer (but still active music 
groupie) so I need no recompense other than the chance to interact 
with young hotties (f). 

We could meet at a South Street coffee house if you want. 

- Unsigned 

MQBBep FOr THe w 

Wonka Vision, 

So I went to the mail room today and got a few copies of Wonka Vision. 
After dropping one off at the radio station that I DJ at, I went to the lunch 
room holding the magazines in my hand. The next thing I know I hear is, 

"ls that Wonka Vision Magazine?" I got swarmed. Long story short, I just 
have my copy left. People love the magazine up here in the great white 
north. Nice job on the issue, the Clear Channel images are hot, and the 
new layout is excellent. 

- BrandonJ. Mendelson 

CHariGes on thq Horizon 

Wonka Vision, 

Generally when zines go pro with things l'm a bit wary of what the 
results will be. But you guys really have a good thing going there. It's 
rare to see a good music zine with equally intriguing political/social issues 
discussed that doesn't just reiterate the same old topic and ideas that a 
million other zines do (just so they can claim that they are 'diverse'). I 
really dig that aspect and I hope you keep it up. 

Ryan [ Hanging Like a Hex zine/Hex Records ] 

PUTTinG THQ ROCKin ROCKTaSTIC! 

Wonka Vision, 

How's about that new Wonka Vision Magazine? It puts the rock in 
Rocktastic! Seriously dude, the new issue and the new format are - as 
that piece of crap Tommy Lee said on cribs - "off the frames". So yeah, 

I loved the Chuck D quote as your intro to the editor's letter. If you ain't 
down with the PE then suckah, you just ain't down. In all serious though, 
the new issue is amazing and you and your entire crew should be 
extremely proud. 

- Jason Huber [ State ofMind Design ] 

ie. .DesiGnTeam 

Hey Justin! 

I honestly think that the magazine has one of the most unique and 
beautiful editorial designs I have seen. The layout and artistic design is well 
thought out with great flow and is easy to read! Great combo of narrative 
text, visuals, and graphics! 

Keep up the great work... 

Cheers, 

- Veronique Cordier [ V Entertainment Network ] 

tfWo 



MorGansTanLeYFinanciaL- 

ApyiceinsuLTSRULe! 

Milkman, 

How does a guy that gives bad financial advice qualify as a music critic? 

To suggest that they need a punch in the face for the way they look then 

you obviously missed the point. The album was loosely based on the movie 

"Falling Down", with some references to "Office Space". That is why Dan 

Schafer is dressed in a short sleeve white shirt and tie. For example a line 

from "Bored of Television", goes "Then Andy and the two Bobs, said they 

wanted to speak to me." If you've seen "Office Space", then you know 

who the two Bobs are. Jimmy Eat World B-Sides? What album were you 

listening to? Trust me when I say stick to giving financial advice, and stop 

trying to make a few bucks writing music reviews about a style of music 

you know obviously nothing about. Seriously Jimmy Eat World? I think if 

anyone needs a punch in the face it's you, jackass. v 

- ChadAnderson 

Milkman's Response: 

Ok Chad, Kent, 

First off, if I had a super cool email address like xmikex@indieweezer.com 
or maybe even jackpurcell4747@yahoo.com then how would you attack 
me? You people really have to get better at this personal assault stuff. After 
reading your email, I thought maybe I didn't give these guys a fair shake. 

Maybe I should go dig up the album and listen to it a few more times. 

Unfortunately I can't run over to my CD rack because l'm currently at work, 
giving "bad financial advice." So I do the next best thing, I run a Google 
search for "The Methadones Not Economically Viable + Reviews" Below are 
direct quotes from the top three results: 

"However, one song is not necessarily discernable from any other. It 
would be very hard to play "Name That Tune" with NEV, mainly because all 
the songs sound more than a bit alike." - Wonka Vision Magazine 

"Opener "Bored of Television" wallows in alternating power chords that 
make its just-over-three minute length feel like three years."- Splendid 
Magazine 

"The first time I listened to the record I thought to myself "this is really 
fucking good, but do I really need twelve songs that sound almost exactly 
the same?"- Deep Fry Bonanza 

So as you can see, l'm not the only one who feels this way. If I may give 
you some financial advice...don't go spending all your money on guitar 
stings and amps just yet. 

*** 

Best whishes in your future endeavors. 

Sincerely, 

- Milkman 
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FULL REMIX + REMASTERING 
COMING LATE SUMMER 


NEW FULL-LENGTH ALBUM 
COMING THIS FALL 


along with other incredible albums from A Life Once Lost, Circle Takes The Square, Pig 

n be ordered directly from us at www.roboticempire.com Our online store has hundreds of other rad titles at cheap 
samples for almost everything we carry. Another source of our full catalog and oth ®^57®/"^®Pfl? dent muslc IS our 
distributor, Lumberjack, who can be reached via www.lumberjack-online.com or 1-877-LUMBfcKJ 




inTervenTionisT Mema 

with the Lost Film Fest 

BrScott Beibin 



When l'm on tour for three quarters of the year with Lost Film 
Fest, it stops being a vacation and becomes more of something l'm 
breathing and living, and pissing and spitting... but it's still a fuckload of 
fun. I call on the spirits of my ancestors for advice, experts at nomadic life 
after being chased from Minsk to Pinsk to the Americas by the monolithic 
shadow of eastern European anti-Semitism. 

On tour the global neighborhood becomes infinitely larger; I can blow 
into Athens, GA and know how to get the noodle bowl at The Grit, or 
land in Berlin and find the cool underground spots literally wedged in 
basements at squatted apartment complexes. Tour accustoms you to 
sleeping on floors, and drinking a ton of water so you can nap on the 
Greyhound and not miss the stop because you really need to take a piss. 

It's amazing to see new faces every day, feeling infinitely inspired but 
frustrated that inspiration may end at any moment when it's back to 
being in transit. Within this framework, a new skill learned everyday has 
been my goal... whether it's a new recipe, tech stuff, or new languages. 
Right now, l'm just happy to be on my way home. It's been a blast, but 
l'm counting the hours until I can sleep in my bed again. 

Just so you know; l'm not in a band. While what l'm explaining 
might sound like I am, Lost Film Fest is a traveling performance that 
incorporates radical shortfilm, culture jams, documented pranks, 
and tactical media. I set up a video projector, a DVD player, and a 
laptop in a room, get things started with a nice helping of Gogol 
Bordello, and show short films that go well with yerba mate 
and gasoline. 

In the fall of 2004, I did a tour of swing states, posing 
as a youth pastor to present the Lost Film Fest at rural 
churches and halls before the election. I also did a guerrilla 
screening at Yale University. In January, Liz Cole of Evil Twin 
Booking and I went to the Sundance Film Festival armed with 
a robotic George W. Bush we built with our friend, Sharon. 

We lit the motherfucker on fire in front of the big Egyptian 
theater after rolling it around town. Our party celebrated 
the new Guerrilla News Network documentary about the 
US occupation of Iraq called Battleground: 21 Days on the 
Empire's Edge with a performance by the Evolution Control 
Committee. 

I'm about to head out to Europe again this summer on the 
Lost Film Fest/lnfernal Noise Brigade Tour. While there, l'll be 
screening at the counter-summit to the G8 meetings. I'm 
willing to bet Lost Film Fest is the only film fest that's been 
broken up by riot cops or teargas... that's just a guess. 

So far, 2005 has been filled with complete insanity. 

It's been four straight months of being on the road 
showing films in universities, museums, clubs, DIY 
spaces, rooftops, parks, high schools, and film 
festivals. This fall, l'll be touring all over the US 
and Canada, and holding the big Lost Film Fest 
10 in Philly. 

While being on the road, I also do work for 
Evil Twin Booking with Liz, helping to set up tours 
for films like The Weather Underground, Fourth 
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World War, and The Corporation, and performers like The Yes Men, 

Boots Riley, and Reverend Billy of the Church of Stop Shopping... plus a 
ton of other stuff. Take a peek at eviltwinbooking.org. 

It always kind of amazes me that all I need now is a Powerbook and a 
cell phone with a data-connection to cause a lot of mischief. I really hope 
the work l'm doing inspires folks to stop feeling like they need to rely on 
major corporations to get their work out into the world. What I find even 
more amazing is what I do is stuff anyone can do if they put their minds 
to it. Go and make a movie. I want to see it. Bring me to your town. 
Embrace the day with a breath of fire! 


[ By Bryan Brown ] 


Contact Scott Beiben at 
scottb@lostfilmfest.org 





The highly-anticipated new album. Available August 2nd, 2005. 
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onTHe 
smeLines 

By fonathan Hamilton 

Jonathan Hamilton lives with his cousin Bromeaux, 
ex-singer for Over and Out, formerly on Perfect Victim 
Records. Bromeaux has been active in the hardcore scene for 
nearly a decade. "On the Sidelines" is a regular column where Jonathan 
recounts his experiences as a spectator to the scene. 

For all the differences and 
conflicts within the commu- 
nity f hardcore has at least one 
consistent value -- conviction. 

The labels, the bands, and the 
kids themselves may have differ- 
ent opinions, but all will agree 
hardcore is built on belief and having the courage to defend that belief. 
You can hear this sentiment expressed in the music, and you can see it in 
action in the scene's do-it-yourself ethic. But one of the purest manifesta- 
tions of hardcore conviction is the straight-edge philosophy. 

Straight-edge, as you probably already know, is at its heart a philoso- 
phy of self-denial and restraint. The core tenet of straight edge is absti- 
nence from alcohol, tobacco, and recreational drugs. That abstinence 
— especially in a youth subculture — means resisting peer pressure and 
curiosity, which naturally builds the discipline needed to maintain the 
strength of conviction so highly prized by hardcore. So while straight- 
edge and hardcore are ideologically independent, together they have 
powerful synergy. 

But straight-edge isn't perfect. The main thrust of hardcore's growth 
has always been youth-driven, and it's easy for a kid who hasn't turned 
18 yet to swear off cigarettes and alcohol. Hardcore is changing musically 


as well, with subgenre after subgenre cropping up free of the pervasive 
straight-edge influence. And as if that weren't enough, the flood of 
"fashion-core" posers into the scene in recent years has greatly diluted 
the strength of the old hardcore values, straight-edge included. 

What l've seen from this is more and more people turning away from 
straight-edge for whatever reason, people the true-school straight-edgers 
call "sellouts." My cousin Bromeaux has been straight-edge since his 
early teens and has stuck with it all the way, but some of his friends have 
"broken the edge." One of these is Veganick (so named because he, like 
many straight-edgers, was vegan at the time), 
ex-guitarist for Insight. 

Veganick's decision to go straight-edge wasn't entirely influenced 
by his initial interest in hardcore. The effects substance abuse has 
on families motivate many people to pledge to the edge. "My 
dad had a lot of problems with alcohol, " Veganick told 
me, "and that really turned me off from it 
when I was younger." His commitment was 
great at first, as he went vegan and eventu- 
ally got a straight-edge tattoo (three Xs on 
the inside of his lip). 

Then why did he go back? "Honestly, I just 
saw how much fun my friends were having with- 
out me, how much fun they were having drinking. 

I decided six months beforehand that l'd start drink- 
ing on my 2 1 st birthday." He says he doesn't regret 
it, either. "My main motivation for doing something 
is how fun or funny I think it'll be." Breaking his edge 
didn't dull Veganick's involvement with hardcore music, 
though; he's still called upon regularly to play guitar for 
one band or another. 

So it's possible to have identity in hardcore without being 
straight-edge. Is the converse true? Being substance-free 
myself, I fit the straight-edge profile, but I don't claim it, and I 
doubt that many of the people I know 
outside of hardcore could embrace the 
label either. Why might that be? 

Veganick suggests an explanation. 

"I drink and everything now, but I 
don't think less of people who don't. 

A lot of straight-edgers look down 
on people who aren't, though." True, 
any philosophy of living will have zealots trying to impose their views 
on others, but is straight-edge itself guilty of encouraging that kind of 
perceived moral superiority? 

The building blocks of straight-edge lie in some seemingly judgmental 
songs, but modern straight-edge has distanced itself from its militant 
cousins, called "hardline" and "hate-edge." The hardliners aren't the 
only self-righteous straight-edgers though, and that has certainly hurt 
the movement's image. With that hurt reputation and dwindling incorpo- 
ration within hardcore as a whole, what's to become of straight-edge? 

Hardcore can survive without straight-edge, but can straight-edge 
survive without hardcore? We'll explore that question next time, when 
Bromeaux gets really pissed off after reading this column and fires back 
with his response. 

Contact Jonathan Harnilton atjlhamilt@gm.ail. com 


Straight-edge. . .is at its heart 

a philosophy of 
self-denial and restraint 
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[ III ustration By Bryan Brown ] 
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Limited Festivai edition. Features enhanced CD videos 
for 'IRON TUSK and "BLOOD AND THUNDER” 


Tweeter Center for the Performing Arts 
. . CTN0W.com Meadows Music Centre 

Tweeter Center at the Waterfront 

. . . . Darien Lake Performing Arts Center 

Post Gazette Pavilion 

Nissan Pavilion 

PNC Bank Arts Center 

Tweeter Center Chicago 

Verizon Wireless Music Center 

Germain Amphitheater 

Molson Amphitheater (w/ Iron Maiden) 


Boston, MA 

Hartford, CT. . . . . . 

Camden, NJ 

Darrien Center, NY 
Burgettstown, PA 

Bristow, VA 

Hoimdel, NJ 

Tinley Park, IL . . . 
Noblesville, IN — 
Columbus, OH . . . 
Toronto, ON 


Buffalo, NY 


July 9 St Louis, MO P°P s 

JuiylO Tulsa, OK BradyViliage 

July 11 Little Rock, AR . . . . . Juanita's Cantina Bailroom (w/ Clutch) 

July 12 Atlanta, GA Hi Fi Buys Amphitheater Lot 

July 13 Orlando, FL Tinker Field 

July 15 Dallas, TX Smirnoff Music Center Lot 

July 16 Corpus Christi, TX Concrete St Amphitheater 

July 19 El Paso, TX El Paso County Coiiseum 

July 20 Mesa, AZ Mesa Amphitheater 

July 21 San Diego, CA Brick By Brick (w/ Clutch) 

July 22 Los Angeles, CA Los Angeles Sports Arena Parking Lot 

July 23 Mountain View, CA Shoreiine Amphitheater Lot 

July 24 Portland, OR ■ • Sabala's (w/ Clutch) 

July 25 Seattie, WA Qwest Fieid Event Lot 

July 26 Vancouver, BC Pacific Coiiseum 

July 28 Edmonton, AB Rexall Place 

July 29 Saskatoon, SK Saskatchewan Credit Union Cente 

July 31 Denver, CO Universal Lendirig Pavilion 


July 28 Quebec, QC Colisee Pepsi Parking Lot 

July 29 Montreal 

July 30 Barrie, ON Moison Park 

July 31 Detroit, Mi Pontiac Silverdome 

Aug 1 Pittsburgh, PA Post Gazette Pavilion 

GIGANTOIIR 

Aug 06 Orlando, FL Hard Rock Live 

Aug 07 West Palm Beach, FL Sound Advice Amp 

Aug 10 Detroit, Ml DTE Energy Amphitheatre 

Aug 12 Chicago, IL Tweeter Center 

Aug 19 Portland, ME Civic Cente 

Aug 20 Manchester, NH Verizon Wireless Amp 

Aug 23 Wantagh, NY Jones Beach Amphitheate 

Aug 24 Holmdel, NJ PNC Bank Arts Cente 

Aug 26 Boston, MA Bank of American Paviiion 


Aug 4 CJarkston, Ml OTE Energy Music Theatre 

Aug 6 East Troy, Wl Alpine Valley Music Theatre 

Aug 7 Somerset, Wl Fioat-Rite Amphitheatre 

Aug 1 1 Auburn, WA • White River Amphitheatre 

Aug 13 Mountain View, CA. Shoreiine Amphitheatre 

Aug 14 Marysvilie, CA Sleep Train Amphitheatre 

Aug 16 West Valiey City, UT USANA Amphitheatre 

Aug 18 Phoenix, AZ Cricket Paviiion 

Aug 20 San Bernardino, CA Hyundai Paviiion at Glen Helen 

Aug 23 Albuquerque, NM Journal Paviiion 

Aug 25 Dallas, TX Smirnoff Music Center 

Aug 27 Woodlands, TX Cynthia Woods Mitchell Pavilion 

Aug 28 Selma, TX Verizon Wireless Amphitheater 

Aug 31 Antioch. TN Starwood Amphitheatre 

Sept 2 Charlotte, NC. .. Verizon Wireless Amphitheatre 
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THe Minor reaGues... 

Call to the Bullpen 

BrBill Gordon (and Mike Tarior) 

Here is the story. A couple ofyears ago, I went to a 
small art space turned club in Tribeca to check out a 
band called Halo Perfecto that included ex-members 
of Palatka and, at that time, the current drummer of 
Anton Bordman. I was a fan of both bands so I never 
hesitated about going (not that I miss too many shows 
anyway). Prior to the beginning oftheirset, Mike Taylor 
(vocalist/guitarist) of Halo Perfecto walked throughout 
the room introducing himself to the 30 or 40 people 
in attendance as well as handing them a small piece of 
paper. The following is the text printed on that paper: 


N 


What grants validity? How do you imbue music with a sense of relevance? 

Do bands that sing about politics do so as a reflex only? How important is your 
opinion? When I say punk rock do you hear protest music or trite anachronism? 
Are you "in it for life?" How would you explain that to a shopkeeper? Do . - ' 
you have a job? How many hours each week do you work? Do you read the 
New York Times? Do you consider yourself a feminist? Does pop music have 
radical potential? Do you like Talking Heads? Is vinyl production irresponsible? 
Touring? Is there a social relevance vs. loss control formula? As a man, are you 
only capable of feeling comfortable with anger? Is it okay to argue? Can you 
name a senator from your district? Do you vote in local elections? Do you own 
a dictionary? A thesaurus? Is this a lyrical sheet or an acceptable substitute? 

Are your ideas worth the paper they're printed on? If not, is that why you've 
started a website? Are you aware that the same Federal Government that 
convicted him of five felonies during the Iran/Contra hearings currently still 
employs John Poindexter? Does that make our songs less relevant to you? 

Who do you trust? Are you a good listener? How many hours do you sleep 
each night? Do you ever go a day without eating? Can you be a good band 
with bad equipment? Can eight million people be wrong? Does music move 
you? Do you care if a band is made up of assholes if they're really good? Are 
any of your peers good writers? For who among us now will history give a 
shit? Can our nation produce relevant art from its singular position of wealth 
and influence? If you affect superficial qualities of a popular personality, do 
you become a lesser person? What does cool mean? To whom do you owe 
your style? Your education? What was the last book you read? Do you even 
listen to music? 

THEY MAY OR MAY NOT CARE. 


Johann Wolfgang Von Goethe was quoted as saying that, "The effects 
of good music are not just because it's new; on the contrary music strikes 
us more the more familiar we are with it." 

Before hearing a single note of Halo Perfecto's music, I felt familiar 
with their sound and, more importantly, challenged. Here I was waiting 
for a band to play music, surrounded in a room full of strangers, and 
reading a piece of propaganda loaded with over 40 questions without 
answers. As the questions were invading my cerebrum, Halo Perfecto 
launched into a wall of sung and screamed vocals, driving music, and 
smart lyrics easily garnering comparisons to a lo-fi melting pot of Fugazi 
and Superchunk. Simply stated, it was a whirlwind experience of 

everything that should and could be 

right about our DIY community. 


Hopefully these questions 
will at the very least provide 
you with an opportunity for 
introspection, a moment of 
i clarity, or the inspiration to 
question everything around 
, you. Considering a large 
portion, if not the vast 
majority, of people waving 
the DIY flag these days are 
more concerned with their 
fashion sense, ignorant about 
history, and incapable of 
being socially active without 
the protection of a computer 
screen. Bands, shows and 
merchandise are just the 
beginning, the introduction if 
you will. Perhaps it is time to 
leave DIY behind us and build 
a true independent community 
through DIT -- Do It Together. 



Contact Bill Gordon at 
bill@underradar. com 
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For Tomorrow 

ByBrandon J. Mendelson 

The emphasis placed on the power of Red America has brought 
groups like the Parents Television Counsel (PTC) into the public eye. 

On their website, the PTC claims their "primary mission is to promote 
and restore responsibility and decency to the entertainment industry 
in answer to America's demand for positive, family-oriented television 
programming." They provide easy access for any housewife or public 
do-gooder to attack programs such as the Shield, MTV, Sex and the City, 
and Pro Wrestling. That this organization wields as much power as it 
does is frightening. Does this organization really represent America? 
They sure think they do. And the FCC and Congress are listening to 
their every word. 

It may be a small comfort the 
government does listen to what us 
citizens have to say. Although punk 
values of "don't trust the government" 
loom large in the back of all of our 
minds, believe it or not, those letter- 
writing campaigns really do have an 
effect on the world at large. While it is 
true we should be doing more effective 
things, like fighting disease and starvation as opposed to arguing about 
how much weight Oprah lost, when you take time to raise your voice 
about matters, politicians do listen. Another election is always around 
the corner. You shouldn't trust the government, or the media, but you 
should never lose your voice. Not when it counts the most. 

I bring this point to you because the Parents Television Counsel has 


You shouldn’t 
trust the government, 
or the media, 

but you should never lose your voice. 


begun to push for legislation in the Congress that would allow the 
FCC to fine cable and satellite stations, the same way they fine 
broadcast and radio outlets around the country. Over half of the 
citizens of our country now have access to some form of media, 
brought to them either by cable or satellite. The PTC has come 
out against Bill HR 1440, which you can find online by 
visiting http://www.theorator.com/bills109/hr1440. 
html. This bill would keep the FCC from fining 
satellite and cable operators the same way they 
fine broadcast and radio outlets. The fact that 
this bill exists is simply amazing. This is an act 
Jr of Congress, a Republican-controlled Congress, 
to fight censorship against outlets notorious 
for pushing the boundaries of what some Red 
Americans may qualify as good taste. 

The FCC recently replaced Chairman 
Michael Powell with a conservative named Kevin 
Martin. The majority of Red America, voiced 
by groups like the PTC, has came out against 
illegal file sharing and indecency on cable. In the 
ultimate "Dusty Finish" (that's pro-wrestling lingo 
for a screw-job ending), corporations are lining up and 
dumping money into ads promoting family values and morals 
to keep the Red Americans appeased. 

For years, cable and satellite have avoided any kind of regulation 
because of its pay status. The idea was those who wanted that kind of 
content in their household willfully paid for it and thus didn't need to 
have unwanted broadcasts in their household regulated. With the flood 
of conservatism taking the government, that kind of citizen choice has 
been squashed by the minority who think everything must be regulated 
to "protect our children." The FCC's Martin was quoted in a recent 
Reuters report stating he would like to see criminal prosecution of people 
who violate and bring about violations of the indecency standard on 
cable and broadcast television, as opposed to the fines which have been 
the traditional method. 

A poll conducted by Time magazine found a majority of Americans 
think television has gone too far in the 
type of content they broadcast. The 
poll found 58 percent said there was 
too much cursing on television, while 
another 50 percent stated there was 
too much sexual content. The Parents 
Television Counsel knows this. They 
think they speak for Americans. The FCC 
and Congress think they do as well. It 
is imperative we let them know they're 
wrong. HR 1440 must pass, otherwise we will continue to let the tyranny 
of the minority blind the rest of the American public into submission. 

Don't trust the government, but don't trust these people either. Take 
action before it is too late! 

Contact Brandon Mendelson at thebrandonshow@gmail.com 
orgo to www.thebrandonshow.com 
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PUre LarD: IWanna Be... 


By D.J. k 



Currently, l'm an associate production coordinator for one 

division of a humungous, multinational corporation. That's my JOB. 
Basically, I enter data, prepare data to be entered by others, file files in 
filing cabinets, and get mildly delirious on a daily basis -- shit like that. 
Yeah, sure, l'm a "writer," but coordinating productions on an associate 
level is how I make my meager living. It's how I pay the bills. 

Now, my memory, like most of my mental capabilities, is completely 
for shit and worthless, but I don't recall ever wanting to be "an associate 
production coordinator for one division of a humungous, multinational 
corporation" when I was growing up. Or the grocery store bagger I was 
in high school. Or a bank teller. Or even the telemarketer I was in 
Milwaukee that one time! So as not to misrepresent anything, let me 
call my mom to make sure... 

MOM: Hello? ' 

ME: Hi, Mom, it's D.J. 

MOM: Oh... 

ME: l'm writing this thing — 

MOM: Are you getting paid 
for this? 

ME: Look, we're taking up 
precious word count here. 

MOM: How are you and 
Beth doing? 

ME: Mom! Please! I have an important question. 

MOM: Okay. 

ME: When I was a kid, what did I want to be when I grew up? 
MOM: Well, first off, using the past tense with you being a kid is 
stretching it, but when you were little you wanted to work in the 
Halloween department at K-Mart. 

ME: Not really a full-time career. 

MOM: No. You also wanted to be a reporter, 


mostly because of Clark Kent, an actor, a filmmaker, a comic book 
artist, and now a "writer"... that's all I can think of. 

ME: So I never dreamt of being an associate production coordinator 
for one division of a humungous, multinational corporation? 

MOM: Uh, no. 

ME: Okay. I just wanted to make sure I had my facts straight. 

Thanks Mom. Gotta go! 

Click* 

*(NOTE: The preceding conversation was totally fabricated for this column.) 

Wow. Okay. So, yeah. I never wanted to do what l'm currently doing 

for a living. Ever. Nothing even 
remotely close. 

If I were the only person in 
the world with this problem it'd 
be a shitty personal dilemma but 
nothing worth writing or reading 
about. As it stands though, l'm 
far from the only person with this 
particular ailment. It's a g-damn 
worldwide epidemic! 

Not a kid on earth right now is clamoring to be a cubical-dwelling 
office drone, punching meaningless numbers and figures onto a key- 
board and reading a countless array of scribbled-on post-it notes! But 
how many of them will grow up to do that shit? I mean, sure, there are 
kids with rough lives. Maybe a homeless child who's starving, or some 
young boy running from jaguars in the jungle who'd find any job -- 
from car washer to office clerk -- a much better alternative to their cur- 
rent situations. But, all things considered, l'd bet you dollars to donuts 
that kid would rather be an astronaut. 

And that's kind of the problem, I suppose. How many 

astronauts do we need? Actors? Even firefighters? Lawyers? 

K-Mart Halloween Department Supervisors? Cowboys? 

If every kid grew up to do what he or she dreamt of, 
we'd have millions of brain surgeons or ninjas, but 
virtually no janitors or cafeteria lunch ladies. 

I doubt many kids really, really WANT to dispose 
of other people's garbage for a living, but someone 
has to do it, right? I mean, I don't get especially 
psyched to go to work everyday and enter in data 
of all our employees, sorted both alphabetically and 
by compensation, but someone has to do it, dig? 

Should it be me, the guy who wants to be a writer? 

Or someone who wants to be a jet pilot? Does it f 

matter? Odds are my employer won't ever find 
someone with a passion for data entry and perfor- j 

mance review filing, but it's gotta be done. 

So, sorry Mr. Dishwasher. Lo siento, Ms. Zoo Cage 
Poop Scooper. We have more artists and pirates than 
we know what to do with, but them plates need 
a-cleanin', and someone has to file this office report. 

4 

Contact DJ. Kirkbride at dj@pureland.net 
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we’d have millions of 
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KtLLtNG THE DREAM 
“t Rewrote tt” 7”EP 
(passionate west coast hardcore) 


SO BE tT 

“The Wrath of the SKies” 7”EP 
(RNR members get brutat) 


BLACKLISTED 
“We’re Unstoppabte” CD 
(phitty hardcore born and raised) 


D00MRI0ERS 
“Black Thunder" CD 
(thin lizzy meets black flag, but dead) 


CONVERGE 

“Petitioning Forever” 2XLP 
(gatefotd edition of these classics) 
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Consume responsibly: Shirts for a Cure have recently added a bunch 
of new bands to their roster of exclusive t-shirt designs. The shirts are sold 
by the charity with all the proceeds going to raise money for breast cancer 
research New designs from Alkaline Trio Bad Religion Hawthorne 
Heights Bleeding Through (sorry, eyeliner not induded), Circa Survive 
Coheed and Cambria, Fall Out Boy Shadows Fall The Used 
Against Me!,. and Armor for Sleep will all be available by the end of 
summer. So stay out of the mall and hit up www.shirtsforacure.com 

Prop Update: The dirtbag lifers in Propagandhi are gearing up for the 
release of their riew album on G7 Welcoming Committee Records At 

the production helm is Vancouver's Blair Calibaba (Gob Sum 41 , and a 
bunch of other shitty Canadian bands), but don't worry, it won't suck. We 
ali eagerly await being torn a new a-hole. 


Best band nobody knows: Bear Vs Shark. Nevv album on Equal Vision 
get it. 

Corporate punks: Pittsburgh pofitical punks Anti-Flag, after bemg wmed 
and dined by pretty much every major label out there, have signed to RCA 
Records. And god knows RCA did wonders for the career of Cave-ln I 
would have wagered money Justin Sane and the gang were just scam- 
ming free meals from the majors, but they're not the first politicai punk 
band who have decided to work for the man. Can you say Rise Against 7 
A full statement from the band is posted at www.anti-flag.com in the news 
archive. 

News flash: Windblown hair covering one eye is officially out! Replacing it is 
the reverse Mohawk, so act fast! 


Headshaker: SeemsThe lcarus Line guitaristand Buddyhead Records 
smartass Aaron North has joined Nine Inch Nails. North plays guitar on 
Trent Reznor's latest opus, With Teeth, and will be touring with NIN. Let's 
hope he continues to raise shit and smashes Trent's keyboard or something. 

This just in The Used still suck. 

The new what's next?: Florida's Hot Water Music are taklng an extended 
break after guitarist Chuck Ragan announced he'd like some "personal 
time" away from the band. The remaining members of the band plan to 
continue under a different name and have already begun cutting demos 
with (surprise, surprise) producer Brian McTernan. Hot Water Music fans 
get the best of both worids when No Idea Records releases another HWM 
singles collection this fall. 

Recent signings Mastodon to Warner Brothers Daughters to Hydra 
Head The Minor Times to Prosthetic; Dead Heart, to Ferret Crime 
in Stereo and Enemy You to Nitro Mad Sin and Fall River to Thorp 
Records Bullet for My Valentine to Trustkill August Burns Red 
to Solid State and Mermaid in a Manhole, to Eyeball Jesus, we're 
really running out of decent bands names, aren't we? I mean, Mermaid in a 
Manhole? What the fuck? 



Quotable. The Dillinger Escape Plan were forced to cancel part of their 
European tour when founding member and guitarist Ben Weinman 
passed out on stage in Spain, due to complications from an automobile 
accident sustained before the band left to Europe. But Weinman did 
manage come up with this dandy: "Dillinger are not the kind of band who 
cancel shows without good reason and unfortunately I have a bad reason 
— I'm fucked." 

Break-ups: Love Is Red Belvedere, Malady The Rescue Horror 
Show As Hope Dies (again), and Clann Zu Does anybody care? Wait 
a second? Clann Zu broke up? The folk/punk/ambient band from Australia 

who put out two amazing CDs on G7 Welcoming Committee Records 

that no one bothered to pay attention to? Damn... 

Useless info dept: An action figure in the likeness of Velvet Revolver/ex- 
Guns N Roses guitar hero Slash has been unveiled for the aging rocker 
who still likes his/her toys. The 6-inch doll is being released by McFarlane 
Toys who have also manufactured figures of Ozzy Osbourne, Metallica, 
KISS and Jimi Hendrix. And, yes, Slash's signature top hat is included! 

Lastly, a friendly little challenge: The first person to e-mail jason@wonkavisio 
nmagazine.com and explain to me, in 500 words or more, the subtle differ- 
ences between All That Remains All Shall Perish, and All Else Failed 

will receive a free one-year subscription to Wonka Vision Magazine. 

That's all for now. 







THE ALL-AMERICAN REJECTS ARE BACK WITH THEIR 
NEW ALBUM MOVE ALONG 
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Kung Fu Records 

wvrw.kungfurecords.com 

> p.o. box 38009, hollywood, ca 90038 




Underminded "hail unamerican 

"... old school choruses, snub-nosed, 
furious riffs and turhulent arrangements 
XJnderminded is equal parts thrash metal 
intensity and hardcore brutality. 

- Heanstreet Magazine 


Righteous Jams "Rage of Discipline" 

**..raw, solid and lean, 

Just the way we like it" 

- Alternative Press 






also available... Bleeding Through "Live at the Glasshouse" Live DVD 
and M Cake Boy M a kung fu feature film featuring No Use for a Name 
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Nerdd V6. Bullies 


By Thomas Bilotta 


A Nerds vs. Bullies article? I jumped at the chance to see what I could dig up. The problem is, l'm 
biased. Between getting tossed into the girl's bathroom every morning and the daily "Beat the Bilotta" 
calls in the hallway, you can guess that I was a nerd in school. The only solace I found was through 
school bands made up of other geeks and outcasts like myself. 

While not a violent person, I do have my limits. One morning, this jock kid calied a "Beat the Bilotta" 
session. "Not today," I told him, but the jerk hit me anyway. So I grabbed him by the throat, jacked him 
into a locker, and popped him in the nose. It earned me three days in detention, but it was worth it. 

Learning what other "un-cool" people had to deal with can help all the nerds, dorks, spazzes, and 
dweebs of this world feel part of a common thread. Also, hearing bullies reflect on their pasts serves to 
answer a few questions. Like, what was going through their heads? Below are some stories from band 
members who spent their grade school days on either side of Nerds vs. Bullies battle trenches. 







Tcny Sly No Use For A Name (Fat Wreck Chords) 

in the fifth and sixth grade, I used to'take kids' lunch money and then put them in garbage 
cans. i used to wait for kids after schooi and make their walk home a living heil by tormenting 
them all the way to their front door. Once, I shoved dog shit into a kid's mouth and made him eat 
it. But what goes around comes around. I moved on to Cupertino Jr. High as a very small seventh 
grader. One day I thought it would be funny if I twisted up a rubber band and put it in this girl's 
hair. She went straight to her boyfriend, who was the leader of the eighth grader stoner kids. This 
group of people was about 20 deep and wore a variety of metal shirts. My whole seventh grade 
year was spent running from these dudes and being pummeled once or twice a week. 

Brian Maguire Outsmarting Simon (Triple Crown Records) 

High school, for me, was four years of trying to convince people I was awesome. "Hey, Maguire, 
jren't you in AP physics?" "Uhh... did I mention i play in a rock band?" Crisis averted, righteousness 
rrtaintained. But certain things are undeniable. Once you start heading north of 200 pounds, there's 
no fooling anybody; and I, of course, perpetuated all the stereotypes of the overweight teenager. I 
ripped my pants, ! feli down the stairs, I farted doing sit-ups in gym class, etc. So I got heckled. These 
two kids used to poke my mid-section from both sides and try to meet in the middle. Apparently fat 
people don't have organs, just fat. But hey, I don't hold grudges. I've slimmed down in my old age. 

And when our record goes platinum, l'll sit on my ass all day and gain it right back while they all 
siave away in corporate America. 

JC6h Cain Motion City Soundtrack (Epitaph Records) 

There was a brief moment in junior high when I managed to start to run with a bad crowd. Before I knew 
it, I was a full-on buliy. One day we were in the locker room getting ready for gym class and one of my bully 
friends started chasing this kid around with a towel. He asked for us to heip him get this kid cornered so he 
could smack him with the towel. I thought this sounded like a good idea, so I started to help. Things got 
crazy. The kid ended up running out into the gym in his underpants, screaming. I was sent to the principal's 
office and asked why I did this. I had no response. I got detention. After I served my sentence, I decided it 
was time I got some new friends and moved on to becoming a music geek. 

Anthcny Gcrdcn Loquat (DearStereoFan Records) 

In tenth grade, I was a broke kid living amongst all these rich kids. I hitchhiked to school everyday. 
Sometimes, a popular kid's parent would pick me up and the kid would openly complain about how 
un-cool it was they had to arrive at school in the same car as me. Once, I got picked up by a cute, popular 
girl's dad. As we drove up and reached the top of the hill leading to school, we couid see the school rock 
coming into view. "The Rock" was this boulder the local jocks painted with slogans to rally team spirit 
("Go Campolindo Cougars! "). That day, instead of the usual graffiti, it had been painted completely white 
and in big biack letters it had one message - "TONY G IS GAY." The girl's dad started iaughing and said, 
"Ha! I'm glad i'm not Tony G, whoever that is! " 

Derek Weber Bed Light for Blue Eyes (Trustkill Records) 

Anyone that talks to me knows l'm a sarcastic person. So, yeah, I picked on some people during my 
freshman year of high school. My locker neighbor happened to be a 3'1 1" sized kid; l'm 6'2". 

I ran into this gentleman a couple times a day. This kid had the biggest backpack I have 
ever seen. Everyday he left his locker and ! wouid grab his backpack and spin him around. The 
weight on his pack was so heavy that he would do a 360 spin, then just continue to walk on 
like nothing bothered him. It did bother him, though, when we were going up or down flights 
of stairs and he'd spin onto his ass. The funny thing is I later found out he was interning at 
Equal Vision Records. We all hit up some dance clubs and acted like we were friends for years. 

Its funny how things pan out. 

DeniSCn Witmer (The Militia Group) 

My older brother invited me along for a Saturday afternoon trip into Philadelphia. There I found the 
sweetest pair of army green MC Hammer pants for $10 from a street vendor. For those of you unfamiliar 
with MC Hammer pants, they basically look like someone has landed a defiated air balloon on the lower 
half of your body. Up to the waist it looks like you are the proud wearer of an air diaper. With my new 
pants on, i waiked into school with confidence. Recess came and we poured out of the school and 
onto the jungie gym. There's nothing like pure afternoon sunshine to iet the whoie world know that 
your sweet new Hammer pants are not only bulky but also completely transparent. You couid see the 
silhouette of my boy-briefs in all of their glory. At this point I heard someone say, "Sweet junk, dude! " 


For more school storiesfrom Thrice , Fall Out Boy, and more of your favorite ba nds, 


go to: ivonkavisionmaga-zine.com 

— mmmM I 
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CENESTERS WITHOUT 


EARDS FOR CANC 


BrErika Owens 
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So the world is sorta a huge mess. Realizing 
this fact often leads people to apathy and 
complacency. Then there are the people that 
take the do-it-yourself ethic to heart and try to 
do what they can to improve one littie slice of 
the chaos. These trials aren't always successful 
or effective, but there is a certain value just in 
the trying. 

For the past two years, a handfui of kids, 
who now base their office in Haddon Heights, 

NJ, have tried their hand at helping the fight 
against cancer. More precisely, they have utilized 
their faces as fundraising tools. For 2004 and 
2005, five guys total have made the year-long 
commitment to not shave their beards. Although 
the desire to grow Grizzly Adams quality facial 
hair did start as something of a scene prank, it 
has grown into a real fundraising platform that, 
Iast year alone, generated almost $6,000 in 
donations. 

On December 3, 2003, Beards for Cancer 
began when three old friends from high school 
decided to take the year-long beard growth 
plunge. "I said, 'Let's do this for a reason, so 
that way people can't bother us about it. And it 
will make us definitely not shave, like for cancer 
or something,"' explains organization founder 
Tommy Avallone. So Avallone, aiong with Ryan 
Petrillo and Alex Wildman, went from high school 
pranksters to non-profit fundraisers. 

Through dollar a day sponsorship, one-time 
donations, and individual Paypal contributions, 
they were able to raise $5,678.43. Financial 
progress and month-by-month growth photos were 
documented on their website, beardsforcancer. 
com. !n December 2004, Avallone, Petrillo, and 
Wildman were able to shave off their year-long 
beards while two new guys, Eric Pickard and Brian 
Mock, took up the cause for this year. 

Beards for Cancer was originally slated to 


end iast December, but when Avallone and Mock 
met on a movie set and Mock expressed an 
interest in doing a second year, they decided 
to continue the project. Over the first year, the 
word spread. "When we put that info on the 
site, a lot of people expressed interest in it. They 
wanted to be in Beards for Cancer 2." 

Despite widespread support, the group was still 
a small enterprise. Avallone chose to stick with 
Pickard and Mock, people he knew from the 
Philly area. Those people who expressed interest 
on the site have actualiy created their own site, 
Beards for a Cause (beardsforacause.com), which 
is spreading the word about Beards for Cancer 
and other cancer fundraising. 

The website and direct donations are the 


l STICKT0 WHAT YUU KJM0W| 
I KN0W BEARDS, AND THAT IS 


principle ways of raising money, but Availone 
points out there are numerous ways to get 
involved. "Just spreading the word. The more 
people know; the better. Walking isn't the only 
way to raise money for cancer. You can be unique 
and different." 

All of the proceeds from Beards for Cancer are 
donated directly to the American Cancer Society. 

It is certainly an odd proposition at first glance, 
but Avallone asserts everyone should "stick 
to what you know! I know beards, and that is 
what I did." 

It can often seem few things can be done by 
an individual to have any real impact on the 
world. Avallone and the Beards for Cancer crew 
have found one. And with such an enormous fight 
like the one against cancer, every little bit helps. 
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HE SYRENTHA J. SAVIO 


Br Erika Owens 


In only three years, the Syrentha J. Savio 
Endowment (SSE) has managed to raise over 
$100,000. SSE may not sound familiar, but you 
have undoubtedly heard of their events, and 
may even own one of their exclusive t-shirts. 

The endowment. began in 2002 in memory of 
Syrentha Savio, who died of breast cancer in January 
of 2002. As the website syrentha.org details, the 
endowment was actually Savio's idea. 

In the years since her passing, the foundation 
has raised money to offset the astronomical 
medical bills of underprivileged women fighting 
cancer. This is done by way of benefit shows, 
walks, dinners, t-shirt sales, and many other 
fundraising venues. Remember that Kid Dynamite 
reunion back in 2003? That was actualiy 
the first set of shows to raise money for 
the endowment, an event that pulled in 
more than $20,000. Since then, numerous 
bands, individuals, and communities have 
become active supporters of the SSE. 

The SSE has been able to generate 
so many donations by partnering with many 
other groups, seeking as diverse a population 
as possible. Race for the Cure teams and 
charity dinners have brought people across the 
country together. This widespread community 
connection is exactly what has tied the SSE so 


tightly to the scene angle of fundraising. 

Beyond the Kid Dynamite shows, there was 
Thrice in LA and Darkest Hour and Majority Rule 
in DC. Both events raised tens of thousands of 
dollars. These bands, and countless others, have 
also been eager to participate in the Shirts for a 
Cure project and SSE Chairman Mark Beemer's 
book, Stealing Time: 13 Years of Punk Images. 
All of the proceeds from t-shirt and book sales 
have the added benefit of advertising for the 
cause and educating kids who thought they were 
just buying a cool book or hot new t-shirt. 

A lot of media attention has foilowed the 
SSE since it burst onto the scene, with artists 
like Get. Up Kids, Strike Anywhere, and Henry 


N0T0NLYAI 


IGTUN, 


a EY ARE ALS0 LEARNING AB0UT 
j^yfOMPLEX ISSUF 


Rollins freely donating to and uniting behind 
the same cause. At shirtsforacure.com you can 
purchase exclusive shirts from over 30 bands, 
with several more bands to come. Each shirt 
is only $12 and the designs are exclusive to the 
foundation, so fans can find a unique shirt that 


looks awesome and support charity at the same 
time. 

Using the scene itself -- shirts, shows, books, 
and exclusive gear - to raise money is ingenious. 
This multi-pronged approach is definitely the 
key to the SSE's success. But the real testament 
to Savio and the endowment is the spread of 
information. Not only are kids having fun, they 
are also learning about this complex issue of 
cancer and heaith care costs all while donating 
money to the cause. My Chemical Romance 
actually made designing their SSE t-shirt a 
contest, which turned out to be wildly popular. 
The contest generated more than one exciusive 
design for the site and got the name of the 
foundation out there to a whole new group of 
fans. 

Though the SSE hasn't toured with bands, 
they have tabled at the Warped Tour and other 
events where they can reach out to young 
fans. Back 

at the homebase in the DC metro area, the 
SSE continues to coordinate events around DC 
and the rest of the country that bring together 
people from all walks of life. Banded as one, the 
SSE continues to grow and raise money to help 
women in poverty who are affiicted with cancer. 







From humble beginnings 
to band breakups and media 
conglomeration, the dynamic 
brother-sister duo of Richard and 
Stephanie Reines have already become 
seasoned music industry veterans. Thanks 
to record sales in the millions, a focus on 
merchandising, and hosting their own stage at Warped 
Tour, their Drive-Thru Records has emerged among the most 
recognizable labels in popular music today. Now free from the 
"man" (Geffen Records), they have a new distribution home 
(Sanctuary Records Group). With it comes a new mission: 
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Show music fans Drive-Thru is not just another 
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dirty habit or guilty pleasure 



On the heels of cuttjng ties with Geffen and 

I the new dlstribution deal with Sanctuary, 
wh|t does the future hoid for Drive-Thru? 

Wepre very ralieved that our deal with Geffen 
endld. It was a difficult, unfair, disgusting, and 
depressing deal where, anytime Geffen/MCA 
warlted, they could just take one of our bands 
frorl us and cut Drive-Thru out of the picture. 
Thislfepened with New Found Glory, Something 
Corporate, Midtown, ^nix Tx, Finch, Senses Fail, 
and The Starting Line. Richard and I vowed never 
to^^^^^^sin that position again. So we 
turned down gigantic offers from several major 
labels and decided to go with Sanctuary, an indie. 

What is it that the major labels just don't get? 

Major labels have no clue how to market baby 
bands; everything is a formula. If a method 
worked for one band somewhere in their 50-year 
history, then that is the model they will use for 
the rest of eternity. They tend to ignore the 
underground culture and the Internet, mostly 
because they're so clueless that they just don't 
know what to do. Majors are great at taking a 
band from selling 300,000 records to 500,000 
records but they are useless at building a band 
from the ground up. Major labels don't get that 
bands are human beings. They're treated as a 
"product" and they have to "move units." It's 
so dehumanizing. 

The Drive-Thru logo itself is among the most 
recognizable in music today, so much so that 
it transcends the music and becomes a brand. 
How important is this recognition? 

It's great that there's a brand that people trust. 
There are a lot of kids who will buy any record we 
put out because they trust our taste, and that's 
really the goal -- to build a solid, reliable brand. 

Many of us have heard of Rushmore Records. 
Is this Drive-Thru's stable for developmental, 
baby bands? 

Not at all. It's really just to break up the roster a 
bit. We have a lot of bands and we don't want 
either label to be too overloaded — it just gets 
overwhelming for everyone. Rushmore bands get 
the same treatment that Drive-Thru bands get, 
they have the same potential; we love them the 
same. Houston Calls just finished their debut CD 
[A Collection of Short Stories] and it's so amazing. 
There's nothing developmental about them; 
they've been doing this for years! 

How do you answer to the stigma attached 
to Drive-Thru bands and the critics dismissing 
them as "just another pop-punk band"? 


A lot of reviewers will claim "pop-punk" about 
everything we put out and it's so shockingly 
obvious that either (a) they haven't listened to 
the record or (b) they don't know what pop-punk 
is. They said it about Rx Bandits, Something 
Corporate, Finch, and even Steel Train! Get a 
clue! We've been putting out different types of 
bands as long as Drive-Thru has been a label. 

One of the most exciting bands on your 
roster is Steel Train. Their newest album, 
Twilight Tales from the Prairies of the 
Sun, was produced by Stephen Rarncard. 
How did they get hooked up with this 
legendary producer? 

Steel Train is such a talented, timeless band. I 
can't wait for them to break. They are heavily 
influenced by music from the '60s and '70s and 
are big fans of Crosby, Stills and Nash and The 
Grateful Dead. The band told us they wanted 
Barncard to produce the record and go for that 
older, timeless vibe and feel. Barncard heard the 
demos, loved them, and agreed to do the record. 
It was a great match. 



MuSIC SH0ULD 
AND WILL SPEAK 

Recently you guys have signed two young 
talents, An Angle and David Melillo. How 
excited are you and Richard to have the 
chance to see these artists develop? 

The new An Angle record [We Can Breathe under 
Alcohol] is so amazing, it's out of control. Richard 
and I listen to it non-stop. And, also, David Melillo 
is writing such amazing songs at the age of 16 
that I can't even fathom what the future holds 
for him. Nothing makes us happier than helping 
our bands realize their dreams. I'll never forget 
how excited we were to see New Found Glory 
grow from playing a pool party in a backyard in 
Florida to headlining the Universal Amphitheater 
in California. I cried. 

The influence of Bright Eyes on An Angle is 
obvious. Granted that almost every band 
sounds like something prior, how do you 
think [An Angle vocalist] Kris [Anaya] can 
distance himself from this? 

It's funny. I shouldn't say this, but when I first 
heard An Angle, I thought it was Bright Eyes! We 


debated back and forth for awhile and decided 
that the music was just so incredible and the 
songwriting was so great that, why not put it 
out? You have to see An Angle live to get the full 
picture. Kris can't disguise his voice. That is how 
he sings, and I happen to think he's a wonderful 
singer. I think music should and will speak for 
itself. If kids like it, they need to get over the 
Bright Eyes hang up. Great music is great music, 
so don't fight it! 

Speaking of influences, Drive-Thru has a Bob 
Dylan tribute album coming out soon. Where 
did this idea come from? 

This was my baby. I am in love with Bob Dylan, 
and have been since I was 16. Just to see Bob 
Dylan's name and our logo on the same CD is 
going to make me the happiest person alive. 

I discovered Dylan because my favorite band 
in 1988 was The Alarm, and they went on tour 
together. So I went to, like, 1 5 Bob Dylan/Alarm 
shows. I realized about halfway through that 
Dylan was cool. I started buying his records and 
was just blown away. Each record I bought was 
better than the last. I couldn't comprehend how 
someone could write so many mind-blowing, 
beautiful songs. If not for The Alarm, I don't 
know if I ever would've gotten into Dylan's music. 
So, the premise is to introduce a new generation 
of kids to the brilliance of Dylan's music through 
bands that they like. A lot of kids assume they 
don't like Bob Dylan because he's older or 
because they don't like his voice. All I know is that 
his voice expresses more emotion in one line than 
any "emo" or punk band could on a whole record. 

How has your musical taste evolved since 
you and Richard started Drive-Thru? 

Just like everyone else, we get really into 
something, then, when it's overexposed and 
overdone, we get sick of it. When we moved to 
CA, we were all about pop-punk. NOFX was my 
favorite band, so I wanted to sign bands that 
reminded me of them (Fenix Tx, Allister). Then 
we discovered Less Than Jake and signed a few 
bands with horns (Cousin Oliver, Rx Bandits). The 
band that most influenced our taste was Jimmy 
Eat World. That was revolutionary. We signed 
New Found Glory, Midtown, etc. Pop-punk, ska, 
emo, emo-core, screamo, post-hardcore, blah, 
blah, blah! Everything we like is based around 
great hooks and catchy choruses. Drive-Thru will 
always be suckers for a great hook! 

For more information, go to 
www.drwethmrecords.com ' * 
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we Hear aBOUT THe BanDS on major am) big inDie LaBeLS bll THe Time. THey 
GeT THe spotlight anD aLL THe coveraGe. but whbt aBOUT THe BanDS 
THaT are still lookihg to maKe it big? Here are a FewoF THOse BanDS 

woranG Har D on raeir own ror Tiiar one enance 10 snrne. 



Break Away formed in January, 2003 and from day one the New Jersey four- 
piece knew they were going to have to make things happen on their 
own. "We thought that doing stuff ourselves would be the best way to get 
things going/' explains bassist Joe Pulito. That work ethic has paid off. To 
date, Break Away has booked a two-month national tour, a US and Canadian 
tour, and last March they embarked on a tour through the mid-west, all by 
themselves. The band has also self-released two EPs that have sold very well. 
"I know plenty of bands who just sit around and wait for things to happen," 
says Pulito. "I never felt that was a good idea or remotely fun at all. You miss 
out on so much just waiting... We all love the idea of taking risks and putting 
everything we've got into promoting our music this way." 


In August, 2003, Juniper was born in New York. They play an aggressive mix 
of punk and hardcore that is fueled by an intense amount of energy. They 
love to keep things simple and fun. "We love to laugh and have a good time 
as well as work," explains drummer Tom Simmons. "We constantly are putting 
100 percent into what we do, and most importantly, we consider ourselves 
entertainers as well as musicians." It'sthat mentality and liveliness that 
landed the band opening slots for Matchbook Romance, Maxeen, and The 
Matches. The band also recently put out a self-released six-song EP and 
garnered some attention from record labels. "We work very hard to write 
the best music we can at all times, but we hold our live performances 
the highest," said Simmons. "We want to provide the most energetic, 
musically tight, and crowd interactive show that we can." 


When Center Lane sat down to put their debut EP together, they knew right 
away they wanted to do everything themselves. "There is something mo*e 
honest when a band releases their own material and there is no record 
label involved in the recording process," says bassist and lead singer Travis 
Rue. "We knew there were going to be things that would be challenging 
along the way, so we came into it pretty prepared," explains lead guitarist 
Jim Shankle. Center Lane accepted the challenge and they delivered. The 
result being the successful release of their EP, Last Ordinary Day. As 
successful as their EP has been, Center Lane is their own worst critic. "We 
learned a lot while recording [the EP] and what we could do better for next 
time," explains Rue. Shankle adds, "It was a really good learning experience 
for us, but there will be a lot more we can experiment with for next time." 
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The last place any of us would expect an old school gancsta eap/hip-hop 

ALBUM IS FROM WITHIN THE RANKS OF PROC-EMO ROCKERS COHEED AND CAMBRIA. BlJT, HERE IT IS: COHEED 
DRUMMER JOSH EPPARDS LONGTIME RAP PROJECi’, W6CFD SCI6I1CC, FINALLYSEEING OFFICIAL RELEASE 
through Equal Vision/Super Rap Regords (Eppard’s label) , and he’s got the skills to pay the 
bills. Okay, Fm no rhymer, but Eppard motherfuckin’ is! Check it out, yo, this guy busts mad rhymes, 

HOMEY. SoRRY, TRAILED OFF 1NTO GANGSTA TALK THERE. . . COHEED EANS MIGHT BE SHRUGGING A COLLECTIVE 

fr WHaTTHe FUCK?” to Eppard’s rap outing, Friendsand Nervous Breakdowns, but, according 
to the man himself, he’s getting some positive feedback for his uncompromising rap game. He even 
throws in a few conspiracytheories to liven up the proceedings. Eppard’s self-con fidence and dedication 
to Weerd Science is actuallyquiteadmirable. This kid’s been rapping since hewas i3, so he’s not stopping 
anytime soon. And some whiny Coheed fans sure as hellain’t gonna make him. 


White rappers get a lot of flack. Have you gotten any 
"whitey" criticism? 

The first thing people do when I tell them I have a hip-hop project, they 
always iaugh. A lot. People will call me an Eminem wannabe, say I suck, 
just shit all over me, but that record is still sittin' in a motherfuckin' store 
right now, right? 

Right. Why did you include all the baby and kid photos in 
the CD booklet? Are they pictures of you as a youngin'? 

Yeah, those pics are of me and my brother, and even my father. The 
vibe was, how could such a nice young boy write a song like "Girl, Your 
Baby's Worm Food," ya know? Young man gone wrong. 

Have your mom, sister, girlfriend, or any female friends 
heard that song [which features cheery lyrics about kicking 
a pregnant lady in the stomach]? If so, what has been their 
response to it? 

My mom is the only woman in my life, and she said l'm not allowed to 
play that song in the house! Ever! Go figure, right? 

Now that the record is out, is there anything you wish you 
could go back and change about it? 

Al! the songs on that record are at ieast two years old, some four, so sure, 
i'd change some things. Take "...Worm Food." When I wrote that, my 
friend was so upset about his situation - girl with three kids, three different 
dads ~ that I wrote that song for him. Shoot ahead a couple years, him 
and her are talking and he thinks of his kid as his saving grace. There are 
things that change over the years. I'm not sure if l'd like to change it 
or just make a new record. Hopefully the next one won't take so long 
to come out. 
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You've got a lot of conspiracy theories on this record. 

Do you really believe HR, the singer from Bad Brains, was 
poisoned by the government in an effort to stop him from 
influencing youth? Have you ever asked him about it? 

Can't really say too much, except I was in a bar with a guy from Bad 
Brains and he told me he thinks HR got stuck with a needle or something 
to make him crazy. I'm not saying I believe it, but it sure makes for coo! lyrics. 

Heard any other good conspiracy theories lately? 

A bunch. Too many to list. My favorite is the theory that it wasn't a plane 
that hit the Pentagon. They say a plane couldn't make a hole like that 
through three steel, reinforced walls. The hole is a damn circle, so i guess 
it's weird. Weerd Science, that is - bitches! 


For more inform.ation and, a damn cool website , check out 
www. weerdscience. com 
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The debut album from California's Manntis 


COUNT YOU 


Producec! by Mike Barile (Candiria, 
E-Town Concrete, 40 Below Summer) 
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For more info on these and other Century Media artists, 
tour dates, free MP3s, and more visit www.centurymedia.com 


Agents Of Man are a young, energetic 
group that has forged an exciting, 
fresh new sound that knows 
no limitations. 
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; x > These days, the search for meaningful punk 


If anything, Greg MacPherson is a crusader. Or 

maybe he's a songwriter. Or maybe he's Canada's best- 
kept secret. In this era of manufactured pop and Nirvana- 
inspired, alt-rock plagiarizers, the smart money might just 
be on him being the next big thing. 

A blue-collar rocker that has enjoyed more than a few 
comparisons to the Boss, MacPherson was raised as a 
military base brat, earned a Labor History degree he put 
-to no professional use, and, while chasing his musical 
goals, has filled a resume with obligatory bottom-rung 
jobs. 

"Hey, I paid my dues. I buried the dead," laughs 
MacPherson, referring to the six years he spent as a 
gravedigger. "The people I worked with there, if they 
weren't at the cemetery, away from society, they probably 
would've been committing crime." 

Since his days lurking about the mortally challenged, 
MacPherson's sound has coalesced into Night Flares. The 
1 1-track album is populated by electric guitar-flavored 
folk songs, a voice that exhales syllables like they were 
last breaths, and lyrics that challenge society's injustices. 

"I don't really shy away from the fact that I think we live 
in a really frightening time," he admits. 


But Canada's musical Michael Moore he is not, 
choosing to hold your hand as he navigates a 
politically charged soundscape, rather than blud- 
geon you over the head with his point. "What 
happens is, if you're really direct at what your 
message is, generally it turns off most people 
and you're just preaching to the converted." 

The grandson of a coalminer. The son of a 
soldier. Today, MacPherson is applying the work 
ethic they lived by to his own career, crisscrossing 
Canada on a tour he's paying for himself. He quit 
his most recent job at a statistical agency for this. 
But it's only in his music that he can deal with 
what he sees going on around him. "My songs 
are my way of criticizing and providing hope," 
he explains, "dealing with it personally and 
maybe socially as well." 

With any luck, his converts will continue to 
multiply. 

For more info , go to : 
www.gregmacpherson. com 




- .-ivwck music is quite trying. Bands with substance j(jst want tQ be a part of what js going on 

,aren't necessarily disappearing but are lost in the The membe rs of the band believe music is one 


k recent explosion of boy-meets-girl bands. 

According to Aaron Scott, the singer of the 
up-and-coming New York band Marathon, writ-, 
ing about things that matter beyond their own 
little world is very important. "I think we have 
things to say about change and improving other 
people's lives and if people consider that political, 
then I guess we are," says Scott. 

Marathon have always openly shared their 
ideas about politics but maintain they have more 
to say than just being "anti-Bush, because I think 
that's a pretty one-dimensional stance and a 
pretty easy one to take," says Scott. 

The five-piece formed back in the fall of 2002 
from the remnants of NYC's De La Hoya and the 
Rochester band Standfast. Scott claims it's im- 
portant for them to go beyond just talking about 
politics. "I don't necessarily think we want to be 
at the forefront of some political revolution, we 

VW36 


of the few places today where kids can get an 
honest opinion. That being said, they are aware 
theirs isn't the only one out there. From touring 
across the country, the five-piece has learned 
about tolerance and even self-censorship at 
times. "It's not because I feel unsafe, it's just be- 
cause I feel like people need transitional politics, 
so sometimes we pick a more populous approach 
to what we have to say between songs," says 
Scott. 4 

Marathon's self-titled full-length debut was ^ 
released at the end of May on Reignition Record- 
ing, formerly Law of Inertia Records. The band's 
main goal was to offer a diverse record that did 
not sound the same from beginning to end. 

The band hopes to be able to use their music 
to let kids in on the same kinds of ideas Mara- 
thon members discovered from music when they 
wereyoung. Being inspirational and having kids 
look up to them, concludes Scott, is a "power we * 
won't take lightly." 
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THC FOUT WOTST JOBS 

in PHiLaDeLPHia 

By David Klpnan 


Ah, Philadelphia. The city of lights. 

No, wait, that's Paris. 



Weli, we've still got a heli of a iot of lights. Does anyone know who 
makes sure those lights are running; that the bulbs are fresh? Well, it's 
not a normal citizen's job to make sure Philadelphia is well-lit. But it's 
someone's job. 

Countless jobs in the city go on beneath the surface, jobs a normai 
person will never seriously think about unless, of course, something goes 
wrong. When something does go wrong, everyone immediately looks to 
the person whose job it is to make sure things run smoothiy. But where 
is the appreciation of these poor souls? Where is the recognition for 
those who remain unseen? 

In the Philadeiphia workforce, few jobs are as unpopuiar as the 
meter maid, the Septa fare-taker, the toll booth worker, and the 
lowly Wonka Vision editor. Each contributes to society in their 
own way, whether it be by keeping the city's pockets full of 
violation fines and tolls, keeping public transportation afloat, 
or providing the literary world with expertly polished stories 
and articles. 

These integral people exist just below commonality, 
filling the crawlspaces of life with the much-needed 
cement that holds our world together. Since these 
people are often overlooked or looked down upon, 
these pages shall serve as a testament to those who 
are charged by their vocation to answer to two 
higher powers -- their pitiless employers, and the 
general public that hardly know such people exist, 
and don't care if they do. 


[ Liberty One Photo by Elysa Stein ] 



BriDGe toll worKer 


sePTaworKer 

Amid the screeching of the underground shuttie of the 
masses, Robinn Haynes gave me the scoop on what it's 
like to work behind the glass wall of the Septa mass transit 
booth. Working for Septa for 18 years, Haynes was a 
£ m little reiuctant to speak at first, but once she got going it 
was clear she was an intelligent woman with much to say. 
Braving the late night underworld is no smail task, if not a 
littie menial. Still, it was cool to spend a few minutes behind the glass and 
see the world through a Septa worker's eyes. 

Do you like working at night or are you on a rotating schedule? 




Toll Worker Joann Yusko is a fine woman who has 
worked her way up the ladder in the toii-coilecting 
profession. Though she takes her work very seriously, 
Yusko kindly took time out of her supervisor responsibilities 
to regale us with the ups and downs of her past toll booth 
experience. Be careful not to take her cheerful demeanor 
and shorter stature for granted, she means business. 


II Well, it's the best of the rotation that I can get with my seniority. I'm 
above-ground, so I can see outside, that's good. I try to stay up top if I can. 

I see you're watching a little TV. What else do you do when business 
is slow? II I don't really watch it, I just listen to it. I write letters and I read. 

I like to write to friends and family. Sometimes poems. 

Anything inspired by what you see on the other side of the booth? II 


What's the best/worst thing about working in a toll booth? II You get 

to meet many people, good and bad. It changes your whole life perspective 
on people. Someone smiling, someone yeliing... You're the first one they 
see on the highway. It's either "good morning" or "leave me alone," or 
whatever, but we always say, "Thank You." 

What do you do to pass the time in the booth? II Read. Do a lot of 

reading. We're allowed to have a radio, but it has to be very iow. 

How about a portable television? II Absoiutely not. Having us watch- 
ing TV and saying, "Wait, let me see this part..." That's just not customer ■ 
service, not professional. 

Do you hate receiving non-exact change? II No, not really. That's my 
job. If I didn't have people with large biils or a whole bunch of change to 
count out, there'd be no need for me to have a job. Everything would be 
EZ Pass. 

So what's your biggest pet-peeve concerning drivers? II Picking their 
nose! It's unreai. And they'l! hand me the money... eww. You'll see a lot of 
us wearing gloves. You wouldn't believe the kinds of things we pick up in 
this business -- blood, body fluids, etc. 


No. 

Have you ever had someone jump the turnstile to beat the fare? If 
so, what do you do? II I hope they fall! I let it go; there's not too much 
you realiy can do, and if you don't let it go, you can aggravate yourself 
and really get crazy. I'm kind of laid back about it — l'm not a police of- 
ficer, l'm a cashier. I check and request [customers]; that's what Septa tells 
me to do, and I don't play with their money. It's not worth it to [call the 
police] because, by the time they get here... 

What's the weirdest person you've ever had to deal with? II Just 
recently I was working City Hall and a gentleman came through, he gave 
$2 and then looked at me; I thought he wanted change or a pass, or to 
ask me something. He said, "I don't want a pass, I want to make sure you 
put that money in there. Put it in right now! " He was really ignorant and 
yelled at me; I couldn't say anything, he caught me so off guard. Down 
here [in south Philly] there's plenty of rat stories. I had one that came and 
said "hi" to me one night. [Generally], the people aren't that bad. You 
have all kinds of stereotypes. I'm kind of Archie Bunker about things. Even 
though we don't like to say there are, if you reaily think about it, there are 
still stereotypes. 


Do you personalize your booth? I! Not really. Our counter isn't that big a 
space. With our console register, senior citizen validators, and receipt 
machine, we really don't have room for anything else. 


If someone was 20 cents shy of the fare, would you let them in? II 

No, we're not supposed to. Some people don't [enforce the rules] but I do. 
I think I am serious; l'm one of the people who cares. I was raised like that; 
I definitely have a work ethic. 



Have you ever wanted to just reach out and strangle some wise-ass 
driver? II Yes. Port Authority has us all go into classes. It wasn't anger 
management, but "How to Be Customer Friendly." We learned to smile 
more. If they're ramming off, just tell them, "Have a nice day." 

Has anyone ever tried to skip the toll while you were working? II 

Many times. It's what we call a toll evasion. The first coupie times [a worker 
wili] panic, but we were taught to be calm and get the make of the car and 
the license plate. We call the police immediately. We have video [cameras] 
and audio in each lane. 

One last question: Has anyone ever mooned you? II They do a lot more 
than that! It was upsetting. it's always when the [sports] games are on. 
You'll see a nice person in a three-piece suit, but without the pants. When 
you hand them a receipt they grab your wrist, pulling on it, screaming. I've 
got my other hand pressing on the button for the police, saying, "I have a 
flasher here." We did have them caught. One or two may get by, but the 
majority we do catch. We have their license plate and the camera; we'li go 
to their house! 


Thanks for your time! Any last words? I! Some people overcome 
disadvantage, but some people are born into it and they're just locked 
in and can't figure out how to get out. I think l'm different from my 
girlfriends and I think l'm different from my co-workers; I don't think l'm 
better, I just think l'm different. Go with the flow! 


r 


woriKavision EDiTor 


MeTer mtid 



Finally, we come to the Wonka Vision editor. A curious 
creature, attaining an interview with David Klyman, 
Aesthetic Frequency editor, was a difficult task. This sad 
specimen spends the majority of his lifein front of a com- 
puter screen completing assignments for the unfo'rgiving 
Wonka taskforce, seeing no light other than the computer 
monitor glow and the light in his empty refrigerator. Only 
a few words were documented before Klyman kicked us out, fearing 
reprisal and whip-cracks from the copy editor and the big cheese. 




...one day, 

when you least 

expect it, you will 

owe them more 
money than you 
can afford. 


What is your job exactly? Whatever Justin... I mean, His Royal 
Highness, teils me to do. That and... no, that's basicaliy it. 


How excited are you by the success of the magazine? Is it doing weli? 
I haven't been outside in a few weeks, or months. i've just about gnawed 
through the rope around my... oh, I realiy shouldn't say that. 

Shit, they have my room bugged. 


They? I've already said too much, damn it! Now l'm going to get it! 

Calm down, David. Moving on. What's been the best part about helping 
edit Wonka Vision? II It's a good resume-builder. Oh shit, I mean, pleasing 
the rest of the staff and the big boss is the rewarding thing about ail of 
this. He's a super guy and is my candidate for the best human being on 
Earth! It's common right, a prisoner falling in love with his captor? I think 
that's what's going on. 

Okay, that's kind of weird. What does Justin think about that? 

I can't ever know what he thinks; his brain is far superior to mine. if these 
tight ropes, lash wounds, insane schedules, and deadiines are his way of 
saying he loves me, then he must love me a lot. 

What are you working on now? I'm not sure. The words all run 
together after a while. Listen, my minute break is about over. If my 
word count isn't down to assignment length soon, l'll get shocked. 

This chair is electrified. You have to leave. 


But we haven't gotten to all our 
questions. What about... No, no, no, 

you have to go. I'll get beat again. 

GO, GO, GO! 


Meter maids are elusive figures on the streets of 
Philadeiphia.They are akin to a iarge coven or convent. 
Not that they are witches or nuns, but they are just 
as secretive. No one truiy knows what's going on at 
the Phiiadelphia Parking Authority (PPA), besides these 
insiders. They ride around in their vans, dropping off 
people whose pockets are filied with tickets yet to 
be written, fines yet to be issued. Their presence is taken completely for 
granted untii that blue and white piece of paper appears under the wiper 
blade. Wonka Vision made many attempts to make contact within PPA's 
inner sanctum, even chasing down one of their vans ali the way to West 
Philly. All such efforts met with roadbfocks. The cryptic "l'm not allowed to 
talk to you" and "no, we can't talk when we're working" was heard quite 
a few times. The oniy unprepared phrase that slipped out was, "I know I 
have one of the worst jobs in Phiiadelphia, but I love it! " One day the se- 
cret of the meter maids will be revealed, but until then, keep eyes peeled at 
all times for these shifty street mistresses, because one day, when you least 
expect it, you will owe them more money than you can afford. Also, 
if females workers are unofficially cailed "Meter Maids," then wouldn't 
that make the male workers "Meter Butiers"? 

The world may never know. 



JERSEY 


PUNCH IN: 


md 21 all hell will break loose (figuratively speaking of course). The Trenton Sovereign Bank Arena in Trenton, NJ 
as the new home for the 9th annual Hellfest. Hellfest's past roster includes heavy hitters such as The Dillinger 
areed, Converge, Andrew WK and a slew of other forces to be reckoned with. This years event promises to be no 
g things. With 175+ bands on five stages, the world famous Hellfest flea market, a 10,000 sq. ft. skate park, and 
tattoo convention. Hellfest '05 is ready to take on the world. 


//radiotakeover 
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ByDavid Walter 


Reel Big Fish are sick and tired of the music industry. They are 
sopissed off they decided to write their newest album about it 
After 14 years of being part of the music industry the Orange 
ounty ska-rock band have experienced their share of ups and 
downs^ Now they want to extend their middie fingers and wave 
them back and forth to all industry hotshots. Reel Big Fish vocalist 
andlead guitarist Aaron Barrett shared his thoughts about the 
andslatest release and how they have evolved while still 
managmg to not really care what anyone else thinks. 


The character and theme of this album, We're Not Happy 'Til 
You're Not Happy, centers on the ugly side of the music 
industry. Was all this inspiration derived from bad experiences 
you guys have encountered? 

This album is definitely about the darker side of being in a band, the part 
that isn't all sex, drugs, and rock and roll. We don't always feel this way, but 
it does happen. We are just trying to tell a story and convey an emotion. 

Can you give a detailed example of one of the slimiest things you 
have witnessed as a band with the music industry? 

I think the time when Val Garay, our producer, took us to work with the 
songwriting team The Matrix [Christina Aguilera, Avril Lavigne]. That was 
pretty slimy. I've never felt so dirty or lame. Nothing ever came out of those 
songwriting sessions though, we don't like outside help in our music! 




You guys experimented a lot with this album. Was the process 
of outlining and putting it together much different than 
previous releases? 

Well, this time I kind of took charge of everything. I was very strict with the 
songwriting, making sure all the parts worked together and that everything 
was happening for the good of the song. Also, in the studio I really tried 
to get a live vibe because we do our best work on stage, so I tried to get 
very exciting performances from everybody, and we used a lot of room 
microphones to make it sound more like you're listening to a band playing 
in a club. 


If you guys are that fed up with the music business, why keep playing? 
We are just writing songs about the times when we are pissed off and we 
hate doing this, and hate dealing with the music business, and with each 
other. But then there are the other times when it's magical and amazing and 
we wouldn't give it up for the world! Those times usually happen on stage. 

How close has the band come to actually throwing in the towel? 

Well, it's not always the music industry standards that make us want to 
quit, sometimes it's just hard to live with a bunch of very different guys 
with very different ideas of what music should be in a bus for months at 
a time. Personalities clash and all the funny little quirks people have really 
start to piss you off. I almost quit last year, but I wrote this album instead. 

I quit in 1993 for about six months too, 'cause I wanted to play ska and 
the rest of the band didn't seem that into it. 
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Now that the album is out, how happy are you with the finished 
product? 

I think everyone is pretty excited with how it came out. There has been 
a lot of disappointment with our past recordings. I'm never happy with 
anything, so it's not good to ask me. I'll only tell you what's wrong with it. 

I have a bad attitude. 

So what's next for the band? Could this possibly be the last album 
or is there more in store for Reel Big Fish? 

No it's not the end, I think our lineup is pretty solid and we're finally starting 
to get good! Plus, now that we're done writing the trilogy [Turn the Radio 
Off, Why Do They Rock So Hard, We're Not Happy 'Til You're Not Happy], 
we have to write the prequels! Episodes 1 , 2, and 3! 

Formore info , go to: www.reel-big-fish.com 


VWp 
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The Captivating New Album In Stofes Now! 
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ulti-sensory Aesthetic Experience 


ByStephanie Calavodas 


Mae started as a studio project. At what point during the process did 
you^decide to make it a, full-time band? 

We hdd no idea that Mae was going to actually mature to become a real 
band. It's always been difficult for bands to break out of our small-town 
scene, so we just assumed we would play music for fun and enter the real 
world relatively soon. We bought a van and went on our first tour for what 
was supposed to be a couple of weeks in November of 2002. We haven't 
been home since. 


learned and experienced over the last two-and-a-half years of being on 
the road. Through the fans we've met, the cities we've seen, and the bands 
we have toured with, we have learned many valuable lessons and we have 
used this new record to try and convey that. Touring is the best way to build 
a band as well as it is the best way to grow up. You have the opportunity to 
be exposed to so many different elements and environments. The Everglow 
is our latest set of journal entries, I guess. 


What new elements were brought into the mix on this new record? 
The band has grown together by leaps and bounds over the last two 
years musically. We are more a cohesive unit now than we ever have been, 
playing live, writing together, and simply living life, day in and day out, 
together. Every individual brings his own personality, creativity, and complete 
ownership to this band. This record may be the first true Mae record because 
of that. 


How did you end up signing to Tooth & Nail? Is the label meeting all 
of your expectations? 

We had some songs on mp3.com and our A&R guy ran across us there. He 
was working at a different label at the time, then he moved over to Tooth & 
Nail and reached out to us. It felt like the right place to be and it's proven to 
be so, over and over. 


Was there anything you learned while on the road for all that time 
that had a direct affect on the writing of your second album, 

The Everglow? 


What kind of things did you learn from producer Ken Andrews 
(Failure, Year of the Rabbit)? 

Being in a real studio and recording with Ken was by far the best moment 
we have ever experienced as a band. Ken taught us how to re-approach our 
own songs. He taught us his own production style and has now become a 
good friend to all of us. I would hope that before this band is done, we will 
work again with Ken in some fashion. 


This record is essentially a story of songs, sometimes as clearly as 
docu-mentation, sometimes simply metaphor, for what we have 


How much time do you expect to tour with Everglow? 
Do you find you enjoy perfecting the album in the 
studio more, or playing 
out live? 

We will tour on this new record until it makes more 
sense to get back in the studio and record another 
album. As new songs and ideas are even now 
making it to the forefront of our minds, this 
album is such an accomplishment to us on 
several levels and we will enjoy this record's life 
as long as it will let us. This band was born in the 
studio, so by nature it's who we are. But playing 
music every night for a living is such an amazing 
experience. We are constantly stoked to be able 
to do both. 
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CD/LP 
Pink Vinyl 


The Wilc’i Hearts and more... 
CD only 
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QUT NOW! 

400 Blows 

Angel's Trumpets and Devil's Trombones 
H ...pure, distilled, thrashing rock." —mean street 
White vinyl 


I N STORES SEPTEMBER 20 


THE FALL Heads Roll 


NARNACK 

R E C 0 R D S 


New full length by Mark E. Smith and The Fall 
All new material recorded in NYC in Feb '05 
First single I Can Hear the Grass Grow out mid-July 


www.narnackrecords.com 


Also, look for new releases from Vaz, Aa and X27 











When I caught up with Joe McMahon, singer and guitar 
player for Virginia punk band Smoke or Fire, the band were 
the eve of their very first trip to Europe. They were cho- 
sen as a last-minute addition to the annual Deconstruction 
Tour, which sees them playing alongside punk rock main- 
stays such as Lagwagon, Strung Out, Strike Anywhere, and 
BoySetsFire. Although McMahon expressed some reserva- 
tions about rumors of "European audience members throw- 
ing bottles of piss at you, " Smoke or Fire's brand of gritty, 
melodic punk should have no trouble convincing those nasty 
buggers to keep it in their trousers. Americans can find 
Smoke or Fire playing stateside sometime in the near future, 
as tours with The Lawrence Arms, Planes Mistaken for Stars, 
and the 2005 Fat Wreck Chords showcase has the band out 
on the road right up until the end of the year. 

Before you signed with Fat Wreck Chords, your band 
went by the name iericho. From the band f s perspective, 
what was the most frustrating part of having to change 
your name? Was it more of a fresh start or a hindrance? 

and toured for seven years before the name change, 
for the most part it was all DIY. So to change your name.after 
II of that work felt like starting all over. The reason it didn't kill us 
was because we got signed to Fat during all of the name change 
and they worked their asses off to get the word out 
the name change. In a way, it is a fresh start. We did have 
:hanges in the past and a lot of bad luck. To start over 
a new name, a new record, and a great label like Fat, it does 
ke a fresh start. If you can't change [the situation], that's the 
/vay to look at it. 


What is one thing that you r ve noticed is very wrong and 
one thing that is very right about the state of punk rock 
in 2005? 

For me, what's wrong with punk is what people's idea of punk is. 
When I was going to shows, you knew some of the bands that 
were playing, but you bought the opening bands' records, or 
you went to shows just because there were punk bands playing. 

I found some of my favorite bands in the world that way. Now 
everything is so mainstream that unless the band is on the radio, 
they are going to struggle. Spending as much time on the road as 
we have in the past few years, l've noticed that. People don't re- 
ally go out to shows for the sake of going out to shows anymore. 
It puts this pressure on bands where they feel like, unless they 
are getting a ton of attention, they are doing something wrong. 
That's where things are fucked. Nobody my age can relate to a 
19-year-old kid whose rich as shit, singing about his problems 
on the radio. What's right about punk is that there are still the 
same kids playing what they've always wanted to play, all over 
the world, no matter what's popular. Just because you don't hear 
about them, it doesn't mean they aren't there. The shame about 
it is that they are probably some of the best bands people will 
never hear. 


Your band, along with Against Me! ( Dillinger Four, and 
The Lawrence Arms, seem to usher in a new chapter for 
Fat Wreck Chords, moving away from the more tradi- 
tionai double-bass drum kind of stuff. Is this something 
you guys see from your perspective? 

I can see the change in the younger bands there, but so does Fat. 
What's important is that what's behind the music is the same. It 
may sound different, but it's still a bunch of bands that want to 
and put out the best records they can. I think Fat took an 
amazing chance when they signed Against MeL Not because I 
thought Against Me! wouldn't do well, but because they didn't 
sound like anything Fat had ever put out. It shows that they 
more about putting out bands that they love than being 
concerned about their bands sounding the same. 
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ALSO AVAILABLE; 


Marathon 

self-titled CD 
Jawdropping, inspriring, uplifting punk rock 
reminscent of Green Day, Strike Anywhere, 
and Rise Against. Do not miss this. 

Out Now! 


The Killer in You: 

A Tribute to Smashing Pumpkins 

Featuring A Static Lullaby, Poison The Well, 
AThorn For Every Heart, Eighteen Visions, 
Armor For Sleep, Hopesfall, Vaux, Emanuel, 
Murder By Death, Roses Are Red, & 32 Leaves. 
Out September 20th! 



The Rise: 

Reclamation Process CD 
Austin, Texas' The Rise have managed to 
create a visionary album of soaring hardcore 
that journeys beyond what convention 
dictates. Music for people who do not believe in barriers 
but still want to rock. Out now! 


For more information visit www.reignition.com 

All Reignition releases are available at Smartpunk, Interpunk, iTunes, and Downloadpunk. 
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Self Titled Debut CD 


Npw York’s new face of rock LIFE BEFORE THIS drops their astonishing debut record that will 
eave yaT speechllss. ’ For fansof COHEED AND CAMBRIA, THRICE and MY CHEMICAL ROMANCE. 


NEW CD's FROM RISE 


IN STORES NOW! 


www.RiseRecords.com ListentotheseartistsatPureVolume.com 
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strals’s dpbut EP that is so catchy it should be illegal. See what the buzz is about. 

For fans Of COPELAND, old SAVES THE DAY, FURTHER SEEMS FOREVER and TEXAS IS THE REASON. 



Debut CD 'scream and shout " 

In stores everywhere on August 1 6th 
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Distributed by VICTORY RECORDS | Available at select Hot Topic stores 





Bangs, in turn, defined metal as such: "In its 
classic form, it features plodding, unsubtle 
rhythms, screaming vocals, primal wailing 
guitar sounds, and macho-posturing lyrics 
dealing with sex, drugs, and rock 'n' roll." 

Two things have and always will be constant 
in the genre of metal; the music will forever 
be written off as loud noise conceived to 
annoy parents, and the mainstream will 
simply never, ever "get it." By seeking (and 
destroying) the accepted definition of heavy 
metal, we might begin to understand. 

'Heavy metal is slang for generally, highly 
amplified rock music and its associated long 
hair and fashions. A ponderous rock form 
characterized by brittle, flashy guitar work. 


CONTRIBUTING WRITERS: 
[BG] BILL GORDON 
[JS] JASON SCHREURS 
[ RS ] ROSS SIEGEL 

[ds] david sanderson 


unnaturally high-pitched male vocals and an 
adolescent fascination with the darker side of 
human experience. Born in the late 1960s of 
bands such as Deep Purple and Black Sabbath,. 
heavy metal is currently associated with bands 
such as Metallica and Soundgarden." 

- Merriam-Webster Online 

In the time period between when the definition 


It wouldn't be until 1 970 that heavy metal 
would appropriately be administered to the 
masses, thanks to Black Sabbath's self-titled 
debut album and a renegade rock critic named 
Lester Bangs. The Birmingham, England-based 
Sabbath helped give birth to a musical style 
that continues to attract millions of fans and 
influence countless musicians decades later. 


“I LIKE SMOKE AND LIGHTNING / 
HEAVY METAL THUNDER / RACING 
WITH THE WIND / AND THE 
FEELING THAT I’M UNDER,” 
sang Steppenwolf back in the 1960s with their 
hitsong, "Bornto BeWild." In 1964, William 
S. Burroughs used the term "heavy metal" to 
describe mass technological destruction in his 
book, Nova Express. 


VW48 








I was dangerous, ugly, political, scary music that my parents, teachers, ana other 
I authority figures always referred to as "devil noise" with a disgusted sneer. 

Metal had an every-person message and appealed to working dass kids in shitty, small 
I towns. It was the music of the disenfranchised - the kids who didn't fit in, and who 
: l ' -■ : ■ ~ I got their asses kicked daily for wearing Judas Priest or Metallica t-shirts to school. 

J ; -wV I Today, only a decade later, heavy metal has taken on an entirely new meaning 
. and form. It is now considered cool and retro to wear the exact same metal shirts 

that constantly had me on the run from muscle-heads in high school. 

■k# m ? d’’| Metal has now been co-opted by fashionable mall stores and the mainstream 

4 mL isic world, to the point where you'l see kids wearing shirts Dy old school metal 

bands they've hardly even heard, and probably wouldn't even like unless the 

local Hot Topic dld,Vt serve T up t0 them ° n 3 platter of trend V kltsch 

Mm So let me be the first and not the last to say, "Fuck trendy metal posers!" The bands, the 
Bli labels, the fans, all of them... I'm talking about these shitty, so-called metal bands that have 
■H taken over the Heilfests and the Warped Tours, and proceed to worm their way through 
s |C~ m\ 7 f fh DflMplsfl your town every weekend. I'm talking about the whole manufactured culture of metai. 

* Granted, a slight minority of these bands has redeemmg qualities; some of them even 

** | f ind the r way j nt0 my CD collection. Heck, whenever I can work up the nerve to stare at 

tight black clothes and windblown, black-dyed hairdos, I might even venture out to the 

nearest dub to catch one of these all-too-common faux-metal bands in the pasty flesh. 

But let's be clear here. It's not metal. To be classif led as a true metal band, a group has to have ^ 

some knowledge of the history of metal. Do the homework, listen lO the holy metal scripts 
(j.e. - dassic metal albums), ask questions of and learn from agmg metalheads, and memorize 

the first four Black Sabbath records. Find a way to admire Slayer, Metallica, Suicidal Tendencies, i BEJBt rl 

Napalm Death, Anthrax, Megadeth, Death Angel, Kreator, and so many more for what they I I 

have done to shape metal in its current incarnation. Do whatever it takes to make it real. ^ L! 

But please do not tell us you are influenced by second or third generation bands like Avenged 
Sevenfold, 3 Inches of Blood, Bleeding Through, and Atreyu, and shrug off real metal as being 
'before your time." These bands are no more metal than the glam rockers of the '80s were. F* 


and, of course, a firm middle finger to the 
mainstream. The following pages will offer 
a look into some bands currently shaping 
the genre, from the "Pure American Metal" 
of Lamb of God, to the good-time thrash 
of Darkest Hour, all the way to the record 
labels liberating the chaos, as well as a 
challenge to those accepting false metal. 

As Ozzy Osbourne once said, "As long 
as there are kids who are pissed off and 
have no real way in venting out that anger, 
heavy metal will live on." Amen and metal 


of heavy metal was originally coined and 
when most of us matured from prepubescent 
appreciation of bad music (hair metal, anyone?), 
there is an enormous timeline of events, records, 
concerts, journalism, and other variables that 
have helped shape what has been, currently is, 
and will forever be the ever-changing face of 
heavy metal. For the sake of time, space, and 
short attention spans, we will let you discover 
for yourselves the wonderful past glory of metal 
Wonka Vision is electing to focus our attention 
on the now. 


DURING THE CONCEPTION 
OF THIS FEATURE, NASUM 
GUITARIST/VOCALIST 
MIESZKO TALARCZYK, WAS 
A TRAGIC VICTIM OF THE 
SOUTHEAST ASIAN TSUNAMI 
THE INDEPENDENT MUSIC 
COMMUNITY WILL FOREVER 


It is with that motivation we proudly present 
our first endeavor into the world of long hair, 
spikes, massive riffs, political/social commentary, 


horns to all...[BG] 


MISS HIM ANDTHIS 
FEATURE IS DEDICATED 
TO HTS MEMORY. 




CRUCIAL BLAST RECORDS 
Based out of Hagerstown, Maryland, 
a good place to buy a home because 
of its pleasant, small town ambiance, 










lf phony metalcore gets you down, strap 
on Toronto's Cursed. If you actually like 
phony metalcore, well, now is the time 

to wise up and start listening to the — — ^ 

real deal. Cursed is the logical continuation of some pissed-off hardcore bands from the Toronto 
area, most namely Left for Dead, The Swarm, and Acrid, all of which have members represented 
m this new incarnation under the moniker of Cursed. While the band is rooted in the hardcore 
scene, they could also be considered a metal band thanks to dirty, raw, ugly guitar riffs, a friqqin' 
loud and locked rhythm section, and screaming vocals. There's also that huge devil goat on the 
cover of their latest CD, Two (out now on Ontario's Goodfellow Records). Their exact sound? 

Think Motorhead in a street fight with your entire neighborhood all-ages hardcore scene, except way wav 
louder. I recently had a chat with Cursed screamer CHRIS COLOHAN. Haggard and weary after a whirlwind 
|? + U u r o f Europe, Colohan talked about the band's insistence on doing things their own loud and nasty wav 
If that doesn t qualify them as one of the metal bands to pay attention to, I don't know what does. 


It's hard to categorize your music. Some might say 
it's metal and others would say it's more rooted 
in the hardcore scene. Where does Cursed fit in? 
At this point, I don't even venture and try to 
guess. I think I used to have a better grip on it ; 
but in terms of a subculture, it really splayed out 
in a bunch of different directions. Tm just happy 
when we can play, and anybody who is going 
to be into it can get into it. As long as people 
really feel it, we don't really care. We get a mix 
of people that come from the hardcore scene 
and know ourstuff, and our old bands, but we 
also get a lot of people who are just into loud 
music. They're just punks and metal people that 
are oriented towards different things, but they all 
seem to be able to reach you from where they're 
at, which is really a better accomplishment than 
anything for us. I can't really say where we fit 
into it. We play so many different kinds ofshows 
and we have our feet in all different places. 

How do you feel about the metalcore stuff? 

A lot of bands are doing similar things to what 
The Swarm were doing seven or eight years ago -- 
that sort of hardcore with metal riffing and solos. 

/ definitely get really burned out on aggressive, 
loud music when you are around it all the time. 

But Td rather hear dark, loud bands, wherever 
they're coming from, than poppy radio; that 
kind of fucking shit that people play. 


at once and things just got jumbled together. 

And now we're paying the price... 

We are [laughsj. Our ears don't know what's 
going on. Yeah, I get kind of bummed out 
on music like that. I like things that have 
more direction, whatever their direction 
is. These bands that are trying to be dark 
and loud and yet pretty at the same time, 
just throwing everything together, and it 
usually doesn't come off. There are not very 
many bands that really pull that off well. 

I talked recently to Ryan Patterson of Coliseum, 
a band that has a similar sound to Cursed, and 
he was saying he set out to do a band that 
was a loud, fast, angry, aggressive, no bullshit 
kind of thing. Was that the idea for Cursed? 

/ think the music we write is a progression of 
where we were. We kind ofpicked up where 
we left with each other, after The Swarm. 

It was dark and loud, and I think anything we 
ever make always has those same qualities. 

The songwriting is definitely a lot more 
intentional and focused than it used to be. 

But, yeah, we never reallystate our intentions 
so clearly because we know each other pretty 
well. We kind ofstart and go, and keep it coming 
out naturally without thinking ahead too much. 


10 RECGRD LABEL3 
3HAPJNG THE HEAW 


All good bands need good record 
labels to stand behind them. For 
the sacred but fickle realm of heavy 
M( metal, where trends dictate popularity, 
this is all the more true. Here are 10 
JTf metal labels to pay attention to, for 
everything they do to help shape the 
& ever-changing face of heavy music. [JS) 

|§f CENTURY MEDIA RECORDS 
WjLi Now spanning the gfobe with 
worldwide offices, this longtime 
metal label has been leading the 
scope of heavy music since 1988. 

Over the years, the record label 
J! -jj, division of Century Media has defined 
^ entire genres of metal. It is also 
Cjf one of the world's biggest metal 
gK mail-orders, selling the wares of 
g! over 80 other labels at last count. 
Flagship bands include New Wave 
of American Heavy Metal leaders 
Shadows Fall and God Forbid, goth 
metal acts like Samael and Tiamat, 
Swedish thrash from Carnal Forge 
and Dark Tranquility, death metal 
merchants Krisiun and Bloodbath, 
and Quebec hypergrinders Cryptopsy 
and Despised lcon. With Century 
Media, every successive release has 
the possibility of completely blowing 
fans of the label away, and crappy 
releases are few and far between. 
Heck, now that horrid rap-metal 
goofs Stuck Mojo have left the label, 
there's no one left to laugh at on 
the Century Media roster. Instead 
we get quality reiease after quality 
release by the likes of Diecast, The 
Haunted, Impaled, Mercenary, and 
new signees and metal legends 
Napalm Death. The label also has 
three notable subsidiaries -- Abacus 
(hardcore/metalcore), Olympic (brutal 
death) and Liquor & Poker (trashy 
rock). [JS] 


WV50 


But a lot of times it's hard to distinguish 
between the two. A lot of bands, especially 
from the Ontario area, you have to ask, 
are they a metal band? Are they a pop 
band? Are they a punk band? 

Somewhere in that confusion of the late '90s 
I think people were just trying to hit on everything 


l've heard your live show is pretty damn loud. 

Do you sometimes have to tone it down? 

Well, we usually tour with four cabs for 
guitar, and two for bass. Sometimes ifwe're 
somewhere that it's just too ridiculous to do that 
in the room we're in, we might tone it down 
a bit, but our sound really comes from being 
in overdrive. Loud. Just really, really loud. [JSj 
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one has to wonder if the locals are 
aware of the fiercely independent 
record label that has been spewing 
forth unconventionai and wholly 
unique extreme music. Conceived in 
1999 by label owner Adam Wright 
to release some hardcore 7"s (a 
common theme for those starting 
up record labels), Crucial Blast has 
developed into an imaginative and 
challenging label, scoffing at the 
limitations of categorizing music 
and traditiona! marketing methods 
employed by the mainstream. Crucial 
Blast features an astounding roster 
of artists that include the electro- 
acoustic ambient metal destruction 
of Philly/NYC duo lnfidel?Castrol; 
Kansas sludge rock warriors Jumbos 
Killcrane; the scalding blast of sax- 
assisted King Crimson-meets-Slayer 
art-thrashcore worship from Oakland, 
CA's The Mass; and Poughkeepsie, 
NY's trio Genghis Tron, who spout 
a thoroughly contagious fusion of 
electro-pop and grindcore. Crucial 
Blast's relentless thirst for working 
with original music, avoiding the 
trappings of what's hot, and its 
dedication to the power of sound 
proves today's metal scene is as 
vibrant and active as ever. [BG] 
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HYDRA HEAD RECORDS 
Like its extreme metal brethren, 
Relapse Records, and noise rock 
labels like Amphetamine Reptile that 
came before it, Hydra Head Records 
has made its sole purpose the art of 
redefining heavy metal. Bands like 
Isis, Botch, Coalesce, Cave In, and 
Knut have proved that sometimes 
metal pounds away with such 
blatant disregard the genre's cheesy 
trappings, like guitar solos and tight 
leather clothes, become meaningless. 
Hydra Head spawned the sound of 
the discontent, the cacophony put 
forth by the kid that grew up on 
Metallica and Slayer, but became 
disenfranchised by metal's machismo 
and wheel spinning. The only way the 
kid knew how to create art was by 
doing it the heavy way, and the chaos 
of feedback and sludge became the 
paint and canvas. That a label could 
embrace the insanity of a band like 
Discordance Axis, a three-piece who 
have single-handedly destroyed music 
as we know it (it's a good thing, 
don't worry), and make it their life's 
work to bring every single recording 
this band did to anyone brave enough 
to listen, pretty much says it all about 
Hydra Head. Its new obsession: 
difficult instrumentalists Pelican. [JS] 
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CULTURE 


Kylesa, Savannah, GA's kings and 
queen of psychedelic doom and crust, 
kicked off this year with a new release 
on Prosthetic Records and a never- 
ending tour schedule. Following past 
releases for Prankl, At a Loss, and 
Hyperrealist, their new album, 

To Walk a Middle Course, combines the heaviness and experimentation of past releases into a more r 
concise combination. Their unflinchingly defined ethos has turned Kylesa into a hardworkiry^&and thST — 
lives and breathes the definition of what it means to be an underground metal group in thepjjfest sense. • 

I recently dropped knowledge with vocalists/guitarists LAURA PLEASANTS and PHILLIP COPE at 
The House of God in Brooklyn, NY. 
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Your approach to writing songs encompasses so 
much more than what most would expect from a 
typical metal band. 

LAURA: Well, we come from a more punk/crust/ 
metal background, but not modern metal. 

When we were young we were listening to a lot 
of Black Sabbath and Black Flag. We have metal 
influences , but we come from so much more than 
that. We aren't a " metal ," or " punk or "rock" 
band. We fuse all that shit together. 

PHILLIP: When I was reallyyoung, I wasn't into 
rock at all. I was more into rap. By the time I 
was 14, I was definitely into punk. I was into the 
standards like Black Flag, Agent Orange, and early 
TSOL. We don't consider ourselves part of one 
movement. Since the beginning, we've played with 
all kinds of bands. We play all kinds of different 
scenes, and that's influenced us to a certain 
degree. There's a huge '70s rock influence on us. 

I still find so many records today where I think, 
"God, I thought l'd found every record. Where 
did this come from ? It's amazing!" It's nothing 
you would ever hear on a '70s rock station. 

These bands were writing this awesome, freeform 
music that was way ahead of its time. 

Up until recently, Kylesa seemed to be pigeonholed 
into the crust category of punk. 

P: Kylesa wants to be a counter-culture band. 

We don't want to be just another "metal" band or 
"punk" band. There are too many divisions within 
music and it seems that things are becoming more 
and more secluded. It's like you like these specific 


bands, you hang out with these people, you go do 
these certain things, and you go to these specific 
places. It seems that it's becoming more and more 
secluded within the music scene. We are not a 
mainstream band. We don't fit in with any of the 
bands that are in heavy rotation on the radio or on 
TV. We are definitely counter-cultured, and we do 
represent a lot of those areas. 

Have you noticed a difference in the past year 
with the mainstream media getting into bands 
like Kylesa? 

P: /7/ say this - it's not easy sailing. A lot of 
people don't understand where we're coming 
from. The thing Kylesa does makes a lot of people 
uncomfortable. At the same time, people that put 
on DIY house shows like tonight don't necessarily 
want that kind of press in mainstream publications 
like the Village Voice. They want it underground; 
they're happy with that. They don't give a fuck 
about mainstream periodicals. 

What do you have to say to people who downplay 
the current state of rock music? 

L: That's total bullshit! It's a great time for music 
right now. There are so many good bands right 
now. Walken, Giant Squid, Annihilation Time, the 
Spits, the Observers, Akimbo. . . It's not just one 
genre dominating, either. It's a whole bunch of 
different stuff that is going on musically. It's the 
age-old joke of when the shit hits the fan in your 
country, you've got a really shitty president, and 
things are generally looking really bad, it's a great 
time for punk bands. Punk rock prevails. [DSj 
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REIGNINMETAL 


Heavy metal has always had its flagship bands. 
Whether it was the giants that started this 
thrilling cacophony, or the ones who have 
carried forward its good name for three 
decades and running, someone always has 
to sit atop the metal heap with horns raised. 
Black Sabbath, Judas Priest, Iron Maiden, 
Metallica, Slayer... These are all names that 
have become synonymous with heavy metal. 
Now the flag has been passed to bands like 
Lamb of God. 

Of the current groups representing the 
prestigious title of metal gods, the Richmond- 
based quintet Lamb of God, billing themselves 
as "Pure American Metal," are one of the 
most complete packages. Vicious vocals 
that jump between scream and growl come 
courtesy of RANDY BLYTHE, the most 
devastating front man since ex-Pantera singer 
Phil Anselmo. Dueling guitarists WILL ADLER 
and MARK MORTON deliver precision riffs 
akin to '80s thrash king tandems King/ 
Hanneman and Hammett/Hetfield. And no 
real metal band would be complete without 
a jaw-drop rhythm section; fitting the bill are 
kinetic bassist JOHN CAMPBELL and wild man 
drummer CHRIS ADLER. 

So what's missing? Well, some good, 
ol' fashioned, Bible-thumping Satanic 
controversy, of course. In a chain of events 
that would make their hell-raising forbearers 
proud, Lamb of God were recently banned 
from playing the infamous LA Forum, which 
is inexplicably owned by The Faithful Central 
Bible Church, on the grounds that their band 


Mark Morton, calling before a show on Lamb of 
God's latest whirlwind tour of the US. "In the big 
scheme of things, \ don't think [the banning] is 
going to impact my band or my career. In this day 
and age, for them to do something like that, it's 
just some weird 1950s shit. Yeah, we used to be 
called Burn the Priest. We're not anymore. Get 
over it, you know?" 

In a case of perfect timing, Lamb of God's new 
sugar daddies, Epic Records, have recently re- 
released what's considered by longtime fans as the 
band's debut album, under the moniker Burn the 
Priest, now in stores to capitalize on the Christian 
blacklisting. Hey, controversy has sold records for 
metal bands throughout history, so why not now? 

"Nobody even knew who we were back then," 
claims Morton. "I go on the Internet and I see all 
these kids on message boards or whatever saying 
shit like, 'Oh, I liked them better when they were 
Burn the Priest.' Shut up! No, you didn't; you 
never heard of us back then." 

Things have definitely blown up for the band 
since they changed titles in 2000, right before 
the release of their second album, New American 
Gospel (on Prosthetic Records). By the time 2003's 
As the Palaces Burn hit, quickly followed by Ashes 
of the Wake, the rushed but monumental major 
label debut on Epic, Lamb of God were getting 
their just dues as part of the next chapter in metal 
history. Before long, they were filling arenas and 
entering the same, sometimes distant, relationship 
with their fans that bands like Metallica and Slayer 
faced in the late '80s when thrash metal took off. 

"When you play an arena, you can only see the first 
three rows of people and that's all. There's like 10- 
12 feet in between the stage and the barricade," 
explains Morton. "In the clubs, you can see 
everyone; see their faces, see their expressions, 
see everyone singing along and going crazy, or 
whatever. Sometimes I miss playing the little hole- 
in-the-wall places." 


IPECAC RECORDINGS 
The sweet-tasting syrup of ipecac is 
used to induce vomiting in poison 
victims. What a perfect image to 
associate the cerebrum-challenging 
endeavor of Greg Werckman (former 
label manager for Alternative 
Tentacles) and the music industry's 
Dr. Jeckyl and Mr. Hyde himself, 

Mike Patton (Faith No More, Mr. 
Bungle, Fantomas, Tomahawk and 
a miilion other projects). Ipecac 
Recordings was created with the 
simple goals in mind of providing 
an outlet for Patton's seemingly 
| endless collaborative projects 
(including recent ventures with The 
X-ecutioners and Kaada) and to 
provide like-minded artists with an 
avenue to release music most labels 
H would be lost working with, like a 
I blind man in a cornfield. Whether 
I it's the San Diego-based The Locust, 
m swinging between swarming post- 
B hardcore and ambient electronics; the 
■ intricately monolithic instrumentation 
| of Los Angeles' Isis; or the 20-year- 
| spanning noise rock masters The 
| Melvins, Ipecac has certified that 
J heavy music has no boundaries and 
| no need for extravagant promotions 
| (unless you count $5 foam fingers) 

| to be successful. In this age of 
| digital downloading, sagging major 
label sales, questionable indie label 
ethos, and musical inferiority, it is 
refreshing to have an artist-run label 
| like Ipecac rocking the boat. [BG] 


METAL BLADE RECORDS 
Every self-respecting old school 
metalhead knows how this label 
got its start over 23 years ago. Who 
could forget the Metal Massacre 
compilations and the humble 
beginnings of metal greats like 
Metallica, Dark Angel, Slayer, Voivod, 
and Metal Church? Metal Blade is the 
label most '90s metalheads grew up 
on, breaking new ground in crossover 
hardcore (DRI, Cryptic Slaughter, 
COC), which was the precursor to 
current day metalcore, and constantly 
evolving with the swirling tide of 
metal as we now know it. Current big 
guns include grindcore vegan psychos 
Cattle Decapitation; tired death 
metallers Cannibal Corpse and Six 
Feet Under; the operatic, flamboyant, 
and ageless King Diamond; metalcore 
upstarts like As I Lay Dying and The 
Black Dahlia Murder (to name only 
two); and more hardcore/metal bands 
than you can shake a dumbbell at. 

The label is also known for launching 
one of the most exciting metal bands 
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NEUROT RECORDINGS 
Formed by members of Neurosis, 
who remain one of the most visionary 
bands in the heavy world, and side- 
project Tribes of Neurot, as a vehicle 
to release their various creative 
endeavors, Neurot Recordings 
has come to set the standard for 
releasing inspiring and unique 
projects. At the core of Neurot is 
Neurosis, who began their iilustrious 
career two decades ago and have 
taken abstract rhythms and colossal 
volume to atmospheric levels with 
the recently released The Eye of the 
Storm. Neurot has also reached out 
to external artists such as House of 
Low Culture, who explore the aural 
experience; the dynamic extremes 
and stirring ambience of Isis; Bee 
and Flower's saturnine rock; and 
the visceral spoken word power of 
Enablers, inviting them all to the label 
as kindred spirits. The call to arms 
are original, emotional, and inspired 
for all of the artists on Neurot, 
and the label has created ample 
space for their craftsmen to spread 
their wings and soar high into the 
heavens of metal. Neurot Recordings 
is more than a record label; they 
are an example of a specific ethos. 
They show no concern with popular 
opinion. They are simply striving 
to redefine the definition of heavy 
music. [BG] 


in years, Lamb of God, co-releasing 
their New American Gospel CD with 
Prosthetic Records (Himsa, Kylesa). 
Metal Blade is often accused of 
jumping onto metal bandwagons to 
sell records, but the diverse nature 
of its roster and its long-standing 
history is unparalleled in metal. It's 
damn hard to accuse the label that 
brought us Slayer and Metallica of 
being anything but genuine about 
the future of heavy music. And, so 
far, no nu-metal crud (yes, l'm talking 
to you, Roadrunner and Earache!) [JS] 


NUCLEAR BLAST RECORDS 
One of the best-known iabels in 


"Those shows were really special," reminisces 
Morton. "We'd come in that night, and there 
would just be a feeling in the air; I can't even 
explain it. Those shows were crazy. You'd 
have Randy literally hanging from the rafters 
while we were playing, and kids just going 
crazy. It was just a really neat time." 


Within the past few years, metal and all of 
its subgenres have spiked in popularity, so 
much so a band like Lamb of God can now 
cross over to a wide range of music fans. But 
their formative days in the mid-'90s were a 
different, much more difficult time for metal; 
it was an underground phenomenon teeming 
with pure diehards. 


"It was before the whole metal/hardcore 
thing got big," explains Morton, "that was 
as punk rock as it gets. I mean, we were 
still, by definition, a metal band, but it 
was just out of control, man. The kids, the 
band, everything. . . It was just so raw and 
dangerous. So those shows were special. 

I look back on them fondly." 

Notorious for their intense live shows and 
an out-of-control mosh billed the "Wall 
of Death," Lamb of God recently decided 
to tone down their presentation for 
appearances at larger venues, where more 
bodies always equals more violence and 
more pain. "I don't wanna go on with my life 
living with the fact that someone who paid 
to see my band died or broke their neck," 
states Morton. 


"It was cool at first, but the reality is, you have 
15-year-old kids who, to a degree, are my 
responsibility. A pit is a pit, l'm not gonna stop 
that, but the 'Wall of Death'... dude, l've seen 
a guy who has just come home from Iraq with 
shrapnel wounds, crying like a baby because 
his legs looked like pretzels because he got 
trampled in the 'Wall of Death.' I mean, this guy 
was over in Iraq getting shot at, and he comes 
home and this is the shit that gets him. That's 
all I needed to see. . . So, yeah, it's done with. I 
hope you dug it." 

Still riding on the momentum of Ashes of the 
Wake, a landmark metal album that will be put 
alongside Master of Puppets, Vulgar Display of 
Power, and Reign in Blood years from now and 
not seem out of place, Lamb of God are now 
promoting the recent Burn the Priest re-release. 
So will the band add any early incarnation 
material to their furious live set? 

"If we would go back and learn it. We really 
haven't had the time," says Morton. "And l'm 
not that guy who listens to his own band; once 
it's out, it's out. I hadn't heard some of these 
songs in years." 


“YOU’X) HAVE 
RANDY 
LITERALLY 
HANGIMG F-ROVi 
THE RAF-TER3 
WHILE WE 
WERE PLAYIMG, 
AMD KIDS JUST 
GCliMG CRAZY. 

rr was just 

A REALLY 
MEAT TIIWE.” 
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secret the legendary West Philadelphia club, 
Stalag 13, was instrumental in the band's 
growth during their Burn the Priest days. 


metal was tagged for many years as 
a breeding ground for second tier 
extreme death metaf bands, but 
has focused the past few years on 
diversifying its roster, with brutal 
results. Now the home to a vast array 
of different metal styles, Nuclear 
Blast has won accolades for not 
only resurrecting the careers of old 
school metal bands like Exodus, 

Death Angel, S.O.D., Agnostic 
Front, Helloween, and Destruction, 



Also on the horizon is a new live DVD with the 
Wonka Vision-appropriate title of Killadelphia , 
filmed during a two-night stand at the 
Trocadero in October of 2004. If the DVD 
will prove anything, it's that being one of the 
current flag-bearers of metal, with the future of 
heavy music resting partly on their shoulders, is 
not an easy task for Lamb of God. 

'We really show what goes on inside the band," 
explains Morton, "You really get to see another 
side of us that most bands wouldn't show you. 


It's pretty dark. [Being in a band] kills you. 
It's not easy. I'm not complaining; it's just 
really not something anyone can do... and 
would want to do." 

Have no worries though, because Lamb of 
God are a heavy metal band and, like all of 
those before them, they will surely find a 
way to persevere. [JS] [Interview: Chris X] 
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but also pushing the boundaries of 
metal with current bands, such as 
time-signature weirdos Meshuggah, 
Swedish melodic death metallers In 
Flames and Soilwork, and the new 
school metal of bands like Bleed the 
Sky and All Shall Perish. Sure, the odd 
stinker squeezes its way out of the 
Nuclear Blast metal factory now and 
again (mostly power metal shite like 
Hammerfall and Primal Fear), but the 
vast majority of what this label churns 
out is quality heaviness. Sometimes 
a little too polished for extreme 
metal maniacs, but nonetheless some 
damn good banging comes courtesy 
of Nuclear Blast. Other bands of 
note include German riff-busters 
Dew-Scented, ex-Dying Fetus dudes 
Misery Index, tripped-out Finnish 
prog-metallers Amorphis, Aussie 
porn-grinders Pungent Stench, and a 
few more goofy power metal bands 
l'd rather not list. [JS] 



the little band that could from Virginia. Darkest Hour have survived numerous obstacles, including being 
jailed in Oklahoma, oil tycoons, record labels folding, and poisonous spider bites. Guitarist impresario 
MIKE SCHLEIBAUM describes Darkest Hour's sound as, "The soundtrack to the General Lee [the infamous 
orange car from Dukes of Hazard] when it jumps the big gully down at Jeb's Creek." What more can you 
ask for from a band that associates metal and hardcore with "good times, good friends, and chasing 
dreams!" I had the chance to sit down with Schleibaum as the band made a mess of my apartment in 
preparation for a gig on Long Island. 


When this issue hits the streets, Darkest Hour's 
new album, Undoing Ruin, will be available 
to the masses. What can we expect from this 
album as a progression from 2003's Hidden 
Hands of a Sadist Nationl 
Musically, this record is a stretch from the last 
record in many ways. There are more melodic 
songs, definitely more guitar solos, and 
different tempos. It's still thrash but there are 
some other more atmospheric parts as well. It 
is like a more rocked-out experimental thrash 
record. 


solos, long hair, or bullshit attitude," get to work 
with guys like these? 

I guess we would have to first adjust that 
statement. We are now metal with guitar solos, 
and sort of long, dirty hair, but still no bullshit. 
Second, we were lucky to have been able to work 
with such great producers. We just come up with 
crazy ideas and try to figure out how the hell we 
can make them happen! Working with Devin was 
awesome. He is the nicest, kindest dude ever. He 
pours his soul into everything he does and we 
were really honored to work with someone who 
feels so strongly about music and his art. 


RELAPSE RECORDS 
Releasing uncompromising and 
truly heavy music for the past 15 
years, Relapse Records has become 
the go-to label for metal's reigning 
underground giants. Currently the 
home of math maniacs The Dillinger 
Escape Plan, demented spazzers Pig 
Destroyer, schizo grindcore masters 
Cephalic Carnage, doom-thrashers 
High on Fire, death metal mummies 
Nile, tech-death freaks Dying Fetus, 
and countless other metal purveyors, 
the Philadelphia-based metal label 
has amassed not only a huge roster 
of phenomenal bands, but also a 
fervent fan base who hang on their 
every release. Perhaps the coolest 
thing about Relapse is its insistence 


Chris Taylor (a.k.a. Chris Crude of Pg. 99 fame) 
handled the artwork. How did you guys hook 
up with him and what is the concept behind 
the art? 

We have known Chris Crude for a long time, 
obviously because he is from our great VA/DC 
brotherhood scene. We have always liked 
his work and felt it would give the record a 
different look. We wanted this record to have 
its own identity, both musically and visually. 

The band has recorded with Brian McTernan 
(Thrice, Strike Anywhere) at Studio Fredman 
in Gothenburg, Sweden, alongside legendary 
producer Fredrick Nordstrom (At the Gates, 

In Flames). Now you've recorded with Devin 
Townsend, singer for Strapping Young Lad and 
producer extraordinaire. How does a band from 
VA, self-described as "metal without the guitar 


Darkest Hour will be on the Strhess Tour 2005 with 
Bleeding Through, Zao, and others for the month 
of July and into August. Some of these bands 
tend to attract very fashion-conscious fans. Are 
you guys worried about the response you will get? 
Please don't let Bleeding Through give [drummer] 
Ryan [Parrish] a makeover! 

We are not worried about how we are going to fit 
in; we don'tgive a fuck, actually. We have done 
tours with tons of bands that look good. Music is 
not about image to us; it's about music. Now, on 
the other hand, Ryan is a mess! I mean, have you 
seen this guy? Really, I think the dudes in Bleeding 
Through could do a good job with him. I mean, 
he is a single guy with a lot to offer. He has his 
own car and apartment and shit. He even has his 
own dog! All he needs is a hip look from Bleeding 
Through! 


^fl on dealing only with bands that 
shun the mainstream. Dillinger and 
Hfl Mastodon might be the only bands 
^fl in the label's decade-and-a-half 
^fl history that have had a chance of 
H penetrating the average, non-metal 
■ Joe. Cue Mastodon jumping ship to a 
major label. With its noise/ambient/ 
industrial side label, Release, an in- 
fc house magazine, Resound, and the 
groundbreaking www.relapse.com 
-u : website constantly pushing online 

|g limits, this is metal's finest publishing 
house. Other bands include New York 
§■ noise rockers Unsane, speed punkers 
f|B Zeke, grinders Nasum and Benumb, 
?'* and Carcass-alikes Exhumed. For a 
f mind-biowing introduction, pick up 

I one of the label's Contamination 
compiiations and prepare for a 
life-altering experience. [JS] 




In this day and age, with the way the music 
industry operates, bands tend to have press kits, 
managers, and tour buses, all off of the strength 
of a demo. Does it frustrate or motivate 
Darkest Hour watching the lightning fast 
ascension of bands today? 

Actually, this is going to sound crazy, but I actually 
sometimes feel bad for those bands. We had to 
fight to make music work for us and suffered for 
it, and that makes it feel and taste more real. It's 
like being able to slice your arm with a razor and 
really feel it. It kind of makes the pain real and 
the art even realer. We are glad to know what it 
means to be a struggling band. It has made us 
who we are as a band and as people. At the same 
time, we are envious of bands that seem to get to 
do what they want without as much struggle. It is 
a give and take andyou have to embrace whatever 
you have. I say good luck and wish the best for 
those bands. As long as they make music that is 
real to them, then they deserve what they have. 

Darkest Hour has certainly blurred the line 
between metal, thrash, hardcore, and punk. 
Describe the difference between playing in 
front of metal and hardcore kids? Which scene 
do you guys feel more comfortable getting 
pigeonholed in? 

Actually, I am sick of the question. Darkest Hour 
is a punk band, and a metal band, and a hardcore 
band. All of these labels are not about music, 
but about lifestyle. We enjoy playing for fans that 
love fast, aggressive, raw music. It doesn't matter 
if they have leather spikes on and long hair or a 
Chain ofStrength t-shirt. I mean, shit, it is about 
connecting with an audience, not about drawing 
lines between people. And that is it. Darkest Hour 
is the punk, thrash, metal, hardcore melting pot 
and that is how we would like to see our 
fan-base! [BG] 
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ROBOTIC EMPIRE 
Based out of the musical hotbed 
of Richmond, VA, Robotic Empire 
(formerly Robodog, a word that 
was sort of a joke floating around 
label owner Andy Low's circle of 
friends back in 1999) has slowiy 
but surely established a strong 
following of those who appreciate 
the heavier side of heavy. Robotic 
Empire has amassed a full spectrum 
of talent inciuding the intimidating 
blend of metal and hardcore from 
Philadelphia’s A Life Once Lost; the 
absoiutely massive stoner-pop metal 
of Miami, Florida’s Torche; the middle 
fingers raised high, ultra-brutal 
grind-influenced screaming chaos 
of Rhode Island's Daughters; and 
Virginian cult favorites Pig Destroyer 
and their grind-fueled weaving of 
the majority of heavy music genres 
(thrash, punk rock, heavy metai, etc.). 
What sets Robotic Empire apart from 
the recent plethora of iabels, and 
could shake the foundation of heavy 
music as we know it, is its recent 
foray into the world of indie rock, 
working with the dark and intense 
Malady (ex-Pg. 99), St. Louis-based 
power trio Riddle of Steei, and the 
consistently evolving and innovative 
Omaha Nebraska's Cursive. Robotic 
Empire is evidence that metal 
as a genre is reestablishing the 
parameters of its complex world and 
moving out of its dark shadows. [BG] 


TRANSLATION LOSS RECORDS 
Based in Pennsylvania, Translation 
Loss Records was started on the idea 
that "the aural experience is essential 
for daily nourishment." Formed 
and immediately active in 2003, 
the baby of our top 10, Translation 
Loss is growing up rapidly thanks 
to their supply of sustenance. In a 
span of less than two years, the label 
has presented substantial releases, 
including the slow moving behemoth 
Mouth of the Architect, the 
massively heavy sludginess of Cable, 
Rosetta's mix of abrasion and mellow 
ambience, and Byla's excursion into 
atmospheric instrumentalism courtesy 
of Kevin Hufnagel (Dysrhythmia) 
and Colin Marston (Behold... 
the Arctopus). Translation Loss is 
co-owned and operated by Drew 
Juergens, who currently manages 
the US based offices of Lifeforce 
Records, works at Decibel Magazine, 
and plays drums in the discordant 
and abrasive hardcore band Balboa, 
just in case you were nervous about 
testing the waters of our youngest 
selection. With a staff comprised of 
independent musicians, Translation 
Loss is truly a haven for artists with 
tunnei vision for pure creativity 
and avoiding the imprisonment of 
mainstream conventionalities. [BG] 



COMVERGE 

Who's the one band that can salvage metalcore? 
That's easy -- CONVERGE. Laying all of the 
so-called metalcore bands to waste in one fell 
swoop, Boston's Converge have constantly led this 
genre into more respectable pastures in the past 
decade-plus. Although their set-up has spawned 
many imitators - a serrated vocal attack, chaotic 
stop/start guitar work, and a rhythm section that 
doesn't stop pummeling — it's what Converge 
have done to push the confines of metalcore 
that make them so formidable. This shit scares 
people, but it also gets stuck in their craw. Instead 
of constantly running on the treadmill or getting 
lost in labyrinth riffing like most bands of their ilk, 
Converge elect to exorcize demons in under two 
minutes (save for the occasional epic-like purging), 
relying on the immediacy of punk rock to deliver 
what is a fatally heavy blow. The songs, despite 
being completely life-altering in their mission to 
blow brains against the back wall, aren't mindless 
chaos. Not in the least. Listen to Converge's latest, 
You Fail Me (on their new home, Epitaph Records), 
but give it a few listens to settle in, and it's 
guaranteed Jacob Bannon's crazy-man screams, for 
one, won't soon leave your psyche. And drummer 
Ben Koller? A bloody speed maniac! The best 
rolls and fills since Slayer's Dave Lombardo. [JS] 
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TH E DILL iNGER 
ESCAPE PLAN 

If there's one band that has changed the face of 
heavy music (for better or worse) in the past half- 
dozen years, it's THE DILLINGER ESCAPE PLAN. In 
their wake came droves of jazzed-up, mathed-out 
metalcore bands content to relentlessly chase their 
own tail and masturbate all over their Marshall 
stacks and shiny new guitars. Luckily, the members 
of Dillinger have never rested on their epileptic fits, 
and have brilliantly forged new territory with each 
successive release. Their latest, the groundbreaking 
Miss Machine (on Relapse), benefits from two added 
weapons of mass destruction. First, a new singer 
whose bulging muscles carry on down his throat 
and into his voice box. Next, songs that you can 
actually, like, sing along to, dude. No more barrages 
of undecipherable noodling (okay, there's still a 
bit of that for the tech-freaks). Instead, Dillinger 
opts for a heavy yet hummable sound that has few 
contemporary counterparts. A couple of songs have 
been poked and prodded by metal purists for being 
too wimpy, or radio-friendly, or something, but 
listen closely and this is still sufficiently off-kilter and 
heavy as fuck. Metal's future is firmly entrenched 
in the Dillinger DNA. Let's hope their foliowers just 
decide to leave the shredding to the masters. [JS] 


Picking ten metal bands to sum up the scope of heavy music today is difficult, to say the least. 
Heavy metal has always been about pushing boundaries and expanding the limits, and the 
bands chosen below represent what metal is still capable of in 2005. To simply rehash what has 
been done by the legends of heavy metal is a disservice to the groundbreaking bands of the 
past, from Black Sabbath right up to some of the veteran bands listed here... so don't expect 
any straightforward '80s thrash revivalists or outright Sabbath doom bands on this list. Instead, 
we hope to put metal in perspective and show how it represents the here and now. So, without 
further head-banging delay, may we present the 10 bands that best embody the present and 
future of heavy metal, five bands whose names should be immediately recognizable, and five 
who represent the ever-changing face of heavy music. [JS] 


BURIWESE 

ln selecting bands that represent the ever- 
changing face of heavy music it is arguable 
San Francisco-based BURMESE could be the 
most challenging band on the list. Generating 
comparisons to everybody from Swans to 
Eyehategod to Merzbow, Burmese shred 
categorization by incorporating the use of two 
drummers and two bassists! Their recent release 
on Load Records, Men, and their split with 
Fistula on Crucial Blast sees the band moving 
away from their earlier, more conventional 
grind/sludge sound into an unquestionably 
violent world of their own. With song titles 
like "Shut Your Mouth... I Paid for the Hour" 
and "Just Say Cunt," some people may write 
Burmese off for having a pathological aversion 
towards women. Just remember, women 
can also harbor misogynistic views, and one 
member of Burmese is in fact a woman! More 
importantly, Burmese's music is full of overloaded 
electronic noise worship, guttural screaming 
that borders on criminal, and some of the most 
violent blast-beats ever recorded. If Khanate 
had violent prison sex with Earth while being 
filmed by Weasel Walters of 7000 Dying Rats (he 
produced Men), you might begin to understand 
the amount of therapy needed to recover from 
a lethal one night stand with Burmese. [BG] 
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Yes, we said no Black Sabbath clones in the 
intro, and by no means are we suggesting 
Boston's ISIS are combing the closets of Tony 
lommi for their megalomaniacal riffs and 
otherworldly build-ups. But if one metal band 
has the potential to capture the same kind of 
public fervor today as the mighty Sabbath did in 
the '70s, it's Isis. Beginning in the mid-'90s as 
essentially a Neurosis knock-off (admit it), this 
band has since made every effort to create their 
own identity. With albums such as Oceanic, 
and their latest, Panopticon (Ipecac Records), 
their path has veered off into a place where 
no others dare tread. This is a world where all 
that stands are the buzzing power plants and 
piles of garbage, a place where humanity has 
left behind nothing but filth and tragedy. Those 
who remain struggle to live a simple, sometimes 
brutal, but sporadically beautiful existence in 
a cultural wasteland. This is Sabbath's "Iron 
Man" more than 30 years later. Frightening, to 
be sure, but it's the kind of apocalyptic vision 
with potential to capture the curiosity of those 
prone to shrug off anything tagged with the 
label of "heavy metal." Suck it, dummies.[JS] 




IWASTODGi'J 

The problem with most of today's "metal" 
bands (pick a shitty metalcore group and 
insert their name here) is they seem to have 
nary a grasp on the roots and history of true 
metal. This is not the case with MASTODON. 
Emerging from the shattered backing band 
of evil kings Today Is the Day, members of 
Mastodon quickly constructed their own 
brand of mammoth metal. It took them only a 
few short years to scale the mountain of metal 
and view the icy peaks from the top of the 
heap. Like all great metal bands, Mastodon 
wear their influences on their sleeves, but 
you'd be hard-pressed to blurt out who 
they sound like. These dudes have obviously 
spent a lot of time memorizing the dassics 
- Metallica, Slayer, Sabbath, Neurosis - but 


instead of merely replicating these sounds, 
like so many of their lost and bewildered 
counterparts, Mastodon became peers with 
their heroes. Doesn't happen too often. On 
the crushing Leviathan (Relapse) and whatevers 
to come next, this band is carving themselves 
a spot in the heavy metal history books. Plus, 
that fucking drummer is a raging sea beast with 
twice as many arms as a giant octopus.[JS] 


TH.E VJASS 

Oakland/CA's THE MASS are a true testament 
to the immensity of the metal scene. Their 
debut full-length, City of Dis, was recorded 
way back in October of 2003 by Tim Green 
(The Fucking Champs, Melvins) and released 
on UK label Monotreme. It wouldn't be until 
the fall of 2004, thanks to the awesome 
Crucial Blast Records, that the metal masses 
(pardon the pun) would be fully introduced to 
the band's eruptive melding of DC punk, black 
metal, grindcore, and jazz. Yes, jazz. Featuring 
members of From Monuments to Masses 
and Totimoshi, The Mass have conceived an 
avant-garde spitfire that works, is as catchy 
as VD from a hooker, and a very welcome 
change from today's paint-by-numbers metal 
bands. Vocalist Matt Waters, who somehow 
manages to bridge the gap between 
screeching and brawny vocals, spends more 
time playing dazzling acid-jazz saxophone 
solos amidst elements of no wave, damaged 
pop, grindcore, post-punk, thrash metal, and 
math-rock. While it isn't that difficult to find 
avant-garde metal blending in conceptually, 
intimidating music, it is rare to discover 
one performing experimental acrobatics as 
successfully as The Mass. Contemporary music 
and its mundane existence is about to get a 
rude awakening.[BG] 
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What a trip NEUROSIS have been on the past 20 or so 
years. They have painstakingly created some of the 
heaviest, most atmospheric albums in the genre, time 
and time again, and they always choose the route less 
traveled as countless followers try their best to catch 
up. Truth be told, Neurosis have been trudging down 
a path gradually veering away from metal, as the band 
becomes more and more self-concerned and withdrawn 
in their epic-ness. By looking inward, the former kings 
of all that is heavy have mellowed out over the years, 
and although passages in their lengthy, climactic songs 
still loosen the bowels pretty near as good as any metal 
band, Neurosis often journey to a place most wouldn't 
consider part of the metal world. Which, essentially, 
is why they are on this list. They continue to trudge 
further into the dark forest, emerging troll-like only once 
per 18 months or so with another batch of haunted, 
warped folklore (2004's The Eye of the Storm is the 
latest for their own Neurot Recordings). Although their 
sound now includes heavy infusions of folk, Neurosis 
remains one of the most visionary bands in the heavy 
world. Often there's just not enough time in the day 
to fully appreciate their deep, epic rumble. [JS] 


VIQUTH QF THE 
ARCHJTECT 


3UMM G))) 


The definition for drone is to make a 
monotonous, low, dull sound. I would like 
to formally lodge a complaint to the people 
in charge of creating definitions. They need 
to rectify a glaring error. Drone is not dull, 
especially if you ask the dynamic duo of 
Stephen O'Malley (Khanate, Burning Witch) 
and Greg Anderson (Goatsnake, Engine Kid). 
Formed in memory of the cult drone-riff 
founders Earth, SUNN 0))) are on a self- 
proclaimed "mission to create trance-like 
soundscapes with the ultimate low end/bottom 
frequencies intended to massage the listener's 
intestines into an act of defecation." It is 
important to note the music created by Sunn 
0))) is conceived for listeners that can live 
without melody or rhythm and are willing to 
invest a great deal of time and attention in the 
epic, cleansing atmosphere maturated in the 
absence of any semblance of traditional musical 
elements. Distant, tolling guitars, various 
bumps and scrapes, field recordings, and odd, 
vaguely sinister electronic noises all come 
together to manifest an ominous ambience only 
a truly quality stereo system can unleash. Short 
attention spans need not apply. Sunn 0))) are 
incredibly harsh and undeniably heavy. [BG] 


Imagine a band with the melodic essence of 
Godspeed You! Black Emperor combined with 
the droning heaviness of Sunn 0))) and the 
vision of Neurosis. Having a hard time putting 
it all together? Don't bother, because the end 
result has already been realized. Consisting of 
ex-members of Rune, Dayton Ohio's MOUTH 
OF THE ARCHITECT have transformed and 
reconstructed their influences to present 
their debut four song, 40-minute full-length, 
Time and Withering, on the equally engaging 
Translation Loss Records. The true beauty and 
importance of MotA for fans of heavy music 
is their soundscapes fall directly between 
two of the scene's perennial favorites - Isis 
(slightly less experimental than Panopticon) and 
Neurosis (harsher than Eye of the Storm). With 
songs hovering around the 10-minute mark, it 
is not surprising MotA use a dual-vocal attack (a 
layered, swirling assault of dark emotions that 
proves to be immensely effective), orchestrated 
guitars lurching between the atmospheric and 
explosive, and evolutionary song structures 
to combat the one thing plaguing kids today 
- short attention spans. MotA manages to 
present monumental, cathartic songs that will 
get a stranglehold of your attention far more 
severely than any prescription of Adderall. [BG] 


NOXAGT 


ln a country like Norway where during the 
summer months there can be up to 21 hours 
of sunlight, it comes as no surprise that 
Norwegian three-piece NOXAGT create an 
unconventional brand of metal. That type of 
environment must have some crazy effects 
on a person, let alone an entire band. Begun 
in 1998 as an experimental electronic rock 
project, mixing grindcore and punk, Noxagt 
fully realized their sound in the studio with 
the aid of Billy Anderson (Sleep, Melvins) 
on their latest full-length, The Iron Point, 
on Rhode Island-based Load Records. The 
band's amazing diversity of sounds can be 
attributed to their bass, drums, and viola 
configuration. With the emphasis on a titanic 
rhythm section, featuring massively down- 
tuned bass guitar and explosive, swerving 
drums, Noxagt are able to successfully 
incorporate a distorted, droning viola not 
normally associated with the genre of heavy 
metal. Allowing all three instruments to 
embody equal importance creates an overall 
rhythmic and harmonic wall of sound. What 
sets Noxagt aside from bands such as fellow 
Load label-mates Lightning Bolt or The Locust 
is their behemoth instrumentals are far 
easier to become enchanted by. Somehow, 
someway, Noxagt have managed to create 
a sound that fully explores and adequately 
captures their pummeling bass, volcanic 
drums, and Nils Erga's eye-opening viola. [BG] 



As I Lay Dying are clearly one of the most overlooked and exciting bands falling under the 
umbrella category of heavy metal. Not easily pigeonholed, they cover a variety of aggressive 
rock styles - from emo, to hardcore, to thrash, to power metal, to grindcore - as adeptly as 
any in recent memory. While America continues to revel in the resurgence of metal, which saw 
its stature stomped and beaten during the seedy grunge/punk days of the '90s, when anyone 
with long hair was automatically uncool, As I Lay Dying are on the second tier of American 
metal powerhouses. Contemporaries like Lamb of God, Shadows Fall, Unearth, Bleeding 






Through, and Killswitch Engage are blazing a new trail, making guitar solos and double bass 
drumming virtuosity cool again. The five thrashers in As I Lay Dying, led by vocalist 
TOM LAMBESIS, combine melodic hardcore and '80s thrash metal, resulting in caustic 
results. When you find out these guys are Christian - and on the same Metal Blade Records 
that brought the world Slayer, the kings of atheist metal -- the plot thickens. I recently had a 
chance to sit down with Lambesis. Sadly, his soft-spoken deadpan drawl hardly lived up to his 
onstage rip-your-lungs-out-through-your-mouth screeching. He was a nice guy nonetheless. 


How does As I Lay Dying fit into 
the history of American metal? 

We're part ofa newer and younger sound of 
American metal. American metal was always 
less melodic than the European bands. We've 
been able to combine that European melody 
with the more aggressive American sound. We 
bring a more youthful energy, whereas most 
American bands are thrash bands, or sludgy 
and dark. We have a balance where we're 
able to be more upbeat than most American 
bands from the entire history of metal. 

Do you guys incorporate punk 
rock and hardcore? 

We grew up listening to punk and hardcore. 
We're younger guys that don’t look like 
typical metalheads. Sonically, I think our 
sound leans towards metal and the one 
element that we draw from punk and 
hardcore is the fast tempo, which isn't as 
common in today's straight-up metal scene. 

How do you guys expect to be received 
on Ozzfest this year? That festival 
walks the line between the traditional 
New Wave of British Heavy Metal and 
new-school metalcore pretty well. 

I think we will have a good groundwork to 
make a lot ofnew fans at Ozzfest, but also 


our older fans will be there. Part of what I think 
will capture people at this year's Ozzfest is that 
we’re a live band. Our music has a certain type 
of energy that is best captured live, so we aim to 
convert those that have only heard us on record. 
When you see us in concert, you know we're 
capable ofshredding with the best of them. 


What bands are you looking foward 
to playing with on Ozzfest. 

Definitely Iron Maiden and Black Sabbath, and 
our friends in Killswitch Engage and Shadows 
Fall. That tour is amazing everyyear. 


How does the fact that all five of you are 
Christian work into your metal leanings? 

I think Christian organizations, like the people 
who own the LA Forum, and wouldn't let Lamb 
of God play there on the Slipknot tour, that's sort 
ofa weird line to draw and I don't support it. Of 
course, the history of metal isn't really friendly with 
Christian music, but I think standing up for what 
you believe in and confronting what the common 
wisdom believes in is very cool and very admirable. 
Every band that plays music with everything they 
have deserves a place on stage. In the past, some 
Christians have given us a stigma because a lot 
of Christian bands are unintelligent and do not 
articulate their beliefs well. We're down to earth 
guys. We're not preachy, and we're often not like 
what people's preconceived notions are. [RS] 


VW 
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I meander along. Indeed, it is a dangerous 
pursuit, but this hazardous process is also more 
invigorating than most can imagine. Most would 
consider the interior of a former metal foundry 
or a broken down asylum as places to avoid 
and forget about, but these spaces serve as 
my playground. 


cause for their skepticism is thus -- for the past 
six years, I have been studying, exploring, and 
photographing abandoned institutional and 
industrial locations all throughout New England. 

My studies often find me walking through 
precarious hallways, catwalks, and underground 
tunnels, photographing interesting scenes as 


always f ind it diff icult to explain 
my hobby to others, especially since 
B it is something you need to experience 
|| firsthand in order to truly understand. 
My favorite past-time often raises the 
eyebrows of unsuspecting inquirers who may 
not be expecting the answer I give them. The 






our bikes, causing the usual mischief expected 
from a bunch of seventh-grade boys. We 
would always rendezvous at an old abandoned 
house that had several rumors surrounding its 
past. Some stories alluded to a murder that 
was said to have taken place within its walls, 
while others speculated that cults met in the 
basement and conducted human sacrifices. 

Whatever the case, we always returned to 
the mysterious premises, knowing in the back 
of our minds the house had some sort of a 
secret history. Though we weren't quite sure 
what the history was, the mystique surrounding 
the former home had an undeniable draw, and 
we responded wholeheartedly. 

Everyone else seemed to be less into the 
exploration of the house and more interested in 
breaking whatever they could get their hands 
on during the expedition. I was fascinated with 
the fact an unoccupied house was just waiting 
to be delved into. With my flashlight in hand, 

I would venture off and rummage through 
whatever artifacts were left behind, attempting 
to figure out just what went on in each room. 

( Continued on Page 67 ) 


more than the crunch of our own footsteps 
and the click of a camera shutter to keep us 
company. 

One might ask, what would draw a person 
to such places? Even more bewildering is 
the question of why one would ever want to 
venture inside these decrepit structures time 
and time again. The answer is simple -- curiosity. 

As human beings, we are naturally eager to 
see what has been hidden from us. The allure 
of the unknown is an overwhelming motivator. 
Throughout childhood, most spend their time 
wondering what is behind certain closed doors 
in the house, or what parents keep just out of 
reach in those cabinets. I, on the other hand, 
had wholly different interests cultivated outside 
of my childhood home's walls. Even as a chilsd, 

I questioned the significance of abandoned 
buildings. What stories could they tell me if I 
were simply to walk through them, seeing what 
was left, or, more importantly, what was not? 

My love of exploration can be traced to my 
childhood exploits. When I was a kid, my friends 
and I would spend our days riding around on 


Due to years of neglect, these sites are all 
in various stages of decay. They have become 
eyesores to those who drive by them everyday, 
but a passing motorist cannot conceive of 
the incredible finds that remain buried under 
layers of dust and debris, just waiting to 
be discovered. Despite their abysmal outer 
appearances, what remains inside these 
buildings tells a different story altogether. 

It makes no difference as to whether these 
interior landscapes are found within an 
industrial or institutional structure; each 
doorway I walk through is another opening to 
the past. Behind each door, a unique story is 
told. Each stairwell leads to another chapter. 

As a photographer, I find I am able to give 
these abandoned structures a second life of 
sorts, preserving them in a picture for others 
to see. I am allowing the viewer to interpret 
the history of these buildings for themselves. 

In a sense, people like myself are almost a new 
breed of historians; while delving into places 
most people find terrifying, we are comfortable 
and composed, alone in this world with nothing 












I N THE PAST FIVE Y E Ar S THAN I HAVE PARTIES 






hiRuins 


The shaky walls and caved-in floors of 
these structures have sparked in me so much 
excitement and adrenaline over the years. 

By photographing the incredible sights upon 
which I stumble, I hope to share with others a 
similar feeling. The insight these old buildings 
provide and the histories just waiting to be 
uncovered and retold make my adventures truly 
worthwhile. After experiencing this unique 
brand of exploration, whether it is through my 
work or through your own pursuits, it will be 
difficult to look at those daily "eyesores" with 
quite the same perspective as before. 


( Continued from Page 63 ) 
empty building; the idea of piecing together 
a puzzle with almost-bare rooms as my only 
clues intrigued me. Not surprisingly, none of 
my friends seemed to understand. Now that 
I am older, I can see nothing has changed. 

The curiosity never faded, and I never stopped 
seeking out these abandoned ruins. 

During my years at college in Providence, I 
found myself surrounded by a landscape of old 
factories, theatres that never saw completion, 
and other structures left to rot with time. I spent 
most of my days in several locations I found 
within walking distance of my apartment. While 
other students enthusiastically pursued social 
interaction and engaged in typical collegiate 
activities, I explored these neglected sites with 


equal enterprise. 

I attribute a fair part of my fascination with 
these abandoned buildings to my extremely 
antisocial tendencies. It's not as though l'm shy, 
quite the contrary, in fact. Shyness is not my 
issue, but I have always been an introvert. It 
takes a lot of begging and pleading to get me 
interested in a social outing. Conversely, the 
mere mention of an abandoned location spurs 
me to grab my shoes and run for the door. 

Perhaps this is because the walls tend to tell 
far more interesting stories than most people 
could. Maybe it's because I will never feel more 
alive than when a staircase collapses beneath 
my feet. For whatever reason, I have visited 
more abandoned morgues in the past five years 
than I have parties, and that is no exaggeration. 


Visit www.newenglandruins.com for 
more information. 
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Imagine entering a factory where, just 
behind the entrance, there lays trippy tunnels, 
television portals, and chocolatestreams. You may 
watch the classic film Willy Wonka and 
the Chocolate Factory and wonder, "Uppers? 
Downers? Hallucinogens? What the hell is Willy 
on and where can I get some?" Now that we're 
a little older and a little less wise, we think of 
the movie quite differently. With the ability to 
scrutinize and dissect anything and everything, 
we now look at this cinematic study analytically. 
What was the cultural significance of this movie 
at the time it was made? Is Willy Wonka pure 
entertainment, a visually stimulating flick to 
amuse little kids and drug-addled young adults, 
or is a deeper meaning hidden somewhere within 
those candy-coated walls? 

Willy Wonka came along at a time when the 
country was in disarray and society was changing. 
Released in 1971, the movie encapsulated hope 
and good feelings, a sentiment needed for 
Americans while they watched the Vietnam War 
rage on. With the tagline, "It's everybody's 
non-pollutionary, anti-institutionary, pro- 
confectionery factory of fun!" the movie 
embraced the type of psychedelic, fanciful 
atmosphere the hippies were trumpeting; they 
wanted a world of color and freedom, instead of 
the indeterminate gray fog of war. 

The contrast between the vivid factory in the 
film and the dreary city it's located in is clear; this 
is a place of fun, so forget the poverty of the 
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wicked city. Just as old and young cavorted in 
the factory together, Willy Wonka also brought 
together the people who saw it. Whether you 
loved it because you were on the brown acid, 
or because you were an old man with grandkids 
who loved candy, this movie was irresistible, and 
its appeal is timeless. It was inclusive, yet elite. 
Anyone had the chance to participate, but only a 
few grabbed it. The film embodied the message 
of all peace-lovers at the time; love was out 
there, all people had to do was grab hold of it. 
Will the new Charlie and the Chocolate Factory 
film, released July 1 5, have the same effect? 

This country is still in disarray, and there is still 
an insistent counterculture Middle America just 
doesn't understand. Somewhere along the line, 
free love got shoved over by punk rock. Acoustic 
guitars went electric, shows moved out of the 
park and into the basements, and tree-huggin' 
yippies were replaced by generations of kids that 
were young, loud and, most importantly, pissed 
the fuck off. Yet in the midst of all the anger and 
rebellion, Willy Wonka's hope prevails. Many of us 
know every line to the original Willy Wonka and 
have seen the flick so many times we're looking 
forward to the new film with a combination of 
exhilaration and fear - what will they do now 
and will they fuck it up? 

But there is another faction of the country 
that has never seen the original Willy Wonka, 
whether it's because it was before their time, 
they never got the memo, or they just don't care. 
Will the new movie be the glue to bring sub- 
urban, middle-aged men together with young, 
urban punks in the same theaters, enjoying the 
same exploits on that silver screen? Can candy 
ever truly bring a country together? Highly doubt- 
ful, but maybe in the chaos some middle-ground 
will be found. Even if it's just wholesome families 
and societal outcasts seeing the same movie, 
eating the same candy, and getting the same kick 
out of this revamp as audiences did out of the 
original. Maybe that's enough mutual escapism 
to bring people together again. 
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By Becki Carr 


DoDo Denney starred as Mike TeeVee's 
fantastically uptight mother in Willy Wonka. 

Her annoying son was Mike TeeVee, the Golden 
Ticket winner who was addicted to television and 
the immaterial violence of American Western 
movies. The actress behind the character of 
Mike's mom is a spunky, sweet woman who, in 
real life, is the mother of John and Dix Denney, 
the brains and brawn behind LA punk band 
The Weirdos. 

"It was a great cast, wonderful people," says 
Denney, reminiscing about her days of filming in 
the Wonka factory. Denney is looking forward 
to the release of the revamped version. She 
thinks Tim Burton's vision will obviously differ 


What are your impressions of the punk scene 
now compared to the LA punk scene in the 70s? 

It may sound funny, but I think the emphasis 
now is on the music, as opposed to all the other 
trappings that we've come to know punk rock 
to be. Back in the day, it was a lot of attitude 
and punk rock acting out. But today, the kids 
are just eating it up, and they're coming to hear 
the music. The response has been amazing. And 
the audiences are teenagers and sometimes their 
parents! It's become multi-generational, kind of 
like Willy Wonka! 

What was it tike having your mom star in 
such an iconic fitm when you were younger? 

It's been great. It's been a snowball effect. As the 
years have gone by, it's just gotten bigger. More 
people are Wonka fans. It's really fun to meet 
people from every age group that love the movie. 

I would say it's even more intense now. It's really 
quite amazing, sort of like punk rock -- there's a bit 
of a parallel there. i d on nt 7 page) Sm 
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Willy Wonka means something different to 
everyone. Charlie's innocent demeanor, his 
grandfather's spirit, and all the lessons learned 
on the tour represent a piece of our lives in some 
way, and we cannot watch this movie without a 
swell of happiness. Maybe it's just a sugar-high, 
or maybe it's something much more profound, 
but either way it's a bright bit of sweetness in 
an increasingly bitter world. 


from original director Mel Stuart's, but that's to 
be expected of any classic. " [They] will be two 
different things. People have done Hamlet for 
years and years and years, right?" 


Her sons, John and Dix Denney are still very 
active with The Weirdos, one of the pioneer punk 
bands in the late '70s. Still alive and kicking, the 
band just recently finished a tour of the US. John 
Denney is just as optimistic about the present 
state of music as he is about the impending 
release of the new Wonka movie. 


mm 


Are you excited about the remake? 

I'm really interested to see the Tim Burton project. 
He's amazing, and Johnny Depp's amazing. We 
played Johnny Depp's club in LA, the Viper Room 
... and he told Zander, our bass player, that we 
were his new favorite band. I got some mileage 
out of that one. I don't know if we still are. So there's 
another link, a little linkage between the Wonka 
movies and the punk rock and The Weirdos. 
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After talking to DoDo Denney, I had a 

chance to speak to Mike TeeVee himself. At 
45, Paris Themmen is not a kid anymore, but 
he still has fond memories of making the film. 

He works long hours in his current career as a 
financial consultant, but continues to find time for 
conventions and meeting fans. 


What was it like on the set of Wilfy Wonka? 

It was a blast. We shot it in Munich, Germany, so 
that was one fun aspect of it. I'd never been out 
of the country. The beauty of it was that every day 
when you went in, there was a different set; either 
the room was shrinking, or the room was edible, 
or the room was floating, or whatever else they 
had dreamed up. That was another fun aspect. 

It was tough for me to keep my white cowboy 
boots clean! 


It must have been sensory overload! 

It was, in a good way. Especially the scene where I 
had to chew on the gum and get pulled back into 
the pots and pans in the inventing room, because 
that was like stunt work for me. They were real 
pots and pans; I think I actually got bonked on the 
head at one point. But if you're a kid, everything is 
a bit more rough-and-tumble... 

What was it like to see yourself on the 
big screen? 

When I first saw it, there was a premier at a 
theater called the Ziegfeld Theater in New York 
on 54th Street. More than it being interesting to 
see myself up there, that was my first time seeing 
all the things that had been shot when I wasn't 
around. That was a pleasure to see, watching how 
my part fit into the grander scheme. 



Do you still get recognized? 


Yes. The people that recognize me usually fall 
into one of three categories. Typically, it's people 
that either have a photographic memory, or they 
just saw the movie last night, or they've seen it so 
many times that l'm imprinted on their brain. Then 
there's a fourth - artists, visual artists -- because 
they can see the child's face in the man's face. 
They can make that leap. I do certainly get people 
talking to me about how they have seen it over 
and over and over again. One anecdote I like is 
parents that say the movie is like a visual babysitter. 
They pop in the Wonka tape and know they're 
good for a couple of hours. It's obviously also very 
popular with the rave crowd. I've been doing a lot 
of snowboarding; I just picked it up recently, but 
that's the type of crowd that really knows Wonka, 
is the slacker, snowboarder types. 

What is your opinion about the new 
Wonka movie? 

For many years, what I was thinking and saying 
to people was, "Gee, I hope they don't blow it," 
because they do so often, like with Lost in Space... 
there are other examples of remakes that just 
really, in my opinion, failed. So I was saying that for 
a long time, but most recently l've had the attitude 
that even if it's not as good as it might be, then 
that will just mean that mine's the good one. If it's 
not as good, maybe it will cast a rosier light on 
my original. 




Q, Willy Wonka and the 
CTi ^ Chocolate Factory. 
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$1.60 an hour/$0.38 per gallon. 
People were spending a big chunk 
of their earnings on petroleum 
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$5. 1 5 an hour/$2.21 per gailon. The J 


rich are stiil getting richer and the 
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poor are picking at the scraps. 


The US was several years into a 
(D war that seemed to have no end 
rt 5 and no winner. 


Hmm, seemingly endless war... 
Have you read a newspaper lately? 


Who's to say what really makes a 
movie a success? My theory about the 
success of 197Vs Willy Wonka and the 
Chocolate Factory is it came along at 
a time when the country's politics and 
economy were in trouble. America 
needed hope and audiences needed 
to laugh. Will this summer's Charlte 
and the Chocolate Eactory have the 
same type of success, and wtli it be for 
the same reasons? Check out these 
uncanny paraliels: 
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By Justin Luczejko 

Charlie Bucket's family couldn't afford bread 

to eat, let alone Wonka Bars. The serendipity 
surrounding his victory in the Willy Wonka factory 
contest is made alf the more unbelievable and 
magical because of C-harlie's literal one-in-a-million 
chance. His humble position on the economic 
totem pole is one of the reasons the viewing 
audience always sympathize with Charlie. 

Society will always root for the underdog because 
we've all been there before. We've all, at some 
point, been down on our luck. We've all looked 
up from the bottom asking, "How much more?" 
and, "Can't I just get one break?" 

In reality, I don't think I can take credit for 
naming this magazine Wonka Vision. Those 
honors went to longtime staff member Elysa 
Stein on a hot summer day, seven years ago. As 
silly as it sounds, the name of the magazine has 
come to fit us, as creators and staff members, like 
a piece of well-worn clothing we have grown into 
over the years. 

I spent my formative years trading baseball 
cards and later spent copious amounts of time 
going to see bands play. I never wanted to be in a 
band but I knew I wanted to do something. I had 
dreams, even if they were abstract and sweeping 
in nature. In a strange way, I became Charlie 
Bucket. I was meek and timid like Charlie. My 
family was on welfare, and l'm guessing Charlie's 
would be too in today's world, seeing as how 
they only had one bed for four people. I wanted 
to make something of myself and contribute 
in some way so badly, despite the odds being 
stacked up against me. Looking back, I can now 
see that, simultaneously, I got there and l'm still 
getting there. 

I took a ride to my old neighborhood and 
the house I grew up in the other day. I do it 
about once a year to signify the stark difference 
in where I came from and where I am now. I like 
to think Charlie did too, after he inherited the 
chocolate factory. I like to think after he claimed 


"It's perfect." 

"It's unbelievable." 

"It's a miracle." 

"It's a TV dinner." 

"It's Wonka Vision. It could change the 
world." 


heir to the factory and all of its goodness he went 
back to his old neighborhood and took care of 
some of the people who were lesser-off. 

While my street isn't as dark and dreary as 
the scenery in the movie, it's a small Philadelphia 
city street, which many people have never left, or 
at least strayed far from. Here I am, only 10 years 
later, fortunate enough to have seen more than 
one foreign country and over 30 of our country's 
states. I guess, in a way, this magazine is my 
Golden Ticket, and hopefully my writers and 
readers can share in that just a bit. 

So skmes a 
cj;ood deed m a 
\Vear>y Wor»Id. 

The love I have for this movie goes far 
beyond the chocolate rivers and flavored 
wallpaper. The quote that sums up the movie for 
me is this: "So shines a good deed in a weary 
world." Charlie Bucket, through all the temptation 
that lurked in the evil pursuits of others, was pure 
in heart. He is someone who all of us can relate to, 
or at least strive to be more like. 


Justin Luczejko woke up one day and started 
a magazine. He called me one bright summer 
day and said he wanted to "make a 'zine." 

I was supportive, but incredulous. How could one 
person just start a magazine out of nothing? He 
proceeded to tell me what he would write about. 
We talked about story ideas and interviews we 
would try to get. Justin sounded enthusiastic 
enough, but I still couldn't help but doubt he 
would actually take the time to do it. I guess I had 
never known anyone who just said, "Today, I shall 
create a magazine." But that's how it went. 

Justin was an underdog. He had recently 
been kicked out of high school, never woke up 
in time for work, and didn't even have a driver's 
license, but that was just it. That was why he took 
on such a challenge. He did it to make something 
better for himself. He knew he couldn't work at 
McDonald's forever. It wasn't until halfway through 
the first issue I realized how serious he was about 
his dream of publishing a magazine. 

After two months of listing dreadful possibilities 
for magazine names, it finally came out. We had 
been watching Willy Wonka more times than 
normal 17-year-olds would have the attention span 
for. I just saw a connection between the two things 
we had been doing in our spare time, this movie 
and the 'zine. Wonka Vision just summed it all up. 
Something about Charlie Bucket resounded with 
us. From that point on, I believed in Justin and his 
dream of building his own chocolate factory. I've 
never stopped believing in him, and I know he's 
never stopped believing in the endless possibilities 
in store for Wonka Vision -- the impossible dream 
that became his reality. 
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How did indie rock bands survive before the 
adventpf the Internet? These days, a band can upload 
songfjfl various websites and get an indication of 
just how popular they are. Take Long Island's Lux 
Cour^teus as an example. As of the end of April, 
the songs the band posted on their PureVolume page 
have beenffetened to an impressive 47,654 times. 

Ttffjhk MySpace and PureVolume are 
great things. Am I a great fan of the Internet 
altogether? Not really," explains singer JP Tepe, 
"butf thrfsince websites like MySpace and 
PureVoluhne^So many bands have had the chance 
to go national. Technology scares me a little bit, 
but MySpace and PureVolume have helped us 
a great deal and are an integral part of our CD 
salesf nd tour turnouts. " 

Since the release of the band's debut, Reasons 
IhmKeep the Ground Near (Triple Crown Records), I? 


in late March, Lux Courageous have kept a rigorous 
road schedule, touring up and down the east coast, 
in addition to making inroads into the heartland of 
America. "I am ready to tour on this record for two 
years and show everyone that this is for real," 
says Tepe. 

Lux Courageous have been heralded by some 
as the second coming of the Get Up Kids, and are 
poised to fill the void left by that band's breakup. 
"I've tried so hard to make it a point to stay away 
from sounding like something l've heard before," 
says Tepe about the comparison. " [But] there 
aren't many things left to do in music that haven't 
been done before. The whole point of music is 
to make someone feel the note progressions and 
the melodies, and have it not make them think of 
another band before you." 

At the rate Lux Courageous is going, it won't 
be long before their music stands on its own 
merits. 

Formore info, go to: lmcoumgeous.com 
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The Origin of Species could also be included in the 
list of written influences; Darwin's most famous 
of theories is one closely followed by the band. 
Darling describes Gatsbys now as "rock and roll, 
math and pop," but it's a sound that has refused 
to stay still in the past; their debut was a tight 
lesson in paced pop-punk, the follow-up a much 
subtler and unorthodox take on pop-rock, and last 
year's EP explored a simpler, more melancholy 
indie route. 

Gatsbys third and latest full-length has picked 
the best survival traits of each, and sees the band 
at their most cohesive and ambitiously themed 
yet. "We tried really hard to create a central idea 
musically and lyrically for Volcano. We kind of 
came up with a blueprint for the record and tried 
to stay within the idea-net we created," explains 
Darling. Volcano is out now on Fearless Records. 

For more info, go to: 
gatsbrsamericandream. com 


Seattle foursome Gatsbys American Dream 

have*beeh steadily evading the grasp of genre 
claslifitation for four years now. Their music is 
'highly technical, progressive, unpredictable, and 
undeniably pop; countless gjifty guitar riffs and 
time changes crammed into a persistently catchy 
whole. And it turns out the themes behind the 
music are just as clever. 

With a name taken from The Great Gatsby, it's 
not surprising tSfind numerous literary references 
embedded in the band's lyrics -- Lord of the Flies, 
Lord of the Rings, Aprniil Farm, even Jurassic 
Park. "My thildhooiwas a difficult time for me 
apd reading was atways a way for me to escape," 
exptains guitarist Bobby Darling. "A lot of the 
booksTrJai hefp shape my perspective, so it's just 
natural for that to come out in the music." 

Their gew album, Volcano, lives up to its name, 
including a track entitled "Pompeii" that takes an 
unusual perspective on the natural disaster. "We 
wanted to get the idea across that Vesuvius was 
punishing the city, and it was h ard to aet the id ea 
across without it sounding stilted until we tried 
narrating in the first person," says Darling. 
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In 444 BC, Nehemiah was appointed as the governor 
of Judah. Along with rallying the people to rebuild Jerusalem, 
he also instituted a series of social reforms. In what way do 
these religious undertones take precedent on the band (if 
at all)? 

The name was never intended to suggest any sort of 
religious undertones; we're not a Christian band. Our original 
drummer, Jason Gleason (formerly of Further Seems Forever), 
came up with the name and it just kind of stuck. On the 
positive side, lots of kids ask us about the name and that kind 
of helps them remember us, but it seems some kids are kind 
of disappointed when they find out we aren't Christian. Our 
lyrics don't suggest any religious connotations or beliefs within 
them at all. We're not an atheist band; several of us are in fact 
Christian, and none of us have anything at all against religious 
bands. We just choose not to express our religious beliefs 
through our music. 


As mentioned in Wonka Vision's huge metal masterpiece this 
issue, Ozzy Osbourne once said, "As long as there are kids who 
are pissed off and have no real way in venting out that anger, 
heavy metal will live on." Care to elaborate? 

Metal will always be one way to vent anger, but the great 
thing about metal as a genre is that there's no limit to the 
range of real, raw emotion that can be expressed through it. 
There's so much one can do with this kind of music, there's 
no way metal can die. Similarly to classical music, there is a 
near-infinite way to mix different styles and influences in ways 
that have never been done before, and that's really what keeps 
metal alive. Whenever you go to a real metal show, there are 
always tons of kids displaying a whole range of emotions from 
the same exact music, and that's just amazing to see, especially 
from the stage! 



About four years ago, I witnessed As Friends Rust at Wilkes-Barre, PA's now-defunct 
venue, Home-Base. The band played well for the 1 5 people in attendance, and I left 
with their last full-length, Won. I have since sold the CD, but have often wondered 
what happened to their amazing drummer. 

I found out two weeks ago. 

Take the melodic chaos of Further Seems Forever's How to Starta Fire, the massive 
muted chords of Poison the Well at their heaviest, and the horrific screams of a 
five-year-old boy with his fingers slammed in a van door, and that's Florida's Hand 
to Hand, whose Zach Swain was the amazing drummer of As Friends Rust in that 
Wilkes-Barre dive. 

As displayed in songs like "The Arson" and band favorite "Preamble," Hand to 
Hand have no musical boundaries. "I think the reason we have a pretty diverse sound 
is because everyone is a part of the writing process," explains Swain. "Between the 
five of us, we have a love and respect for so many different kinds of music." 

Another element of the Hand to Hand sound is producer James Paul Wisner. 

Along with records by fellow Floridians Underoath and Dashboard Confessional, 

Wiser produced Hand to Hand's debut EP, Fast Forward Your Thoughts , and their new 
full-length, A Perfect Way to Say Goodbye, released on Lifeforce Records. "[Wisner's] 
g°al is to understand what you are trying to accomplish and he does everything he 
can to dial in your sound," says Swain. 

With a strong release under their belt, Hand to Hand are looking forward to a 
year of touring. So what would the band think if they were able to penetrate the 
mainstream? 

"The main goal for us is to be able to write as much as possible and to... have 
longevity in our careers," replies Swain. "As for becoming mainstream, that does 
not scare us either. As long as we are doing exactly what we want when it comes 
to songwriting, we are happy. That is the most important thing for us." 

For rriore info , go to: handtohandmusic.com 
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'Thor flew into town and put on one of the most 
outrageous shows l've ever seen." -Kerrang 
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THESE TITLES AVAILABLE AT THE iTUNES STORE: S 
Rocket From The Tombs, Vacancies, Rubber City Rebels, ^ 
l The Buzz Clic Adventure, Dissidents, H.G. Lewis, New Christs, 
ues Black and the Amazing Pink Holes, New Creatures, Agitated 
'Amoeba (raft boy), Step Sister, Califomia Speedbag, Ottbeats 
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"EmotlonallY Intense Melodies. 
Honest drivtng Rock." 




Bulletsoverbroad 
EP debut 


“The Epidemic” 



www . bulletsoverbroad . com 





"Chino and I have been friends for a long time, since we were in 
high school," says Team Sleep guitarist Todd Wilkenson, whose project 
with Deftones singer Chino Moreno has officially been launched to the 
world after making premature rounds on the Internet. 

After graduating high school in Sacramento, Moreno would go on 
to form Deftones, but would continue to make music with his friends, 
including Wilkenson. "There weren't a whole lot of people here in 
Sacramento listening to the same music we were listening to, so we be- 
came friends partly because of that, and also because of skateboarding." 

Rather than have impromptu jams, Wilkenson would record guitar 
melodies, send them to DJ Crook who would add beats, and then pass 
off the tapes to Moreno who would add vocals. In 2001 , the trio headed 
to Seattle to make a record. "We recorded a lot of music but we never 
finished anything," says Wilkenson. 

It was music from those sessions that leaked onto the Internet and 
started the buzz about Team Sleep, even though the songs weren't finished. 
The members of Team Sleep were disturbed that people were hearing the 
songs in an unfinished form and Wilkenson says the project lost a lot of 
momentum after the leak. It was unclear whether they would ever go back 
into the studio to record. 

"At that point I was like, 'What are we going to do, delete the songs 
from everybody's hard drives?' The only thing left for us to do at that point 
was to make more songs, so that's what we did." 

Recorded over a three-year period, mainly scheduled around Moreno's 


availability, Team Sleep's self-titled, 1 5-song debut was well worth the wait. • 
Those expecting the heaviness of Deftones may be disappointed, though ’ -V.;. 
the moody, beat-driven, ambient feel of Team Sleep's music is heavy in ways 
that dcin't involve a blitzkrieg of bone-crunching guitar riffs and piercing - 


screams. Points of reference include Massive Attack and The Cure. 

With Moreno on a recording break from the Deftones, Team Sleep 
is expected to tour throughout the summer. ’ 


Formore info, go to .* teamsleep.com 
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On March 31 f Guitar Wolf bassist/founding member Hideaki Sekiguchi -- known as 
Billy or Basswolf -- experienced heart failure at his home in Japan and died quietly in 
his sleep, placing the future of the celebrated garage punk act into question. 

Earlier that month, I had the chance to talk with the band, before their furious set 
at Philly's North Star Bar. I wandered backstage to find a triumvirate of well-seasoned 
rockers looking forward, no doubt, to finishing another awkward, partially understood 
American interview. 

J My questions were basically stabs at trying to understand what the hell Guitar Wolf 
, v was; how these three people could do -- in all seriousness -- what they do. In the cold, 

' cruel world of the indie scene, more than a few critics have said their unsophisticated 
breed of rock was as much a throwback to bygone times as their leather jackets and 
pompadours. And yet Guitar Wolf believed it, and they made us believe it. When they 
were on stage, they weren't human, they were Wolves; they were living, breathing 
rock and roll! 

4 Throughout the interview we discussed the differences between LoveRock and their 
previous releases, and the highlights of their tribute album, We Love Guitar Wolf. I 
even got Billy -- God bless 'im -- to banter approvingly about gay sex and cyborgs. It 
was an okay conversation, but it wasn't what I was looking for; namely, something 
^beyond their larger-than-life persona. 

That didn't come until later when, pacing backstage, frontman Seiji admitted to 
having stage fright. In just moments, he would rip apart the stage like a man pos- 
\ sessed, but now... he was nervous. To see them, this would be hard to believe. It 
^would be hard to believe these three were anything other than the superheroes they 
, claimed to be, impervious to pain, self-doubt, or human frailty. The passing of Billy just 
reemphasizes that as much as they could convince us otherwise, they were indeed just 
men, mortals like the rest of us. 

Fora . complete Guitar Wolf interview transcript, go to: deepfijbonanza.com 
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small towns burn a little slower 

‘Mortality As Home Entertainment 
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TtiEiNEW DVD * 

Filmed live on.Lorig Island, NY. 
Includes all music videos, 
exclusi velive acoiistic tracks, 
interviews 8t more! 



KEVIN DEVINE 

'Split The Country, Split The Street' 


^STAND UP STRAIGHT '&n 
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MF DOOM 


Chubbyl 

www.getchubby.com beltS # 
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CIPHER 

'Children of God's Fire" CD 
The neo^revolutionary metal 
insurgency, Razor sharp 

polemics spit like fireamidst a y 

non stop sonic barrage, for fans 

of KILISWITCH ENGAGE, CANDIRIA, DILUNGER 
ESCAPE PLAN and MESHUGGAH, 


NEHEMIAH 

"Lenore* MCD 

Malevolent sounds of treacherous destruction, for 
fans of: BLEEDING THR0U6H, AT THE GATES, 
OPETH, BTBAMand LAMB OF GOD. 


THE CREST 
"Skeptik" CD 
Back to the basement hip hop 
for fans of ATMOSPHERE, 
AESOP ROCK, SAGE 
ERANCIS, CANNIBAL OX 
and J.U.I.C.E. 


THIS MOMENT 
"Finding a Voice in the Oark w CD 
Produced by Paul Mtner of Death by Stereo, for 
fans of THRICE, ATREYU, KILLSWITCH 
ENGAGE, POISON THE WELL, AND UNEARTH. 


ODPtSDSOGfl® 

www.uprisingrecords.com 


RED KNIFE LOTTERY 
"So Much Drama" MCD 
Passionately melodic chaos for 
fansof: PRETTY GIRLS MAKE 
GRAVES, YEAH YEAHYEAHS 
and SINCE BY MAN. 









idrffpu r sta rri MilSMK h i s s u m m e r. 
RdGlADIO.COM for details. 
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Available now, the long 
awaited repress of the first 
Zolof Record! Power pop in 
it's purest form! New Artwork! 
Brought to you by the fine 
folks at Law of Inertia, Break 
Even and Wonkavision Records. 

$10ppd. 



Wonkavision Magazine #24 

Featuring: Against Me!, "The 
Macho Man" Randy Savage, 
Beans, Onelinedrawing, The 
Jealous Sound, Park, The 
Early November, The Street 
Dogs, From Autumn to Ashes, 
Brand New, Bear Vs. Shark. 
$5ppd. 



Wonkavision Magazine #25 

COVER ART BY SHEPARD FAIREY 
The Art & Design issue featuring: 
Shepard Fairey, Paul Booth, 
Aaron Turner, Jacob Bannon, 
Jason Oda of Emogame.com, 
Thrice, MixMaster Mike, Dillinger 
Escape Plan, Rise Against & More! 
$5ppd. 



Wonkavision Magazine #26 

"Recapping the 2004 Election: 
A Swift Divorce From Reality" 
Featuring Interviews with The 
Weakerthans, Coheed & Cambria 
Death by Stereo, Hot Cross, 
The Bled, Brazil, HelloGoodbye, 
A Wilhelm Scream & More! 
$5ppd. 



WONKAVISION MAGAZINE/RECORDS PO BOX 63680 PHILLY PA 19147 
wonkavisTon info[at]wonkavisionmagazine[dot]com | www[dot]wonkavisionmagazine[dot]com 


"...like careUears wjjth uzi's, declaring war 

on weezer isian 0" Kittykat Dirtnap hail from Philadelphia. 

With male/female melodies over infectious synth rock, the Dirtnap will 
have you singing and dancing along afterfirst listen. $10ppd. 


AVAILABLE AT: 


itolrtNaP 







BrDoug Wallen 


The Low Budgets are obsessed with money. Or rather, not having 
any. Armed with a keyboard-punched brand of punk they've dubbed 
"vaiue rock, ' f the West Philly foursome worship thrift stores and recently 
went on a six-week "Spring Broke" tour. 

Foilowing up their last album, Go for Broke, last fall's Aim Low, Get 
High indudes a song mocking the people who sue fast food chains. 
"Frivolous lawsuits are just comedy," says frontman Chris Peelout, who 
finds humor in just about everything. 

The song "Stupid Dead Kitty," for example, is based on a bitter true 
story about an ailing feline that Peelout took in. "As soon as I start to 
love a pet, it dies," he explains. "So I felt cheated." 

Most people first discovered The Low Budgets because the 
band features Dead Milkmen's Joe Jack Talcum on keys. Peelout was 
a homeless teen when he looked up Talcum two years after meeting 
him at a Milkmen show. "We started playing music the next day," he 
remembers. 

Infectious and funny, The Low Budgets capture Dead Milkmen's spirit 
without aping their sound or riding their coattails. "There's a fine line 
where you want to be your own entity," says Peelout, "but you want to 
get people to listen." 

In addition to the expected fist-pumping anthems, Aim Low, Get High 
is padded with a few surf-tinged instrumentals that really let the band 
breathe. Everything is sharper and more melodic than the first album, 
although the guys still have a penchant for wiseass antics. 

Where some punk bands are fueled by bad breakups or political ardor, 
The Low Budgets simply sing about what they know -- scrounging for 
change under couch cushions. 

"Those are problems I encounter every day, and I think people can 
relate to that," says Peelout, laughing. "We're definitely a thrifty band. 
We eat dry ramen noodles." 

Check out The Low Budgets at: lowhudgets.com 



Need New Body don't dwell too much on their well-worn reputation 
for jumping genres. "We really don't even think about it," says drummer 
Chris Powell. "Like, we have a rap song on this record. We were in the 
studio and it just happened." 

That song, "Brite Tha' Day," opens the band's new Where's Black 
Ben?, its first for far-left Kill Rock Stars offshoot, 5 Rue Christine. The 
song is fojjowefil by a creepy freak-folk tune, a skronk workout, a banjo 
baltad, and a gurgling slice of glitch. Later, two members of the Sun Ra 
Arkestra add some cacophonous jazz. And watch out for that hilarious 
song about South Street. 

Not that l'm surprised by any of this, having already had my ears 
tricked and teased by Need New Body's self-titled debut and sophomore 
album, UFO. If anything, the restlessness is as natural as the band 
insists it's always been. 

"We just have an interest in a shit-load of music," shrugs Powell. "I'd 
say definitely some things have changed. [The new album is] definitely 
not as abrasive as the last one. There's actually a lot of songs. There's a lot 
of acoustic stuff . " 

That material sprang from singer/multi-instrumentalist Jeff Bradbury's 
trips to a camp in California at which he played acoustic instruments the 
whole time. It was just another little venture for a band that's hooked on 
collages -- both visual and audio -- and in-joke nicknames (who is Black Ben?). 

Sprung from the ashes of Bent Leg Fatima some years ago, the band 
recently recruited longtime producer Griffin Rodriguez as its bassist. 
Another new development is their friend's inventive video for UFO ' s 
"Beach," a song naming all the different stuff you can find under the 
boardwalk. "It's basically like a kids' song," says Powell. 

It's official: Need New Body have done it all. 

Check out Need New Body at: neednewbody. com 
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For inteiviews with Th e Dmning and Blacklisted 
check wonkavisionmagazine. com 
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Out now on 


www.jenaberlin.com 

www.watchthecityburn.com 



RUMBLESEAT 

“Rumbleseat is Dead’ 
LP/CD 


GRABASS 

CHARLESTONS 

“Ask Mark Twain” 
LP/CD 


FIYA 

“Better Days” CD 

(LP on Obscurist Press: 
$8.25 ppd!) 


THE HOLY MOUNTAIN 

“Entrails" 

LP/CD 


COMBAT WOUNDED ASSHOLE PARADE GLASS & ASHES 

VETERAN “Say Goodbye” “Aesthetic Arrest” 

“This is Not an Erect, 7”/CDep LP/CD 

All-Red Neon Body” CD 

ONION FLAVORED 
RINGS 

“Two Minutes’ 
Enlightenment” LP/CD 


i 1 


STRIKEFORCE NORTH UNCOLN PLANES MISTAKEN FLOOR 


DIABLO “The Albatross “Truth is a Menace” FOR STARS “Dove” 


and the Architect” LP/CD LP/CD “Up In Them Guts" LP/CD LP/CD 













contact: 



Alexander Kargher 

alexkargher@hotmail. com 

Becki Carr 

becki@timesbeachrecords.com 

BiLL Gordon 

bill@underadar. com 

Chip Midnight 

chipmidnight@hotmail.com 

Chris X 

xbobafettx@hotmail. com 

Dan Williams 

ETexa&Ave@aol. com 

Doug Wallen 

dougskywaY@gaiail.com 


Erika Owens 

evri bugsme@hotmail. com 

Jason Schreurs 

schreurs@islandnet. com 

JerseyJef 

jra33@msn. com 

Kristen Sollee 

kristenkorveUe@hotmail.com 

Milkman 

michael. D. Ng@morganstanler. com 

Thumper 

Lansie@wonkavisionmagazine.com 

Toothless George 

striptees@aol. com 


TH6 101 Green Street 

Green Street reveals its banality with each subsequent listen. The first 
time around I said, "Ah, yes, this is catchy. Very indie. Pop bass- 
lines. Sensitive, male singer. Not bad." Listening to it again after a 
few days, l'm thinking, "Huh. Typical chord progression. Blatantly 
indie. Pop sensibilities. Bland singer. Not interesting." "Beth" is a mid- 
tempo ballad straight out of the mid-'90s, a decade beloved to many, 
but in a very Hootie and the Blowfish, Third Eye Blind way. "Left 
On" is the most ear-catching track, due to the usual suspects -- power 
chords, dynamic volume changes, and engaging vocals. The rest of the 
CD is truly boring. The 101 hit a low (oh, so low) point on "Fucked Up 
Job," where, over the same two guitar chords, the singer plaintively 
wails, "Getting fucked up on the job / getting fucked up on the job" 
as his chorus. Repetition is good for many bands, but not for this one. 
The 101 are comprised of former members of Christie Front Drive 
and Antarctica, and one can definitely hear those influences on the 
disc. It feels like the truly incredible parts of those bands, however, 
were left on their previous albums. The 101 is using the leftover 
inspiration, critically reconstructing a new project that cannot live up 
to previous efforts. 

[ Limekiln Records, limekilnrecords.com ] Thumper 

ACHiLLes/EnGineer s P nt 

Over the past few years I have come to accept that the majority of 
bands pigeonholed into the category of music known as "metalcore" 
just simply are not good. With the demise of Deadguy, Coalesce, and 
the brilliant Botch, I found myself listening to more and more thrash, 
hardcore, and punk. With the recent explosion of bands like Breather 
Resist, Cursed, and The Red Chord, I should not have abandoned ship 
so soon. That brings us to an honestly exciting split CD showcasing 
two promising bands from upstate New York. Hailing from Rochester, 
NY, Achilles instantly bring to mind Seattle's finest, Botch, with their 
melding of indie rock tendencies ("The Ritual II") and tech-metal 
dissonance. Engineer, from Syracuse, are not far removed from the 
sound of Achilles, but they leave the post-hardcore vibe to their friends 
from Rochester. Engineer keep things far more brutal with a thicker riff 
assault and more guttural screaming, bringing to mind the early work 
of Coalesce. Also notable about this release is a unique packaging 
concept that provides each band with their own CD, leaving the 
freedom to fully decipher each band individually. 

[ Hex, hanginghex.com ]Bill Gordon 


AH AHGLe We Can Breathe under Alcohol 

As you can tell from the album title, An Angle is preoccupied with 
booze. Song titles like "Angry Drunk" and "Born in a Bottle" are just 
the beginning. On the opener, "Green Water," frontman Kris Anaya 
sings, "The music career is killing my liver" and later calls out for "the 
drunken horns." And while that sort of thing is cute and all, it doesn't 
really mask the Sacramento troupe's bargain bin Bright Eyes shtick. 

Anaya is another tortured youth fond of breaking into big bouts of 
frazzled emotion before slinking back down to earth alongside backup 
singers and piano tinkling. The dude's a big believer in the redemptive 
power of music and love, and we can't begrudge him that. But we can 
take him to task for his derivative delivery and cornball undercurrent, 
which are on proud display all over We Can Breathe... When Anaya 
points to bombings and AIDS in Africa, it doesn't ring true, but 
rather feels flimsy and vaguely opportunistic. Meanwhile, the record 
is actually colorful and ambitious musically. On the country-smacked 
"Competitive Love, Competitive Drugs," there are even signs Anaya 
may evolve into a far less melodramatic songwriter. 

[ Drive-Thru Records, drivethrurecords.com] DougWallen 

AUDra KUBaT Since I Fell in Love with the Music 

Listening to Audra Kubat's airy, ethereal vocals woven through 
fragile, contemplative folk songs you'd never guess this fixture on 
the Detroit music scene has opened for the likes of the Demolition 
Doll Rods and Sponge. Those bands must have found something to 
love about her, but I only found meager enjoyment. Since I Fell in Love 
with the Music is cohesive, although perhaps too quiet at times. "I'm 
Not Coming Home" feels like a sea shanty, some dirge born in Irish 
hearts and set sail on the rolling seas. With a wistful accordion line 
and spots of background dissonance, it was by far my favorite track 
on the album. The rest left me pretty lukewarm. Kubat epitomizes 
everything represented bythe term "singer/songwriter," although 
her influences, such as Nick Drake, Billie Holiday, and Joni Mitchell, 
far surpass anything she does on this record. And while the songs 
on the album are supposedly about life in New York City, if I weren't 
living in the Big Apple myself, going from her record, l'd assume 
things to be pretty mundane up here. 

[ Times Beach Records, timesbeachrecords.com ] Kristen Sollee 

B3.LB03. Manifeste Cannibale 

Sometimes, not very often, the message a band is articulating can 
overshadow the actual music (i.e. Rage Against the Machine) and then 
there are times when the band gets the mix just right (i.e. Bread and 
Circuits). On Balboa's sophomore release, Manifeste Cannibale, the band 
gets it just right. With Josh Jakubowski (Neil Perry, Hot Cross) at the helm 
of the recording, Balboa have definitely stepped up their sound and 
decided to challenge the attention span of their audience. This is most 
prevalent on the title track, "Manifeste Cannibale," which is actually a 
groove-driven instrumental which, at the point when I am completely 
hooked, is morphed into a three-minute sample of Zell Miller (Democratic 
senator from Georgia) speaking at the Republican National Convention 
and supporting America's continued imperialistic attack on the world. 

Overall, Manifeste Cannibale is a scathing assault on the government 
of the United States. The EP's final track, "End to Major Combat," 
really brings everything together. Balboa's strengths, their clean guitars 
and chord progression, build up to their most explosive, discordant 
moment. The packaging, while minimal in design, is very illustrative and 
features an American flag with spatters of blood. 

[ Forge Again Records, forgeagainrecords.com ] Bill Gordon 
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THe Bravery s/t 

The Bravery would be such an easy band to hate if their songs weren't 
so damn catchy. In some ways, their songs are a little too catchy, 
too formulaic. It's as if a group of record execs in a boardroom were 
watching how synth-pop-inspired bands taking cues from Duran 
Duran and The Cure were creeping up the charts and decided to 
manufacture their own competitor in the fight to earn the music 
consumer's dollar. It's an entirely plausible theory when considering 
lead singer Sam Endicott left his gig as the bassist for a ska band 
with the unfortunate name of Skabba the Hut to begin writing songs 
heavily influenced by the previously mentioned '80s bands. Regardless 
of the motivation behind the band's music, they've done a bang-up 
job of mimicking their influences, from The Cure-like "An Honest 
Mistake" (is that Robert Smith on lead vocals?) to the bouncy disco-beat 
of the Duran Duran-like "Public Service Announcement." While l'd 
bet money The Bravery won't make it to album number three, at least 
with their current sound, they (or whatever robot factory put their 
parts together) certainly have their finger on the pulse of modern 
music. [ Island Records, islandrecords.com ] Chip Midnight 

BUGHUmmer The Getaway With 

Wow! This is a diamond in the rough. I wish I had seen this band live 
when they were around. Bughummer were from the damp, coastal 
town of Savannah, Georgia and lasted from 1992-1998. Guitarist Keely 
Davis has gone on to play in Engine Down, and I wish I knew what 
has become of the other guys. I wouldn't say this music was before 
its time because I can hear the influence of earlier bands like Fugazi 
and Nomeansno, but they must have had the misfortune of releasing 
their material before the consumers were ready to hear it, because 
with the current trends in music, the kids are going to love this one. I 
adore bands like Against Me! as much as the next person, but I think 
Bughummer is everything that band wish they could be. Emotional in 
that non-emo way and perfectly executed, Bughummer is part punk, 
part ava nt-garde, pure talent and pure energy. Sadly, The Getaway 
With was their first and only full-length release, and it's still only seven 
songs long. It's definitely worth buying though, because it will enter 
permanent rotation in your collection. 

[ Lovitt Records, lovitt.com ] Becki Carr 

CHIXDIGGIT! Pink Razors 

Still cartoony after all these years, Canada's venerable Chixdiggit! 
continue to kick out spirited pop-punk anthems, often well under the 
two-minute mark. In the tradition of Billie Joe and Dr. Frank, charismatic 
Chixdiggit! leader KJ Jansen is a sharp, funny songwriter with an ear for 
heartache and wiseacres alike. Sometimes he sounds like he's rhyming 
just for the heck of it ("Geocities Kitty") and sometimes he comes 
off a little dated ("She said she used to model for J Crew / but I don't 
know what that means"), but the tunes' brash brevity and rocketing 
momentum are a perfect fit for his sordid, silly tales. And for every bit 
of cheesy romance ("C.G.I.T."), there's a bright patch of something 
fresh and new, like the nicely dancey closer, "Nobody Understands 
Me," complete with squiggly synth. The best part? A commentary track 
buried at album's end, during which the band manages to be both 
self-deprecating and self-congratulating while picking apart every detail 
of Razors. For that reason and many others, it's hard not to root for 
the guys. [ Fat Wreck Chords, fatwreck.com ] DougWallen 

CTOOKGD FinGCTS Dignity and Shame 

It's impossible for me to forget lead Crooked Finger Eric Bachmann used 
to be in one of my all-time favorite rock bands, Archers of Loaf. What, 
you don't have any Archers stuff? Drop Wonka Vision now and find 
some. But those still with me here will understand; Bachmann's output 
in Crooked Fingers is a completely different entity from the band that 


spent years sending shivers up and down my body with feedback and 
anguished vocals. On Dignity and Shame, the fourth full-length from this 
five-piece (or more) ensemble, Bachmann and company focus on the 
backwoods moonshine sock-hop stomps they have flirted with all along. 
Tender love songs (gone wrong?) lead the way into hoedown material 
for the urban bumpkin, although the open-minded country folk will dig 
on this, too. Some darker indie pop songs and a bit of horn-ridden salsa 
also permeate this well-rounded CD, the songs with vocal chanteuse 
Lara Meyerratken are of particular note. Meyerratken is known for her 
outstanding complimentary singing with Luscious Jackson, Nada Surf, 
and a few others. But it's Bachmann, as always, who steals the show. 
His Bob Dylan-like warble may throw off some of his rock fans, but his 
songwriting has never been better, even when stripped to its very core. 

[ Merge Records, mergerecords.com ] Jason Schreurs 

curseD Two 

Well, this review will have to be tainted with unbridled enthusiasm, 
l'm afraid; I have just witnessed the live fury of Toronto's Cursed a 
scant few nights ago. But that doesn't mean Two, a hell-fury of an 
album, hasn't been getting maximum rotation over in these parts the 
past month or so. This is a fucking great album, folks! Pure emotional 
release; the dead-on common ground between hardcore and metal, 
Motorhead and Black Flag, rage and hope, spitting your front teeth into 
your hand after a bar fight and holding onto your loved ones for dear 
life as Armageddon hits. Featuring the diminutive Chris Colohan on, 
well, sandpaper (i.e. vocals), these songs just bleed from the speakers. 
Recorded in pure analog by Toronto mountain man lan Blurton (C'mon, 
Bionic, Change of Heart, et al), listening to Two is like being buried 
alive and having to dig through the dirt to reach the surface. Turn this 
fucker up as loud as it will possibly go and get an inkling of how much 
volume these guys put out live. Find a safe place to curl up into the fetal 
position, then, when the CD is over, work up the nerve to put this back 
on and repeat the whole sordid procedure. Repeat endlessly, because, 
really, what else matters? 

[ Goodfellow Records, goodfellowrecords.com ] Jason Schreurs 

Five MinUTe RIDe The World Needs Convincing of 

All That lt # s Missing 

Possessing the never-ending Sunny Day Real Estate-style onslaught 
and Christian zeal of mewithouyou, as well as the two-man scream/sing 
dichotomy of Blood Brothers, the fresh-faced California scamps of Five 
Minute Ride are certainly inspired. As they kick and daw for their rightful 
place in the screamo canon, just be advised to avoid the lyric sheet, 
which reveals such high school poetry as "A world full of brokenness 
/ nights filled with scars / days full of loneliness / an existence of 
pain." Otherwise, enjoy. [ Rise Records, riserecords.com ] Doug Wallen 

GreG MaCPHerSOn BanD Night Flares 

Listening to singer/songwriters can get extremely tedious sometimes, 
unless the person truly has something to say that hasn't been said 
1,000 times before. Winnipeg's Greg MacPherson is one of these rare 
exceptions. His music is wistful, powerful, and lovely; the lyrics are 
sometimes political, but mostly describe the small details of everyday 
life. "Cutting Room" could be the new anthem for jaded musicians, 
with lines like "l'm so ordinary / l'm so unoriginal" and "Too old to be 
young / l'm so relentless / l'm sold to the sidewalk." "Hotel Motel" is 
a beautiful take on the road trip/travel theme, with exquisite female 
backing vocals. "Blind Date" is achingly simple and honest: "Sorry 
about my hands.J'm loaded / l'll slow down / we both know that 
you're not playing the same game." Greg MacPherson has obviously 
been around, and knows what we're going through as we wander 
the streets aimlessly with a slight question about life's meaning, but 
mostly wondering where our next paycheck is coming from. Night 


Flares is unexpectedly delightful to listen to, but also makes the 
perfect soundtrack to a dark and rainy day in the city. [ G7 Welcoming 
Committee Records, g7welcomingcommittee.com ] Becki Carr 

JimmY CHamBemn COmPLeX Life Begins Again 

Drummer Jimmy Chamberlin's first solo output with the Jimmy 
Chamberlin Complex doesn't veer too far from the territory explored 
by Smashing Pumpkins throughout their career. With a gauzy 
atmosphere of heavy, discordant guitar lines and complex, chromatic 
melodies, many songs feel as if bits and pieces were taken from 
the Pumpkins' outtakes -- especially "Loki Cat" where Billy Corgan 
steps up for a guest vocal spot. It is the extended jazz excursions, 
however, that make this record stand apart from Chamberlin's work 
with his former band. Everything from the opening piano chords to 
the complex, shifting rhythms evoke reminiscence of classic jazz. An 
adeptness in the ever-changing dynamics and time signatures can be 
found on this album, both of which are up for grabs at any point. In 
other words, you never know what's coming next. The opening riff 
on "Cranes of Prey" evokes Tom Morello's heavily syncopated style 
and sometimes, when the guys really get going, it brings to mind the 
extended improvisation on some of The Doors' work. Life BeginsAgain 
calls for a very specific type of listener. If you're up for a laid-back, 
thought-provoking'experience, then the Jimmy Chamberlin Complex is 
for you. [Sanctuary Records, sanctuaryrecords.com ] Kristen Sollee 

TH6 LOCUST Safety Second, Body Last 

Formed in 1995 from the ashes of San Diego hardcore notables, 

Swing Kids, The Locust have firmly established themselves as a band 
you either love or hate and there is no room in-between. Safety 
Second, Body Last is the band's debut on Mike Patton's Ipecac 
Recordings and the follow-up to the surprisingly acclaimed 
Plague Soundscapes on Anti/Epitaph. With a consistent lineup and 
the production of Alex Newport (At the Drive-ln, Melvins), Safety 
Second, Body Last delivers The Locust's most accessible release to 
date. Despite the accessibility factor, fans should not fret, as the band 
still pushes the envelope when it comes to creativity. This EP clocks 
in at just over 10 minutes (two songs split into six "movements"), 
featuring expanded electronic chaos and tongue-in-cheek social 
commentary. Perhaps the only disappointing aspect of The Locust now 
is their departure from unique packaging that has included square, 

3" CDs and bizarre artwork. Safety Second, Body Last is boring in 
contrast to previous efforts, but that might just be an attempt at 
focusing more on the music, certainly a welcomed approach. 

[ Ipecac, ipecac.com ] Bill Gordon 

LUX COUraGeOUS Reasons That Keep the Ground Near 

Armed with the knowledge that PJ Tepe (vocals/guitar) and Adam 
Loporato (guitar) got their start as an acoustic duo that performed 
at hardcore punk clubs on Long Island, it's easy to envision how the 
songs on the band's debut would sound if they were performed 


acoustically. With many bands, the result might not be so good, but 
with Lux Courageous, strip away the rhythm section of Jani Zubkovs 
(bass) and Chris Valentino (drums) and the songs would still be very 
strong. Tepe doesn't have the smoothest, cleanest voice, though the 
sincerity with which he delivers his vocals on songs like "Ambulance" 
and "Wearing Dangerous" is endearing and utterly believable. With 
all the ass-kissing up to this point, it would be a crime to shortchange 
keyboardist Justin Williams, who provides a vital flavor to the band's 
music. His keyboard playing never dominates the band's sound but 
does serve as a nice accompaniment, particularly on the lead-off 
track, "Concrete (Broadway)." His turn in the spotlight comes halfway 

through the release on "Seatbelts Are Saviors" (points deducted for 
the cliche emo-rock song title). Without Williams's contributions, the 
songs would just be really good rather than great. [ Triple Crown 
Records, triplecrownrecords.com ] Chip Midnight 

MeneGUar l Was Born at Night 

Honesty isn't exactly a dominant adjective when describing the world 
of independent music. Lots of folks like to say they are honest, but few 
actually convey it truthfully. Of course, like most things in the world, 
there are exceptions to the rule. Brent Eyestone and Magic Bullet 
Records is a glaring exception. New York City's Meneguar is the latest 
from Magic Bullet and are the perfect example of where one hopes 
screamo bands can eventually evolve to through natural progression. 

I Was Born at Night delivers angular indie rock, magnificent guitar 
textures, and just enough aggression to leave the emo tag at home. The 
true success of Meneguar can and will be attributed to their fantastic 
vocal approach. It will have the kids singing along in no time. I can 
envision a sea of indie rockers sporting track jackets, black-rimmed 
glasses, and backpacks bouncing to the groove, while tapping the 
hell out of their chests. Of course, you can just stand there like the 
majority of wallflowers at shows these days, but Meneguar are too 
damn good for that crap. Viva la indie rock! [ Magic Bullet Records, 
magicbulletrecords.com ] Bill Gordon 

MILLenCOLin Kingwood 

On Kingwood, Millencolin find themselves in an interesting position 
-- whether to continue playing the same shtick or alter their path. Unlike 
bands that have been around for the same period of time (like AFI and 
Blink 182), Millencolin have decided to stay the course of pop-punk 
on Kingwood rather than expand their sound. While this sounds good 
to fans of the classic cuts "Bullion" and "Penguins and Polarbears," 
nothing on Kingwood, save "Ray," sounds remotely close or captures 
the band's spirit as well as those two. On the whole, Kingwood is 
a relevant record that Millencolin fans should definitely pick up, but 
for those unfamiliar with the act's work, For Monkey's or Pennbridge 
Pioneers are definitely more interesting records than this latest offering. 
And that's not to say Kingwood does not have its fair share of moments. 



Dinosaur jr. Dinosaur/You're Living All Over Me/Bug 

Whoever's idea it was to reissue these three Dinosaur Jr. albums is a fucking genius. With all the rock dinosaurs going 
back on the road and trying to make some money off their crusty, 20-year-old careers, it is a great relief to see something 
of substance back in the stores. Prolific indie rock staples Lou Barlow and J Mascis formed Dinosaur Jr. with their friend 
Murph back in 1984. Their band subsequently became the soundtrack of college towns everywhere. Not much can be 
said about the music itself, except it's good! Once you've heard it, J Mascis' voice is imprinted in your memory, the same 
way Billy Bragg's voice rattles around in your brain. Lou Barlow is also a brilliant musician, and thankfully, the two of them 
haven't stopped making music or touring, albeit separately. But to hear these guys' first releases is golden. Those who 
have never heard of Dinosaur Jr. need put down Wonka Vision and go buy one of these albums. It doesn't matter which 
one. It's always beneficial to go backwards and find the roots, the cause, the reason behind great bands like Dinosaur Jr. 
Oh, and I almost forgot, check out the awesome liner notes, too. [ Merge Records, mergerecords.com ] Becki Carr 
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"Farewell My Hell" is an earth-shattering start, while "Simple Twist 
of Hate" is a momentous mid-album cut that ensures circle pits and 
fisticuffs. In the end, this is neither Millencolin at their best nor their 
worst. Kingwood is more of a middle ground. It is suitable for hardcore 
fans and those with the band's better records already in possession. For 
those straddling the fence, however, take a listen to "Birdie" and "Ray," 
possibly the most satisfying tracks on this new one. [ Epitaph Records, 
epitaph. com ] Alexander Kargher 

MOTIOn CITY SOUnDTTaCK Commit This to Memory 

Motion City Soundtrack are one of the only bands that can do the 
sugary pop hooks and synth rock without coupling it with utter stupidity 
or songs about high school, girls, etc. It's because they avoid those 
pitfalls of utter redundancy and cliches that Commit This to Memory 
sounds better each time I hear it. It only took me a couple times to get 
the words down and start singing along. Try and resist it, it's damn hard. 
The only stumper is how a band from the upper depths of Minnesota 
are able to craft perfect summer music. Track winners this time 
around are the completely undeniable pop of "When You're Around," 
"Attractive," and "Time Turn Fragile." Those who own their debut, 

I Am the Movie, will find this record comfortable and familiar. The band 
haven't gone to great lengths to stretch their sensibilities. Of course, it's 
probably just a case of sticking with what works. For all you trivia buffs, 
you'll be happy to note this album was produced by a member of Blink 
182. If you can guess which one, you win 16 million dollars, or at least a 
sense of satisfaction. [ Epitaph Records, epitaph.com ] Dan Williams 

NOrma J6an O f GocJ, The Aftermath 

I have nothing against the Christ-core; I am from Erie after all. That 
is how a lot of kids first get into the scene, and that's great. I'm still 
amazed at how diverse the sound of Christian labels like Solid State is 
getting, especially in regards to bands like Norma Jean and Underoath. 
Actually, having that literally religious following can be helpful (it 
did help catapult Evanescence, after all). But having an audience in 
place, especially when you are pretty established like Norma Jean, is no 
excuse to suck. Here they are, toying with weird-ass noise making a la 
Daughters, but it just comes out as an inexplicable mess. Of course, having 
tracks longer than 30 seconds means they have to find something to 
fill the other three minutes with, but Norma Jean choose to fill them 
with recycled metal thrashing rather than expanding upon the weird 
elements. Apparently, their efforts went into creating one of the most 
obnoxious CD booklets I have ever encountered instead. Fun with 
Photoshop in no way reflects positively on your music and is just an 
unwelcome distraction. Less focus on the posturing and praising, more 
focus on the music, please. [ Solid State Records, solidstaterecords.com ] 
Erika Owens 

PIT E r PaT Shakey 


Pit Er Pat makes music like a carnival funhouse. It's not terribly scary 
because I know it is supposed to be fun and expected to be campy, 
in a way. But it is spooky and, by the end of the experience, I was 
very excited but slightly unsettled. For only having bass, drums, and 
keyboard, Pit Er Pat create an incredibly full and well-rounded sound; 
they are leagues away from their instrumentally similar counterparts 
like Mates of State. On "Scared Sorry," band members Fay Davis-Jeffers, 

Rob Doran, and Butchy Fu Ego all share vocal duties, and the effect 
is stunning - sweet female singing, taunting yet confessional, 
is bolstered by background male harmonizing vocals, but not in 
the cheesy pop-punk way. It's harmonizing in the slightly-different- 
melodies-being-sung-together way, the overall feeling being sensual 
but straightforward. The supreme "Gated Community" follows; male 
vocals taking over with bass-laden drums and sparse keyboard interplay. 
Admittedly, the tracks can blend into each other because they are all 
the same sort -- no crazy tempo, volume, or stylistic shifts here. Still, I 
highly recommend this CD. It is refreshing without being cheesy, and 
delightfully discordant. Extra points for the skulls made out of spiders 
motif in the layout. [ Thrill Jockey Records, thri ll]ockey.com ] Thumper 

SHDclHclTU The Politics of Dancing 

So I saw Sadaharu three years ago at MACRoCK during the "screamo 
showcase" at this hole in the wall. For the handful of kids in that 
tiny space, it was an amazing chance to see a wide variety of bands, 
including Majority Rule and An Albatross, who have gone on to 
experience huge notoriety. Given that Sadaharu shared that pretty 
illustrious bill and played that now-rabidly popular screamo style, I was 
pretty surprised to see they weren't on a bigger label. In fact, Sadaharu 
have been releasing stuff on smaller labels consistently since they began 
in 2000, including their lauded 2003 release, Anthem for New Sonic 
Warfare. Unlike most bands in the post-hardcore vein, Sadaharu have 
released an album that is long (just like the song titles), dense (just like 
the meanings of the song titles), but definitely worth picking apart. 
Without a lyric sheet, I can't help dissect the song meanings, but their 
sound goes from garage rocky, to jerky and jittery, to expertly controlled 
chaos. They are all over the place and, even though they have not yet 
found their place atop the post-hardcore pile, it is clear once they get 
there it will be on their own distinctive terms. 

[ Cl Records, cirecords.com ]Erika O wens 

SCTTLCFISH The Plural of the Choir 

A drawn-out, pretty introduction on a CD is always a good way to start; 
it sets the listener up to aurally ingest the project they're about to start 
jammin' on, and it proves that, as a band, you can be sweet and not 
just angry. I was jazzed on Settlefish because of such an intro, but the 
song it led into was something I had heard before, namely Aloha mixed 
with The Progress, with the vocals of a not-so-great Rocky Votolato. The 



NctPctLHl DC3TH The Code Is Red... Long Live the 

Now that's what l'm talking about! It's so great when these old school meta 
pull out a classic album, decades after their inception (for more examples, see Death Angel, Kreator, Immolation, 
and Exodus). England's Napalm Death, for the inexplicably uninitiated, were one of the first-ever grindcore bands, and 
have retained over the years a certain passion for breaking necks, kicking ass, and taking no names. On The Code Is 
Red... Long Live the Code, the Birmingham greats embrace their punk/hardcore beginnings, perhaps rolling off the 
momentum of a recent punk covers set called Leaders Not Followers, and deliver what is by far their most balls- 
out release since growler Barney Greenway (ex-Benediction) took over on vocals more than 10 years ago. This 
is vital, brutal, totally off-the-hook grindcore. The playing here is so unbelievably tight and fast; these dudes may be 
getting older,*but they sure ain't losing their anger or speed. An obvious motivation to these political tunes is that 
yahoo runnincj the US for the next four years, and it's a pinpointed rage that brings us the best Napalm Death CD in 
years. Fuck yeah! [ Century Media Records, centurymedia.com ] Jason Schreurs 
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saving grace of this opener comes in midway through, when additional 
vocalists join singer Jonathan Clancy. This melding creates a heartbroken 
sing-along that somehow redeems the typical emotive tendencies of the 
song. This same effect is used on "The Barnacle Beach," where several 
voices sing about "hopscotch round the yard" without the excitement 
such a proposition should arouse. fn some cases though, the lack of 
passion in some of the vocals actually strengthens the overall intimacy of 
the songs. "The Marriage Funeral Man" is another highlight. The entire 
CD is solid (like many Deep Elm releases), but the potency is weakened 
by the length; if they could squeeze all of the work, talent, and energy 
of those 1 5 tracks and compress it down to 1 0, those 1 0 would be 
amazing instead of simply good. 

[ Deep Elm Records, deepelm.com ] Thumper 

SinGLe Frame Body/End/Basement 

Before they shortened their name from Single Frame Ashtray, this 
band put out an album called Wetheads Come Running that really 
set the bar for new and original music. The band also established a 
reputation for themselves as a group who could create amazing songs. 

The sound is partly industrial, slightly aggressive, and you can dance 
to most of it. Unfortunately, on this new album, Single Frame does 
not even come close to their previous standards. Almost every song on 
Body/End/Basement sounds contrived and trendy, and the album itself 
is unexciting. One particularly great song towards the middle of the 
album -- "People Are Germs" -- is such a brief track I was left wanting 
more rather than feeling fulfilled. Not all is lost on Body/End/Basement ; 
the accompanying DVD is hypnotic (especially version one of "Exact 
Copy of This in the Basement") and made me wish the songs on their 
own were as stimulating as the songs with visuals. My advice to the 
band is go back to their beginnings and be inventive again. My advice 
to the consumer is go get Wetheads Come Running, and if you like the 
texture and tone of Single Frame's music, wait until the next release 
before you buy anything else recorded by this band. 

[ Volcom Entertainment, volcoment.com ] Becki Carr 

THOR THOR Against the World 

Oh THOR, ye of elaborate press packages and little musical merit. The 
muscled man is back and, with the help of some friends from the 
garage/punk genre, has spewed forth another batch of mid-tempo 
semi-rockers for anyone who will listen. Now, don't get me wrong, 

I love THOR. The dude is probably one of the nicest guys, if not THE 
nicest guy, in rock and roll. And he puts on an excellent live show, time 
and time again. But when it comes to his recorded output, a lot of what 
THOR does just misses the mark. It might have something to do with the 
visual aspect of THOR being all but lost on audio; I mean, we can't very 
well hear him blowing up a hot water bottle or bending a steel bar with 
his mouth now, can we? Or maybe it's just impossible to harness this big 
man in the studio and get him to lay down the kind of enthusiasm he 
works on stage. I dunno, sometimes his monotone vocals and jagged 
rock rhyming just make him sound, um, bored, or something. THOR 
bored? Not likely, and, honestly, I don't believe it for a second. But that's 
how it sounds, and THOR Against the World sinks pretty fast. [ Smog 
Veil Records, smogveil.com ] Jason Schreurs 

TranSISTOT TranSISTOr Erase All Name and Likeness 

If there were a synonym for post-hardcore in the Scenesters' Guide 
to the English Language, it would be Level Plane Records. Thus, it is 
obligatory Transistor Transistor's Erase All Name and Likeness, across 
1 1-songs, fulfills that claim. Opening with the fall-on-the-floor-and- 
convulse-with-the-microphone couplet of "Kill the Head" and "And 
the Body Will Die," Transistor Transistor get things off to a roaring start. 
While this double-header sets the pace for most of the album, the really 
interesting kernels are songs like "Power Chord Academy," which has 
the fe$l of a demo from Sonic Youth's Dirty. Its filthy feedback and 


ludicrously loopy guitar riffs feel out of place on a record that is more ‘ 
of a reaction towards screamo than anything else, yet at the same time 
they are less processed and rawer than the tracks to come. In the end, 
Transistor Transistor's Erase All Name and Likeness is a hodgepodge of 
results. At times (see "SongSansTitle"), it is a sludgy and thoroughly 
twisted approach to post-hardcore, at others (Curse You All Kids," 
"Sweet William") it is ephemeral and cathartic. Some will love it, but 
most will never understand. 

[ Level Plane Records, level-plane.com ] Alemnder Kargher 

THe YaLLeY Arena Take Comfort in Strangers 

Take Comfort in Strangers grabs you from the intro to the first track, 

"To the Bitter Amputees," with angular guitars and chord changes 
reminiscent of These Arms Are Snakes. The disc continues on strong; 
"Into the Lion's Mouth" finds the lead vocals confidently in range and 
perfectly measured. What is missing from The Valley Arena's potent 
combination of dissonant indie rock and taut post-punk is any sense 
of audibly discernible immediacy. While the playing is sharp, catchy, 
and, above all, incredibly well done, the music lacks a certain passion. 
Perhaps if the vocals skewed ever-so-slightly, if a howl, guttural growl, 
or rasp escaped the singer's lips, it would resonate more intimately. 
Perhaps if the guitars weren't as clean, if they were just a bit faster 
and harsher, dashboards and steering wheels would be tapped more 
excitedly while waiting at the stoplight. This is asking for musical 
perfection, the balance between ease and exuberance that is only ever 
captured by the few and unknowing. As they stand now, The Valley 
Arena are a damn good band, but they need a spark to set themselves 
apart from the rest of the solid indie rockers emerging in today's 
scene. [ Astro Magnetics , astromagnetics.com ] Thumper 

VCR S/T 

While they could certainly be described as electro punk, VCR are 
nothing like the bands so heavy on fashion and light on substance that 
the indie rock underground is force-feeding us these days. Although 
elements may be shared with these groups, such as a few new wavey 
synth lines and a thumping bass/drums combo that gives off a bit of a 
punk/funk vibe, VCR takes more from early Nintendo and garage rock in 
their melodies and beats. With double attack vocals by Chad Middleton 
and Mya Anitai and a manic, maddening, forward-driving energy in 
each song, VCR makes me feel like l'm on a dance floor headed toward 
the brink of disaster. For those still not convinced VCR aren't like the 
aforementioned indie rockers, just take a listen to the second song on 
this EP, "Back in Business," which, by all accounts, seems to dis such 
throwback outfits: "The only thing that we want is to hear pure effort, 
and a real dance party with records / not chumps re-living the glory 
of the past / their tapes are feeling flat and that fad is pretty cashed." 

[ Side One Dummy Records, sideonedummy.com ] Kristen Sollee 

V/A LeVeL PLane: 80 Records and We're Not Broke (Yet) 

I love Level Plane and think it is one of the most solid, consistent, 
devoted labels out there. Even as an already converted fan, I enjoyed 
both the label sampler and unreleased discs. The sampler is a 
representative mix of the currently and recently active roster. Somehow 
the songs actually flow together in a fairly cohesive way, while still 
showcasing the individuality of each artist. By the close of the first disc, 
a complete picture of the Level Plane sound emerges that would satisfy 
fans and new listeners. The songs selected were often some of my 
favorite tracks; standouts include The Fiction's "You Know, For Kids." 
On the unreleased disc, the roster opens up with side-project tracks and 
live recordings. Nothing is quite like an 1 1-minute City of Caterpillar 
wail, and it's always nice to get the chance to relive one of their shows. 
Although a lot of the Level Plane bands get lumped into the emo/screamo 
genre-confusion world, this sampler shows while there is a unified 
thread -- passionate, quality music -- it's not limited to a single sound or 
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even a single continent. This was released only a few months ago and 
already several more full-length releases are out on the label, which just 
proves the 80 represented here are only a rousing beginning. 

[ Level Plane Records, level-plane.com ] Erika Owens 

V/ATHIS IS IHDie ROCK Volume 2 

Deep Elm has rebounded well from the slowly deteriorating quality of 
their Emo Diaries with a new compilation series. Not focusing solely on 
the oft-maligned emo genre has really helped the label's compilation 
aptitude. This Is Indie Rock Volume 2 is just a well-rounded showcase 
of band's most of us have never heard of -- in all genres of music. 
Compilations are great because usually one or two really awesome 
tracks beg to be listened to on repeat. On this one it's The Forecast's 
"Red as the Moon," a great leap forward for the lllinois band. They've 
recently signed to Victory Records, so expect great things from them. 
The scope and range on this compilation is varied, from the summery 
folk rock of Death Ships, to the post-hardcore of Cameron, or the gritty 
Avail/Ann Beretta-inspired southern punk of The Silent Press. One big 
double thumbs-up compilation. Indie rock? Fuck yeah! Bring on volume 
three. [ Deep Elm Records, deepelm.com ] Dan Williams 


ZZZZ Palm Reader 

Art-punk and no wave have fully invaded the music industry. Musicians 
are fusing punk-inspired dance music with an interest in fashion and 
art, preventing hipsters from complaining about the lack of an artsy 
underground music movement today. While ZZZZ may get lumped into 
this scene, simply as a result of people's bizarre necessity to classify every 
note of music, the band comes across on their Polyvinyl debut, Palm 
Reader, as one just looking to rock out a fun-time vibe. Comprised of 
ex-Tekulvi and former members of Sweep the Leg Johnny, Z777 interplay 
boy/girl vocals that work, although at times are a little cartoon-ish cute 
("2nd Fland Smoke"), and an unyielding groove that carries throughout 
the album ("Snowball" to "Bandit King and Queen"). It is on tracks like 
"Assassination Polka" the party really begins, as ZZZZ incorporate an 
upbeat, almost gypsy-like dance number showcasing the band's shining 
feature -- sax man Steve Sostak's energetic playing. With an overall 
groove that simply can't be denied and the intelligence of creating a 
consistent flow, ZZZZ will keep the indie rocker chest-tap alive and well. 
[ Polyvinyl Records, polyvinylrecords.com ] Bill Gordon 


LHUCKPlCkS 

AcainsT ALLAUTHoriTY/common RiDer s/t 

Against All Authority sets the tone with four tracks of their unmistakably 
aggressive sound. Nothing out of the ordinary from this old school, Floridian 
four-piece. Then we get to hear four tracks from Common Rider. You might as 
well tune into your local country music station. Terrible. I miss Op Ivy... sniff. 
Hopeless Records, hopelessrecords.com Jerseyhf 

BLOOD orWHISKeYCashed out on Culture 

There's punk with Irish roots and there's Irish punk. Blood or Whiskey belongs in 
the latter genre. Here's 14 tracks of excellent drinking music that will bring out 
the Irishman in all of you. No fronts here, these guys are the real deal. Grab that 
bottle of Jameson, play this album, and brace yourself for mayhem. Punkcore 
Records, punkcore.com - Jersey Jef 

EVerY New DaY The Shadows Cast 

Why This Band Feels The Need To Capitalize Every Word In The Lyric Sheet, I 
Don't Know. But If They Can Do It, Then So Can I. OK, So This Band Basically 
Sounds Like Thrice With A More Hardcore Edge. And They Have Songs Called 
"Our Hearts Bleed" And "October Painted Red." Wow, That's Not Clich£ Or 
Anything. Hand of Hope Records, handofhoperecords.com ChrisX 

H6LL WITHIIl Asylum of the Human Predator 

Their label claims they're "one part Slayer, one part Hatebreed, all parts honest." 

I call bullshit on all three of those. Hell Within sound nothing like either of the 
aforementioned bands. I'd throw this CD away if it was crap, but honestly (see, 

I can be honest!) it's not bad, just not what it's touted as. Think a more thrash- 
influenced Diecast. Lifeforce Records, lifeforcerecords.com -ChrisX 

LOVe HaTe Hero Just Breathe 

Love Hate Hero, from Burbank, CA, have all the tools to make it big in today's 
scene... The cutesy style, eyeliner induded, singing/screaming, and all the right 
pleading, heartfelt lyrics, and the slow melodies in the right spots. Almost a boy 
band for hardcore, but not really. Quite suitable for the label that brought you 
fashion-core. Ferret Music, ferretmusic.com - Milkman 

THe RaTCHeTS Heart of Town 

Joe Oz picked a winner with this one and I know exactly why, it's extremely 
reminiscent of The Clash... There, I said it, I didn't want to, but I had to. Listening 
to this EP makes me think about hanging out on the beach on a sunny summer 
Sunday afternoon with a few Coronas. Hell Bent Records, hellbentrecords.com 

- Milkman 

RIGHTeOUS jams Rage of Disdpline 

It's 10 songs in 13 minutes... YES! Straight and to the point with a more classic 
hardcore sound that kinda reminds me of Murphy's Law. I find it extremely 
amusing that a SXE band reminds me of Murpny's Law, but we all know that 
a band's beliefs/politics don't necessarily have anything to do with the sound, 
right? Kung Fu Records, kungfurecords.com Miikman 
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Sinai BeaCH Immersed 

It's good to see Victory signing bands that don't sound like Taking Back Thursday 
again. Sinai Beach is ridiculously heavy; a wall of brutality from start to finish, 
with both harsh and clean vocals. The clean vocals are pretty unique to the 
genre, and set this band miles ahead of the generic pack. I'm going to ignore 
the lyrics, however, because every song's about God. Whatever. Victory Records, 
victoryrecords.com ChrisX 

SnUFF Six of One, Half a Dozen of the Other 

Double disc release, including greatest hits, singles, b-sides, rarities, and 
unreleased tracks spanning from 1986 to 2002. An absolute must-have for any 
Snuff fan, or for those of you, like myself, who always kinda liked 'em but never 
picked anything up. Fat Wreck Chords, fatwreck.com Milkman 

summers EnD s/t 

They have an evil logo and comic book style artwork, featuring pumpkin-headed 
demons and zombies. That means either they're straight-up evil metal, or a bad 
Misfits rip-off. Thankfully, Summer's End are the former. Speaking of bad Misfits 
rip-offs, Danzig wannabe Michael Graves makes a guest appearance on one of 
the tracks. This is really good, though all the songs start blending together after 
awhile. Hand of Hope Records, handofhoperecords.com -ChrisX 

SUnSHine Moonshower and Razorblades 

With the recent success of bands like The Killers and The Bravery, it's no surprise 
bands like this are popping up all over. The Czech Republic's Sunshine, however, 
take a more Joy Division meets Brit pop approach to their retro synth attack. 

Perfect for all those skinny tie-wearing kids that wouldn't know New Order or 
Modern English if they walked up and smacked the bad haircuts off their heads. 
Custard Records, custardrecords.com -ChrisX 

TTIPLe THreaT A New Chapter 

Old school straightedge. Wondering where it went? Look no further, my friends. 

Triple Threat brings back the Crucial Youth sound on this EP. Ex-members of 
Mouthpiece and Hands Tied will have you running out to get a sharpie and 
painting those Xs on your fists again in no time. Only problem... this CD seems 
like it's over before it begins. Livewire Records, livewirerecords.com Jersey Jef 

THe unseen State of Discontent 

This record sounds similar to the band's Boston neighbors, The Explosion. 

Hardcore and punk rock lines are blurred once again by yet another amazing 
band. The production on this record is so fuckin' good! These are the best 
recordings l've ever heard from these boys. Terrible Rolling Stones cover though! 
Hellcat Records, hell-cat.com Toothless George 

with Honor/THe DiSTance s/t k 

This split between two up-and-coming hardcore bands starts.off with a bras^ 
knuckle punch to the face and ends with a curtsey. With Honor kick ass on*this 
album with three fast-paced, hard-driving tunes. The Distance, however, can't * 
seem to follow up where With Honor leaves off. Their songs are decent but . ♦ 

"distant" in comparison. Martyr Records, martyrrecords.com ~ Jersty Jef % 
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the debut al 
elphia's Kin^i 


also available: 


A Trunk Full ofDead Bodies - " My Smile, Her Corpse" 


Deep Enough To Die - "My City of Ruin" 

The Nightmare Scenario - "The Fall of Corinth " 


Dressed To Kill Records (USA) 
www.dressedtokill.orfi www.thedivininfi.corn 



now offerirug 4 b>vitton sizes 
OIRT CHEAP 
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Mobilize CD and LP A New Xind Of Array CD and LP Alert Aware Invohed CD 
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So Ttris Is Freedom? CO and IP Lower Class CrBciflxion CO and LP Heart Attack CD 


ANTI-FLAe 

Deatb Qf k Nation DVD 


INQUISITION R£D LIGHTS FLASH 

Revolution, I Tbink Its Free... CD Deatti Qf k I 

Called Inspiration CD 

Tbe re-issae of "ftevolation, I Tbiuks It’s CaMed Inspiratira" by IHQUfSiTlOM 
(featarine raerabers of Strike Anywhere, Ann Beretta, and River City Higb) hits stores this fajL 


www.a-frecQrds.com 


A-F Records PQ Box 71266 Pittsburgh, PA 15213 










A LOOK BACK AT A FEW OF OUR CLASSIC FAVORITES 



DanziG s/t 

Excluding Michael Jackson on the Thriller tour, Danzig at 
Philadelphia's Trocadero in 1988 was my first real concert 
experience. As an i.mpressionable youngster, 

I was highly influenced by the music my friends played 
while we skated. The Misfits were always cranked to 10! When I heard 
their singer had a new band, I rushed to buy it. I was the idiot that couldn't 
understand why the CD wouldn't play on my turntable! Ah, to be young 
and stupid! I replaced my ruined CD with the amazing vinyl gatefold 
version. I had never seen anything so menacing as the huge skull that was 
displayed on the cover. I knew this one had to piss off my parents. When 
the opening E-flat in "Twist of Cain" began to ring out, my mother barged 
in my room yelling, "Turn it down!" Mission accomplished! With Biblical 
references and metallic musicianship, this album had a much darker feel 
than the B-movie odes l'd heard Mr. Danzig sing before. When we skated 
with this album up to 1 0, we felt as if Lucifer himself was running through 
our veins! We skated faster, went higher, and were more aggressive 
than ever before! Nothing since has been so powerful! [ DefAmerican 
Recordings - www.americanrecordings.com ] Toothless George 
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S3VciTciG0 Streets: A Rock Opera 

Ah, Savatage. When I hear that name I think of nothing 
but'heavy metal and a lot of high pitch squealing that no 
man should be capable of doing. When you hear the name 
you might think of the Trans Siberian Orchestra, Savatage's 
more profitable (and thus more active) brother. Back before sold-out tours, 
Savatage were tearing up the national scene playing alongside Metallica 
and other metal giants. The album Streets was probably the beginning of 
the end for them. Now, Streets is an excellent CD if you like theme albums, 
but it's terrible if you want to just listen to a few songs and do something 


else. The storyline revolves around a drug addict and his redemption, 
which was pretty much the storyline for everything back then (i.e. - Master 
of Puppets). Despite this, the music is excellent, and as hokey as the story 
is. If you yearn for a good metal nostalgia trip, this album has your name 
all over it. I've always been a sucker for the track "Believe," but then l've 
always been a bit of an oddball. The album loses points on the story, but 
the music makes up for that misstep. 

[ Atlantic Records JBrandon Mendelson 

TTIPLe FaST ACTIOn Cattlemen Don't 

Part of the post-Veruca Salt major label feeding frenzy 
in Chicago (along with Fig Dish, Local H, Loud Lucy, and 
Menthol), Triple Fast Action merged the punchy arena 
rock guitar sounds of early Smashing Pumpkins with the 
calculated power pop of Cheap Trick. 1997's Cattlemen 
Don't was the band's second (and ultimately final) album, their first for 
the emo powerhouse Deep Elm after being dropped by Capitol. While 
some critics say Triple Fast Action matured between their first and second 
records, I think that singer and lead songwriter Wes Kidd incorporated 
more varied styles (shoegazing, post-punk power blasts, majestic anthems, 
emo-rock) into Cattlemen Don't. It wasn't so much maturing as it was 
finding new styles to experiment with. The two songs I continuously find 
myself returning to are "If" and "Eurogirl." Both songs start in a low- 
key manner and, like a good book or movie, build to an overwhelming 
climax where Kidd's wailing vocals collide head-on with the powerfully 
intense guitar sounds emanating from the six-string of Ronnie Schneider. 
Unfortunately, the band broke up in 1998 and Kidd quit writing songs. He 
is still involved in the music biz, however, managing bands like Local H, The 
Damnwells, and Suffrajett. 

[ Deep Elm Records - www.deepelm.com ] Chip Midnight 
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COMIC BOOK REVIEWS. OLD & NEw! 

Green LanTern : Rebirth 

ln the last century, which, funnily enough, wasn't that long 
ago, DC Comics set out to change the status quo in their 
stories. Superman was killed, Batman had his back broken, 
and the Green Lantern cracked out and killed everyone. 

No joke, he wiped out the entire universe. Naturally, many 
comic books fans flipped out over this turn of events, and have been 
campaigning wildly to bring Hal Jordan back as the true Green Lantern. 
After 10 years and some false hope here and there, DC has revived Jordan 
in the epic series, Green Lantern: Rebirth. I strongly recommend this 
miniseries, even for those who are not fans of the Green Lantern. The 
writing is crisp and clarifies many plot holes and questions unanswered for 
a decade. The art comes right off the page and shows incredible detail. 
Although copies of the series may be hard to find because all the fan boys 
have picked them up, make it a point to find the trade paperback when 
DC collects it in the coming month. 

[ DC Comics - www.dccomics.com ] Brandon Mendelson 

iron Man #i 

Poor Tony Stark. First he was appointed Secretary of Defense 
and lost the position in a matter of months, thanks to the 
events of Avengers: Disassembled, then the world found out 
he was actually Iron Man and he had to hide the family dog. 
Now he has Warren Ellis helming his series and, to be honest 
with you, I haven't seen anything this ugly since I got dressed up for the 
senior prom. The book is shipping late, Iron Man barely appears in the 
story at all, and there's absolutely no concept of what is going on in the 



book outside of "something bad is happening." Those who want cheap 
entertainment thrills and have nostalgia for the days when Iron Man was 
cool should go back and read those Goosebumps books that were all the 
rage 10 years ago. Iron Man doesn't appear in those stories either, but at 
least there are no worries about when the next book is coming out. Can 
I give this thing lower than a zero? I hope when Marvel makes the Iron 
Man movie they decide to just stick with Stark getting shit-faced and flying 
around in the armor suit. At least that put a smile on people's faces. 

[ Marvel Enterprises - www.marvel.com ] Brnndon Mendelson 

HOUSe OFM 

Back in the summer of 1997, Marvel did a massive crossover 
storyline with all of their books. Summer crossovers up until 
that point were common and quite popular. Then, they went 
and did Maximum Security and everyone collectively went to 
the bathroom and used the crossover as toilet paper for the 
coming years. With DC comics poised to do their Countdown crossover 
this summer, Marvel has upped the ante with their own series, known as 
the House of M. Coming right off the heels of Avengers: Disassembled, 
the series revolves around what the X-Men and Avengers should do about 
their former ally, The Scarlet Witch. For those unfamiliar, essentially The 
Scarlet Witch went postal, took out a bunch of people, and has the power 
to alter reality. Her father, Magneto, being the bastard he is, decided to 
take her away, and this series runs from there. I highly recommend this 
series as Brian Michael "l'm sorry for Secret War" Bendis and Tom Brevoort 
are the creative minds behind the project. This should be the summer 
crossover extravaganza we've been waiting for since the days of Marvel's 
Onslaught. Where do I sign up? 

[ Marvel Enterprises - www.marvel.com ] Brandon Mendelson 
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www.murderbook.net www.secondchancerecords.com 
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ALSO OUT: 


OISTRIBUTEO BY LUHBERJKCK 


Red in the Water 


5.24.05 


The new album from Murderbook 
Out Now on Second Chance Records 
Availabie at lnterpunk.com 



DVDS COURTESY OF KUNG FU RECORDS, PUNKERVISION & VICTORY RECORDS 


CITCLe jerKS The Show Must Go Off! Live at the 
House of Blues 

I want that hour of my life back. Seriously. And I like 
Circle Jerks. "Destroy You" and "Wild in the Streets" are 
songs near and dear to me. But this DVD is soooo slow 
and soooo boring even bass player Zander's hilarious 
backstage antics couldn't save my opinion. This is a 
basic recording of a recent show in California, and if you've ever been 
to a House of Blues venue, you know it is not exactly a small, personal 
venue. So it's just a camera filming these guys playing this ridiculously 
long set of mostly new songs at a huge theater. Yuck. I spent the majority 
of the time just waiting for an old song and then, towards the end, I 
skipped songs altogether. The only enjoyable part, besides the four or 
five good songs they played, was when singer Keith Morris stopped the 
show because someone in the audience was spitting at the band. Come 
on, that's funny. When I watch a DVD of a punk band, I want to see raw 
footage or a gripping interview, not a bunch of old fucks playing House of 
Blues gigs for money. What an incredible disappointment. 

[ Kung Fu Records, kungfurecords.com ] Becki Carr 



LeaiHerFaCe Boat in the Smoke 

The first time I heard Leatherface's Frankie Stubbs and his 
shredded larynx vocals, I had to give a nervous chuckle and 
ask, "What the fuck?" But it was also Stubbs' unorthodox 
KSF emitting that quickly made Leatherface one of my favorite 
bands, although one question was left unanswered for 
some 10-1 5 years. What could the man with the 20-grit voice 
possibly look like? Thanks to the latest Punkervision DVD, I finally know. 
Stubbs is one ugly motherfucker, just as I suspected. This DVD captures the 
longtime UK punk band at the Camden Underworld in March of 2004, 
cranking out a set that meanders a bit and focuses more on the band's 
latter material. Also included is a set from 2001, filmed in what looks like 
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NEWVIDEO GAME RELEASES 


a basement or squat, which gives a better impression of why this band 
has become so popular over the years; lots of live energy, great songs, 
and that amazing Stubbs voice, front and center. Something's missing in 
the main live set here though; a lack of drive and urgency hinted at in a 
lengthy interview with Stubbs where he admits playing in Leatherface now 
will never be the same as in the old days. Still, for fans of the band and those 
who like melodic punk rough around the edges, this is a must-have 
DVD. [ Punkervision, punkervision.net ] JasonSchreurs 

DarKesT hout 

Party Scars and Prison Bars: A Thrashography 

A few years back I worked for a record label called MIA. 

We had the makings of being the next big label, with a 
diverse roster of artists including Candiria, Indecision, and 
Darkest Hour. Unfortunately, just as we were set to unleash 
Darkest Hour's Mark of the Judas CD, the oil tycoon funding the label 
pulled the rug out from under us all. Five years or so removed from that 
ugly incident, you can witness on this DVD part of the Darkest Hour mystique 
of being one of, if not the, most energetic and insane bands in heavy 
music today. With roughly 90 minutes of content, Party Scars and Prison 
Bars envelopes viewers into everything the engaging metal-thrash band has 
experienced, from getting arrested in Oklahoma, to bassist Paul Burnette's 
horrifying spider bite, to live footage of the band way back in 1993. 

What makes this Thrashography stand out from the recent abundance of 
band DVDs is Darkest Hour avoid the pitfall of just releasing predictable 
live footage and opt to include music videos, interviews, and random 
tour material with basically no rhyme or reason. This is by no means v 
groundbreaking or monumental, but it provides the one thing everybody 
can use a little more of in their lives -- entertainment. 




DarKCLOUD 2 Playstation 2 

So you love Zelda, the Final Fantasy series, and every adventure/ 
level-up game in between. You were looking for more of the same 
and without realizing, you bought a dud. Well, there's a game 
with tons to do, pictures to take, and fishing. The game to get is 
Dark Cloud 2. You start off as a kid with a wrench trying to figure out who 
your mom is and where she went. You decide to check out this circus that 
comes to town and that's when all hell breaks loose and your adventure 
begins. Next thing you know, you're running through the sewer, fighting 
clowns, rats, and even an elephant. The game-play is pretty smooth for a 
third-person action/adventure game. Controlling the real-time battles is a 
plus. It's a game along the lines of Kingdom Hearts, without all the Disney 
characters and levels. Plus, this game has a fishing contest, fish races, a golf 
game called Spheda, and towns you get to restore by collecting these sphere 
things that give you objectives and houses and whatnot to build. All in all, a 
pretty solid game. [ Level 5 ] TommrBilotta 




SUPerMOIlKeY BaLLjr. Game Boy 
Try to figure this out. You have a game where you roll a 
monkey that's trapped in an airtight ball through obstacles 
to try to reach the goal (without falling off the edge) before 
time runs out, all the while collecting bananas for extra lives. 
What an addicting game! Then again, I don't know how the monkey stays 
alive in an airtight ball. Now, as you play the different levels, you get points 
to can spend towards mini games. There's monkey bowling, monkey golf, 
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and monkey fight (my personal favorite). In addition to the regular game, 
there's some extra fun. If you can pass the levels without continuing, you'll 
get bonus levels. Plus, as the credits roll, you can do some weird banana 
collecting game and find out what kind of monkey you are. This game kept 
me complacent on a six-hour plane ride, all during a week-long vacation, 
plus the six-hour flight home. A fun time for all. 

[ THQ/Sega Corporation ] TommrBilotta 

FIMI^ilTHfH FinaLFanTaSYIX Playstation 2 or PC 

jte I almost didn't write this review, or do much of anything else 
anc * the reason for that is simple -- Final Fantasy 
XI is more addictive than crack. In the three weeks since I 
- scxmpc^x started playing, l've logged approximately 90 hours of play 
time. In that time I have yet to touch even 1 0 percent of what this world 
has to offer. For those that don't know, this game is a MMORPG (massively 
multiplayer online role-playing game); meaning you hook your system of 
choice (PC or PS2) up to the Internet and the game is played entirely online 
with thousands of other players from around the world. The character 
development and play mechanics are top notch, but what really makes this 
game special is the perfect blending of a traditional role-playing game with 
an MMORPG, and the strong feeling of community that develops. While 
it isn't exactly the most original idea on the block, this is the genre honed 
to perfection, and I defy you to not obsess over it once you're hooked. 

If it were possible, l'd break the straightedge and smoke a fat rock of 
FFXI with no regrets. If you want to find me, look for Moonbeam on the 
Pandemonium server. [ Square Enix ] Matt Teishu 





COMING 3.15.05 

THE DEBUT ALBUM FROM SUIT OF LIGHTS 

HEAR WAKING UP 1S GOOD ON THIS MONTH'S WONKAVISION SAMPLER 


visiting hours. 






■fttarts 


DCED H6SITS The Words You Betray 

Hearts, betrayal, cemetery album art... you know this is 
going to be some heavy shit. Usually all of those motifs 
and the skulls all over the album cover and record would 
just make me laugh. 'Cause come on, what isn't funny 
about two skulls facing each other in the shape of a heart? Laughter was 
probably not the goal when Dead Hearts created songs like "Heart Shaped 
Coffin," but it's really hard to respect something so unabashedly cliche. 

But somehow, I actually find that plainness endearing. Yeah, they're guys, 
they like skulls and death, and they can only show their hearts in terms of 
bones and betrayal, but that's okay. The music is similarly simplistic and 
just run-of-the-mill, fast, faux-fierce punk rock. You don't get much more 
direct than "It's just grey / this city's grey / it's just grey / sometimes this city 
looks alright." Dead Hearts don't try to reinvent the wheel or change the 
whole look and sound of punk rock, and I think there's a certain rationale 
there to be respected. It sounds like they are committed punk rock guys 
that put on rousing shows and sell blood-splattered t-shirts, and that's 
okay, 'cause sometimes that's all you need. 

[ Triple Attack Records, tripleattackrecords.com ] Erika Owens 


nOFX Insulted By Germans (Again) 
b/w Fan Mail 

I first got hooked on NOFX when White Trash... came out 
and have been with them every step of the way since. 
NOFX are one of those rare bands that can do anything 
and get away with it. They are a serious political band, but are not so 
stuffy they can't sing silly songs about their love for lesbians or, in the case 
of this record, receiving fan mail. NOFX keeps coming up with great ideas. 
Their newest brainchild is a 7" of the month club, which this record is a 



part of. NOFX fans that sign up for the club will receive a brand new 7" 
every month. The songs in this series will remain exclusive to the series, 
and are in no way throwaway tracks. These songs are exactly what you'd 
expect from NOFX -- intelligent, clever lyrics, amazing musicianship, and 
perfect harmonies. It seems pointless to review this record, because ev- 
erything they do turns to gold, and everyone already knows it. If for some 
reason you don't know it by now, trust me, they rule! I'm sure if NOFX 
recorded a rap song, all of their fans would go ape-shit for it. 

[ Fat Wreck Chords, fatwreck.com ] Toothless George 

THe FLaminG LiPS/DaviD SHriGLey 

Seven Nation Army/The Jist 

This limited edition (and apparently sold out) split single is 
nothing but a teaser for The Flaming Lips' LateNightTales 
compilation, which will be out by the time you read this. 

As if that wasn't annoying enough, the Lips' stunt cover of the sinister 
White Stripes hit comes off as an absolute piss-take. A siren whines in the 
background (maybe that's what makes this the "Harry Potter and George 
Bush's Severed Head Army Mix," as the sleeve identifies it) as Wayne 
Coyne coos the familiar lyrics into a crackling microphone and swirls some 
fuzzy guitar all about. And that's it. It's over quickly and nothing is gained 
except possibly a headache. On the flip, beloved Scottish writer/artist David 
Shrigley reads "The Jist," an excerpt from his Bits and Bobs. Like the Lips 
side, this one is very brief and is annoyingly hobbled by a single repetitive 
noise, which here nearly drowns out Shrigley. People who really want to 
hear the Lips/Stripes mind-meld or that brief bit of spoken word could 
simply click a mouse. They'll likely be disappointed, although not nearly as 
much as someone who actually spent money on this record. 

[ Azuli Records, azuli.com ] DougWallen 
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^ by jackie Oberman 


DweLLinG porraBLY a P ni 2005 

This half-sized, typewriter-fonted 'zine is highly recom- 
mended for anyone who enjoys hiking or camping, or would 
like to discover new ways of "roughing it." It seems to cover 
every aspect of living on the go and it's really a wonder they 
manage to find enough new material to put out new issues. 
Some topics covered include solar cooking, crossing the bor- 
der into Mexico (and getting around once you're there), building boats, 
and unicycling up a mountain. Everything is extremely descriptive and 
informative. One article I particularly enjoyed was "A Short Freight Hop 
as a Learning Experience." I've always wanted to do this kind of traveling 
(freight-hopping, especially), and this 'zine really encourages that desire 
even more. 

[$1, PO Box 1 90-CD, Philomath, OR 97370 ] 

SLUG & LeTTUCe #82 

Personal accounts and concerned politics 
fill this newspaper 'zine. Some of the col- 
umns include a story of a 16-year-old girl 
dropping out of high school and jumping 
into "the sea of life" (and the mother 
being positive about it!); how child 
"fixing" institutions and prisons injure identity and cause psychological 





damage; a trip to the Bay Area and a battle with pack-ratness; and how 
to be more supportive of victims of sexual abuse. The first time I read 
Slug & Lettuce, I thought it was too much about veganism and hardcore, 
and therefore not for me. What I realized with this issue is it's much more 
about human emotion and finding ourselves, which is really for everyone. 
Also, the 'zine and music reviews will make you squeal. 

[ $1, POBox 26632, Richmond, VA 23261 ] 




~ DeciBeL #7 

This is a full-sized, color, glossy metal magazine. The 
design is very well done, and the articles seem very 
informed. In all honesty, I don't know too much about 
metal because it is not my genre of choice. The writers of 
this magazine seem to know what they are talking about, 
even if I don't. Some bands are mentioned here that 
don't really seem to fit with the rest of the coverage, such as Cave In, 
Converge, and The Locust. This issue includes a very well done interview 
with Mastodon, who are apparently the next early Metallica. This is the 
type of magazine I can appreciate and applaud for a job well done, but 
knowing l'm not the audience for it, I would probably give it to a friend 
who would appreciate it more. And isn't 'zine swapping what life is all 
about? Of course it is. 

[ $4.95, 1032 Arch Street, 3rd Floor, Philadelphia, PA 19107 ] 
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NEW ELECTRIC 

s/t CDEP 

Four epic tracks of soaring, 
meiodic and haunting rock 
from Brookiyn’s youngest 
champions of instrumentai 
music. Equal parts Fugazi. 
Sonic Youth and Expiosions 
in The Sky. 



WOW, OWLS! 

Pick Your Patterns CD/LP 

The debut full length from 
these young Virginians picks 
up where like groups City Of 
Caterpiilar. Stop lt!i and 
Sleepytime Trio left off. 
Features former member of 
LIGHT THEFUSE& RUN. 


SWEETHEART 

Art Is Dead Is Dead CDEP 


Both meiodic and heavy, this 
Ohio band forges ahead with 
its technical guitar leads and 
impressive vocal harmonies. 
For fans of Envy. Hot Cross. 
etc. Full length coming this 
winter. ON TOUR NOW! 


IHE 

PERPETUAL 

MOTiON 

machine 

mp3s, tour dates & online store at 

theperpetualmotionmachine.com 

distributed by ebullition. lumberjack & revHQ 



UndeRadar is honored to present Aughra, a new electronic 
side project featuring Mr. Brent Eyestone of Magic Bullet 
Records & Forensics. Equal studies in dense noise and 
blissful melodies, look for the first 7”, titled “Habidibad Vol. 

1,” to be available soon! 

For more information, MP3’s & ordering please visit 
UndeRadar.com • Support Independent Music. 

Out Now: Cream Abdul Babar “covering the track marks” 
CDep • Suppression “release the pirahna” CD • Organz! “the 
cuts” CDep • Halo Perfecto “hospitals in other countries” LP 
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PLOW UNfTED CRIME iN STEREO 

GOODNiGHT SELLOUT THE CONTRACT EP 

[reissue of ciassic PA pop punk] [LIHC on tour all summer] 


THE COMMERCIALS / 
SHADOW AGENCY SPLIT 

[featuring ex-members 
of Yeifowcard & Digger] 


the finale 

things tan still get better 


[in stores june 2005] 
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WWW.CREEPRECORDS.COM 




Phlladelpliia Eddte’s Tattoo & Tattooed Kingpfn present 



TATTOO ARTS CON VENTION 

* JULY 29 TH - 31 ST, 2005 


at the Pennsylvania Convention Center 

The Hilton Garden Inn at 1100 Arch Street, 
Philadelphia 19107, located next door to the 
s Pennsylvania Convention Center, is accommodating 

J W the artists and vendors for this year’s event. 

1» IwJmr Cal1 1 - 877 - 782 ' 9444 or 215-923-01 00 for 

reservations andmention code “PTA” for 
r ws _ the a discounted rate of $99 per night. 

Jf For the latest updates, please check 

m. www.tattooedkingpin.com 

mmi i m f°r a to convent * on P a 9 e - Any questions 

fiy hj f regarding the convention,please call 

rf mf & 1-800-541 -8239 or 21 5-423-4780 forinfo. 

k W w emaii: convention@tattooedkingpin.com 
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WonhaVtsion, itIusi'cX>tDco 23i5tn'bution,iluchp ^otsc ifnbustn'cs 
& tbc iHurbcr Ct'tp Scbt'ls babc tcamcb to brincj pou our most 
spcctacular contcst pct! 



PRIZE PAGK INCLUDES: 

4 4 

An autographed copy ofthe Murder City Devils new DVDfeaturing theirfinal show ever. 
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One of three Murder CityDevils T-shirts [ Chosen by us at random ] 
A one-year subscription to Wonka Vision Magazine 
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CoNTEST QuESTION: 

’ Wfyat is the title of thefirst Murder City Devils DVD released by MVD ? I — - — — 


The rules are simple. Go to ourwebsite todayand sign up! 
Three winners will be picked at random on September i, 2005 
and will receive one ofthree prizepacks. 
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enter todayto winat: wonKavisionMaGazirie.com..:v 
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Um Huber' 


www. 


BciO D; Lamb of God 
U t B61 ; Sony/Epic 
3U1D ; Ashes of the Wake 
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ZOLOFTHe ROCK& 
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6 Issues for $12 a 15% savinGS off THe newssTanD price; + a Fre e cd 
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PHILLY 
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Start sending me my i year subscription ( Six Issues ) along with my FREE CD. 


Check/Money Order Payable to: Justin Luezejko at P.O. Box 6364 ?, Philadelphia PA 19147. 


FREE CD: (CDs are limited)_ 

SECOND CHOICE: 



Name: 


Address:_ 
Zip: 


E-mail: _ 
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